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O AAAMANTIO= KOPAHZ
KAIH « EKMOAITIZTIKH ANOZTOAH» THXZ EAAHNIKHE MAIAEIAS:
MIA META-AMOIKIAKH ANAITNQZH

Avdia Mamaddakn

This paper attempts to explore the logic behind the priority given to educa-
tion by Adamantios Korais from a postcolonial perspective. The evolution of
his nationalist thinking in his early treatises of ancient Greek literature and
patriotic pamphlets (1798-1803) is analyzed in connection with the Enlight-
enment’s notion of “civilizing mission” which conceived western Europe as
the centre of civilization and a model for the rest of the world. In this con-
text, it is argued that Korais defined the civilizing mission of Greek educa-
tion as the obligation to westernize the “barbarous” Greek people, thus set-
ting the ideological framework within which the indirect neocolonial rule of
western Europe in nineteenth-century Greece and the self-colonization of
Greek intellectual, economic, and political ruling elites were legitimized,
with long term repercussions in the Greek national policy imperatives and
cultural identity-forming processes.

€ve 0TL oL Bewpieg Tadevouy KL 6tav dtdoouv o’ €va TOTIO, Ol OL-

kodeomoTEG SLAVOOUHEVOL EXOUV TPELG ETILAOYEG: va vloBeTrioouv

TIG veopepuéveg Bewpleg Kal va TI§ TIPOCAPUOCOUV GTNV TIOALTL-
OMLKY] TIPAYHOTIKOTNTA TNG XWPOG TOUG: VO UTIEPACTILOTOUV TLG TOTIKES
TIOAMTIOMLKEG TP SOOELG amévavTl oTnv «EEvn el0BoAr», KAglvovTag Ta
HATIO KOl TNV TIOPTA- Kal, TEAOG, VO OTOYOOTOUV KPLTIKA yUpw amod n
YEW-L0TOPLKY] B€ON TOOO TWV YWPWV TIPOEAEUOT|G TWV Bewplwv oo Kal
Twv Ywpwv uttodoxrig (Mignolo 2012: 173-174).

O AlapwTIopOG amOTEAEL YO POKTINPLOTIKG TIAPASELY A TIOALTLOMLIKOU
PEVHATOG TOU OTIoloU oL Bewpleg, PE TIG TIOAAEG KAl OUXVEA AVTIKPOUO|IE-
veG amoAn&eLg, Ta&ideyav amnd v kapdid tng Eupwmnng oe OAeg TIg yw-
PEG TOU KOOMOU, OTIOU PE TOV Evav 1] ToV AAAOV TPOTIO TIPOCAPHOCTNKAY
1] akopa kat adopolwbnkav amd Tig TOTILKEG LoTopleg, oL xwplg aviioTa-
on ard Toug GopPEl§ TWV TOTILKWY TIOATIOHIKWY TIAPadOCEWY. Z€ TIOANEG
€BvikEG LoToploypadieg kupldpynoe 1 avtiAnyn ott ot StavooUpevol TTou
viknoav T okoTadLloTIKEG SUVAELG TOU AVTISLAdWTIOHOU PE TN SUVAN
TOU TIVEVHOLTOG KOl TNG TEVAG TOUG CUVEBaAaY 0Tn HETABOOT TWV XWPWV
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AYAIA TIANAAAKH

TOUG Ot TNV TIPO-VEWTEPLKT] 0TI VEWTEPLKT| ETIOXT] KOTA TPOTIO «ETIAVA-
OTaTIkO», TOOO HE TNV KUPLOAEKTIKT 000 Kol YE TN HETADOPLKT] Evvola
™G A€ENnG. KaBuwg pdAiota o AladwTtlopdg cuvSEBNKE AUTIOKPATIKA UE TN
FoAAkkr) Emavaotaon, n petafaon autr] ouvriBwg Bewpeital amdtokn
TPy SVTWV TIOU €YOUV VA KAVOUV HE TO SLeBV] avTikTuTIo TWV YAAAKWY
EMAVACTATIKWY LOEWYV, TNV avaduon Tou eBVIKIOPOU Kal TN cuykpdTNoN
€OVIKWV KpaTWV. 210 TAaioLlo autd, N €l0080G 0T VEWTEPLKOTNTA Yive-
TaL avTIANTIT WG £(0060G 0TO TTAYKAGHLO CUCTNUA KL £VOG CUVEXTIG Oy w-
VoG Yl «TIpO0S0», EVVOOUHEVT] GANOTE WG EKOUYYPOVIOHOG TWV KPATL-
KWV SOHWV, TEXVOAOYLKT] EEALEN KAl KATILTAALOTLKT] OLKOVOLKT] QVATITU-
&n koL AAAOTE WG TTopEla TNG KOLVWVIAG TIPOG TO GOGLAALOUO.

Tig televutaieg Sekaetieg, To oxripa autd apdiofnrteital emipova amnd
TIOAAOUG HEAETNTEG, OL OTto(OL HETATOTII(OUV TIG ATIAPYEG TNG VEWTEPLKO-
mrog and 1o Alapwtiopd kot tn FaAAkr] Emavaotoon ota TéAn Tou Me-
ocailwva, 6tav 1 avdduon TOU CUYKEVIPWTLIKOU KPATOUG, T KOTAOKEUT
Tou €BVikoU YWPOoU Kal N avATITUEN EUTIOPLIKWY SIKTUWVY OMpLovpynoay
otn Autikr] Eupwtm Tig poUToBETELG yla TN LETEMELTA KATAKTNOT TOU
koopovu. (Bergier 2003) Mpog tnv dta katevBuvon Kuveital Kol n peETA-
QUTOLKLOKT] KPLTLKT] 1) TOUAQXLOTOV OPLOPEVEG aTd TG BEWwpNTIKEG TNG O-
TIOAT|EELG, oL oTTolEg eMiomN G HETATOTICOUV TIG ATIOPXES TNG VEWTEPLKOTN-
ToG amd T TEAN Tou 18°” auwva THow oTN CUYKPATNON TWV ATIOLKIOKPO--
TIKWV OUTOKPATOPLWY TNG SUTIKTG EupwTng To 16° attiva. AlATUTIWHEVT)
10 1982, 1 B€on Tou ToPétav Tovidpod (2004: 16) OTL «elpooTE GAOL OE
euBeia ypappr amdyovol tou KohdpPou» doknoe onpavtikn enidpaon
OTOUG AXTLVOOEPLKAVIOTEG TwWV Hvwpévwy MoAttelwy, aAAd Sev €xel
yiVeL eup€wg amodekTr] yla TIoAAoUG Adyoug, HeTAEY TwV OTIOlWV TIPETIEL
val CUUTIEPLAABOUME Kot TNV apnyavio TTou TpoKaAel oTig eBVIKEG LoTopL-
oypadieg TwV Ywpwv Tou SevV 1TAV EVPWTIAIKEG ATIOLKIES.

H eAANVIKY] VEWTEPLKOTNTA, yla Topddetypa, Tomobeteital Katd ma-
pa&doaon oto NeoeAnviko AlapwTiopd kat otov Aywva yio v Ave&op-
oo WG AVIAVAKAAGT TNG ALTLOKPATLKTG OXE0MG Tou Eupwtaikov Ala-
dwTtiopoV pe N MoAAkr] Emavaotoon. XapakInpLloTikog eKTpOoWTIOS
™G avtiAnyng autrig, o Adapdvtiog Koparig (1748-1833) elxe ouvdéoel o
Ipa g €0vikrg amerevBépwong pe To AlapwTIopd apKETA Xpovia
Tiptv ) FoAAikr) Emavdotaon, poBolpevog 6Ty, av ot EAAnveg Sev uioBe-
Tovoav to Aladwtiopd 1 av ot Tovpkol poAdPatvay va Tov UloBeTr-
OOUV EKEIVOL TIPWTOL WG pia Hopd1] «PwTiopévng amoAutapyiog», ot Eu-
pwtaiol Ba okolouBovoav PIAOTOUPKLKTY] TIOALTIKY]. AlgpUnveVOVTOG
Aoumév Toug kovoug ToToug Tou MadAikov AladwTtiopoy Kat G MoAAL-
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kg Emavdotaong cupdwva pe 1o S1KO TOU AVTITOUPKLKO Gpdvnua, o
Koparig avéntuée éva GLA0COPIKO-TIATPLWTIKO CUOTNUA LOEWY, OO TN
HEAETN Tou omolou emikpdtnoe N avtiAnymn 6Tt o NeoeAANVIKOG AladwTi-
opog uttrip&e 1 Oeoloyikr] TipoeTolpacia Tou Aywva yia Tnv Avegaptn-
ola. (KovduAng 1998: 200-212) QOTO0O, 1| HETATOTILOT TWV ATIAPYWVY TNG
VEWTEPLIKOTNTOG BETEL OpLopéva oUVBETA CNTraTa yLoe TNV EAANVIKT (Kot
Oxt Hévo) mep(mTwor). Av To EAANVIKO €8vog Sev eloriABe 0T VEWTEPLKO-
™t e 10 NeoeAANVIkS AladpwTiopd, tov Aywva yia tnv Avegaptnoia
KOL KATOTILV TN OUYKPOTNon Tou aveEdptnTou EAANVIKOU KpdToug, TTOTE
€loNABE kal kdtw amd Toleg ouvOrKkeg Kal TpoUToBEoeLg; 'H prmwg dev
€lONABE Kal, dpa, TIPETEL VO BEWPTIOOUNE TNV EAANVLIKT] VEWTEPLKOTNTA
Oyt oav KatL Sedopévo aAld oav éva {NToUpEVO TIoU Sev €xeL kKatadEpEL
aKOpa va amokToEL Towg TTAAL val €XEL KATADEPEL VAl ATIOKTHOEL OPLO|LE-
va KOPUATLA TNG (TTola, TIOTE KAl TIWG;), 0AAG Vol YNV KOTAPEPEL TIOTE VA
TNV KOTOKTHOEL OAOKANPWTIKE, adou 1 EANNGSa Sev ritav, Sev eival kat
Sev pmopel va yivel FodAia, AyyAia, OMavdia 1) Meppavia. H (dpuon tou
EMNVIKOU KPATOUG OUVIOTOUOE Hi Topr, Kt prién pe to 0Bwpaviko
TapeABv, aAAd o€ Tolo PBabpd Kal pe TIoLoug 6poug To KPATIKS popdw-
pa TTou epdavioTnKe K TOU PUNOEVOG OE PLa OTPATNYLKY] TIEPLOYT] YEWTIO-
ATIKWY OUYKPOUCEWY QVAESH OTIG EUPWTINIKEG SUVAELG, UTIOPEL va
BewpnBel «vewTePLIKO» KPATOG KAl paALloTa SUTIKOU TUTIOV;

Exw tv aiobnon 4t ot Adyol yla Toug omoioug dev €xel KATAATEEL
mouBevd n oudrjtnon ylpw amd to Katd ooV To £Bvog amoTeAEl VEw-
TEPLKO 1) TTPO-VEWTEPLKS Patvopevo, oxetiovtal dpesa PE TO yeyovog OTL
0 Votepog 18°° auivas, o Eupwaikdg AladwTtiopds kat 1 FadAkr] Ema-
vVAoTaoN EKAAPBAVOVTOL WG TA ATIOKAELOTIKA 0pOOT|HA TNG VEWTEPLKO-
mtag. To (8o Ba propovoe va TEL KAVE(G Kal yla Tig SUOKOAEG epappio-
YNG TIOAAWYV ATt TIG KATA Kavova eloayopeveg Bewpleg (Tiepl €Bvoug kat
€BVIKIOpPOY, KEVTPOU Kal TEPLPEPELAG, aVATITUENG KoL uTtavATTuéng, €-
Edptnong kal avamapaywyng Kot o pdodata Tig Bewpleg Tou peTapo-
VTEPVIOHOU WE TIG YVWOTEG SLAPAYEG TTIOU TIPOKAAECAV OTOUG OKad pLati-
KOUG KUKAOUG) TO00 0Tnv EAANVLKY] TEPITITWOT 000 KOL 0TNV TIEPITITWON
TWV AWV Baikavikwv Bvwv. MapodAo mou Sev eivar StéAov amiBavo va
gxouv v (Sl TOXN, Ta TEAEUTAQ Ypovia €xouv apx(OEL Kal OL PETA-
amotklakég Bewpieg va kdvouv SeAd v epdAvior] TOUg TOUAGYLOTOV OE
OPLOPEVOUG KUKAOUG TNG EAANVLKT|G LoTopLloypadikrig Tapaywyrig. H uio-
B€tnor Toug dpwg BETeL pia oelpd amod mpaypatikd dSuokoAa pebodolo-
Yk poBArjpata Tou dev €youv oulntnBel emapkwg, (owg eMeLdT| oup-
Baivel kapd dopd va Boapunwvopaote amod Tig BewpnTikég HOdeG Kal va
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Slvoupe peyolUtepn onpooia oty edapuoyn g Bewplog mopd oto
TPOPANpa ov e§eTtdloupe, 1) lowg eTeLdT] CUVNBWG AELTOUPYOUUE KATW
QTo TNV TIEOT TWV TIOUYKOGULOTIOHEVWY OTHEPA AKAOT|AIKWY Kavo-
VWV, Ol OTIO(OL ATIALTOVV TOV (EK)OUYXPOVIOHO TwV TIEPLPEPELAKWV AKO-
SNULWV PE TA UNTPOTIOALTIKA KEVTPQ TNG SUTIKTG ETILOTNHOAOY(QS.

‘Eva armd ta onpoavtikOTEPQ, KATA TN yVwun pov, pebodoroyikd mpo-
BArjpata TTou BETEL N LETA-ATTOLKLAKT] KPLTLKT] OTNV EAANVLKY] TTEP{TITWOT),
glval n emAoyr] Tou KATAANAoU cuykpLtikoU Tapadeiypatog. ESw 1
Bpetavikn amotkiakn epmelpia g Ivdiag daivetal vo KATEXEL T TIpW-
Telot T600 Adyw NG omoudaldInTag oToXaoTWY 0w 0 Homi Bhabha, o
Partha Chattejee k.d., 600 kot Adyw Tng onuavtikrig B€ong Tou KaTEXEL
OTLG OlyYAOOHUEPLKAVLKEG UETO-ATIOLKIAKEG OTIOUSEG TO TIPOYPOHUHUO TWV
YTGAANA WY ZoudwV NG VOTLoaVATOALKY|G Aciag. € OY€om HE TNV EAAN-
vikr] Tepintwon, o Stathis Gourgouris (1996: 6) Bewpel T n LoTopla TNG
Ivdiag mapouotddel TOAEG opoldTNTEG HE TNV LoTopia TnG EAAGSag, Ku-
plwg emeldn] to pdavtaopa Tou eBVIKIOPOU €yl OTIOEL KAl OTLG SUO XWPEG
v 6l mayida: kat ot duo Paplvovtal Pe Pl oUyxpovTn Kakodatpovia
Tou B€Aouv va emepdoouy ki Eva Evdogo TapeABdv ou B€louv va Ea-
voakepdioouv. Mépav autol dpwg, Ba 1Beda va TpocBéow Suo akdpa
Adyoug oy KaBLoTouv To VELKS TIAPASELY O TILO TIPOCLTO OTOUG EAANVES
MEAETNTEG: 0 évag elval N LeyaAUTEPT) EUKOALD PE TNV AYYALKY] YAWOOQ, 1
omoia €xeL TNV TaykdopLa TTpwtokaBedpia 0TI TIEPLDEPELOKESG aKAST i~
€G- 0 SEVUTEPOG KA, KATA TN YVWHI KOV, ONUAVILIKOTEPOG glval otL N Ivéia
(padi pe v Kiva kat v lamwvia) ekmtpoowTel yio TV AvaToAn 6,TL ek-
TmpoowTtovv N FaAAia, n AyyAla kat ot Hvwpéveg MoAteieg yia tn Avon;:
SnAadn] €va «avaToAkO» TIPOTUTIO ATIOLKLOKPATIaG, EBVIKIOMOU Kal ava-
mtuéng. Amo aut) tnv aroyn, n avalrjtnon otnv AvatoAn evog Tapa-
Selypatog yia Tnv AvatoAr] daivetatl PAAAOV AOYLIKT] KOL OVOUEVOUEVT
(lowg kot SAwon deooyikrig TooBETNoNG) 100 yia TIG EAANVIKEG OO
KoLyl TG oBwpavikég omoudég, (Kechriotis 2013) 6mou n peta-
QITOLKLOKT] KPLTIKY €Ttiong €loriABe Tnv tehevtaia dekaetio péow tou Lv-
Sikov mapadelypatog padl pe Eva avavewpévo (av oyt kaBuotepnuévo)
evdladépov yla Tov Opievtaioud tou Edward Said (1996).

AUTO Tov Ttapouctddel 18laitepo evalapEpPov OTNV TIPOKELUEVT] TIEPI-
TTwWon glval To yeyovog OTL OTNV TIPOYUATIKOTNTA 1) LETO-OTTOLKLOKTY] KPL-
Tk €lodyetal amnd ) Avon otnv AvatoAr] Kal L avTioTpodwg, eVEXO-
vTag €10t Tov Kivouvo va Bewprjooupe Tnv AvatoAr] wg Pt adldomootn
evomnta. O Said apdiofntel Vv avtiAnym autr wg pla kategoxrv Sutt-
Kn] emvonon kat Staywpilel v epmelpia g Eyyds AvatoArig kat tou
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IoAGu amd Vv epmelpia Tng Antw Avatohrs (Ivéia, Kiva, lamwvia), emion-
pailvovtag otL KaBe Sutikr] Suvapn ypnolpomoinoe Siadopetikols Tpod-
TIOUG YLO VO ATIOKTHOEL T YvWwon kdBe avatoAikrig eploxnig yla Stado-
PETIKOUG YEWTIOALTIKOUG OKOTIOUG. AUTOG 0 SLaywPLOPOG TOU ETILTPETIEL
ML TILO EVEALKTY) TIPOCEYYLOT), OTIWG Yla TIAPASELYHQ, VA CUYKPIVEL TIG
avamopacTdoelg Tng Ivdiag kat g Atydttou otnv Ayyhia tou 18 kau
19’ auhval | va cuvSEael TV ekoTpateia Tou NamoAéovta otnv Alyutto
ME TNV avtiAnym mou elyav ot MaAlot yix To Bpetaviko poio otnv Avato-
M. H didomaon emopévwg tng UTOTIBEREVNG eVOTNTOG TNG AVATOANG
TpoUTIOBETEL Kol TAUTOYPOVA CUVETIAyETAL TN SldoTaon Tng e§ioou uTo-
TIB€pevng evoTnTag NG Avong, avadeikviovtag £tol SlodopeTikoug TU-
TIOUG OPLEVTOALOHOU SLaMOTIOPEVOUG aTtd To SOYHOTA KL To PEUMOTA
TIOU Kuplapyovoav oe kaBe gupwralikry kouAtovpa Eexwplotd (Said
1996: 29-30, 36). ATIOPEVEL VoL SOUUE KATA TTOCOV UTIOPOUE VA IAT)O0U-
ME Kat yta TV UTtapén evog «EAANVIKOU» OpLEVTAALOHOU TTou SLamoTioTn)-
KE OTtO TLG AVTIAWELG TNG HLAG 1] TNG AAANG EVPWTIAIKT]G KOUATOU PO,

Mopd Ta TTAEOVEKTTHATA TIOU TIAPOoUGLddeL To TTapadelypa g Ivéiag,
HETAEY TWV TTOAWY OVOAOYLWV TIOU E(LOOTE UTIOXPEWUEVOL VO TNPOULE
OTLG OUYKPLOELG, TIPETIEL ETIIOTG VA AGBOUE UTIOWN KL VOl OTLAVTLKO ETE-
POXPOVIOUO 1}, KAAUTEPQ, pia acuyypovia: n avegaptnoia g Ivéiog amnd
™ Bpetavikn kuplapyia améyel amd tnv EANVIKY ave§aptnoia and tnv
oBwpavikn Kuplapyio TEpiTTOU ekatov eikoot xpdvia. AvtiBeta, otnv
TiepLoym) Tou Bewpeltal wg n «eoyatid g Avone» (Mignolo 2012: 106) ta
AXTVOOPEPLKAVIKA KIvijpaTa ave&optnoiog amd v oTavikr Kuptapyio
€laBav ywpa v b akplBuwg dekaetia katd tnv omoia Ste€rixOn kat o
EMNVIKAG Aywvag yla TV Avegaptnoia, Pe Ta KUPLOTEPQ YO PAKTINPLOTL-
KA TNG €MAVAOTATIKNG TOUG pNTopLkrig va amodidovtatl ouvriBwg otnv
toxupr] Wbeoloyikr| emidpoon TOU AOKNOAV OTOUG ETTAVAOTATEG 0 Eupw-
TikSG At pwTiopdg kat 1) FaAAikn Etavdotaon, akplfwg 0mwg KoL oTnv
eMNVIKY] TepinTwon (Aovkog 2011). Onwodrmote, dev elval 6w 0 Yw-
pOG YLO HLO CUYXPOVLKT] Kal SlaXpovIKT] OUYKPLOT TOU EAANVIKOU Kal TOU
AaTvoopEPLKOVIKOU TIOpadelyaTog HE TNV TANBwpPA Twv avaioyLwv
TIOU TIPETEL va T pnBolv kot otnv Tepimtwon autr. Nopi{w dpwg otL ot
MEAETEG TIOU alo)OAOUVTAL LOLAUTEPO E TN VEOATIOIKIOKPATIKY] EUTIELPiOL
TWV aveEdpTNTwY EBVIKWY KPaTwV TNG AATVIKIG AREPLKT]S TO 19° aLva
MTIOpOUV va pag davolv dlaitepa XprioLUeS oTnV EAANVIKY] Tep(TTWOoN
Kall TIOAU TIEPLOCOTEPO OE UTO TIOU KUPLWG HE aTaaXOAEl 0TO TIPSV dip-
Bpo, dnAadr) otV KaTavonon NG LOEAG TNG KEKTIOALTLOTIKIG ATIOOTOATIG»
omwg StapopPwBnke amod tov Eupwaikd AtadpwTiopd.
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ZVpdwva pe tov Canizares-Esguerra (2007), TO TIPWTO ATIOLKLOKPOTL-
KO OUTOKPATOPLKO cUoTNHa Tou gykaBidpuoav n lomavia kat 1) Mopto-
yohio otnv Kapaifikry, otnv Kevipikr] kat ot NoTia APEPLKT] ATIOTEAECE
TO «TIPOTUTIO» YLA T METETIELTO QTIOLKIOKPATLKY] ETIEKTOOT KOL TN OU-
YKPOTNOT TNG ATTOLKLOKPATIKTG QUTO-ELkOVAG NG Bpetaviag, tng MoAAiag
kal TG OAavdiag, oL omoieg OAOKAT|pwoay TNV €§epevivnon Kol KATA-
KTnon g Bopelag Apepikrig, Tou Ndotiou Elpnvikou kat g votiag Aciog
ot Sidpketa Tou 17°° kat 18°” awwva. H 18€a TG «EKTIOMTIOTIKY|G OTTO-
OTOATG» YEVVHONKE KATA TO SEVTEPO AUTO KUPA TG EVPWTINIKT|G ATTOLKL-
OKPOTLKY|G ETIEKTAONG WG L EKKOOLKEUHEVT] EKSOXT] TNG «XPLOTLAVIKIIG
amooTOAr}g» Tou elyav avaAdBel n PwpoatokaBoAikry EkkAnoia kat to
LOTIOVIKO OTEUMUO PMETA TNV VAKOTAANYN Tou LBNpLtkov vdTou amd Toug
Apafeg. H ekkoopikeuon g O€ag dev amOTEAOVOE EYKATOAELYN TNG
eTS{wENG TOU EKYPLOTIOVIOPOU TNG OLKOUMEVNG, 0AA& pdAAov Tov 18€o-
AoyLKO NG eMOvVATIPOCSLOPLOPS KATA TPOTIO WOTE adeVOG EV VO UTIEP-
Baivel tig Soypatikég Slapdyes, Tig eRdUAEG ouppdEels kal Toug Bpn)-
OKEVTIKOUG TIOAEUOUG TIOU ElYaV TIPOKOAAETEL OTO ECWTEPLKO NG Eupw-
NG Ta Kvrjpota g MetappuBuiong kat Tng Aviipetappubuiong, ade-
T€pou 8€ va avtamokpivetal ot oTadlaKr HETATATILON TNG e§ouaiag amd
Vv EkkAnoio, Tov KAT)po Kol To LOVOOTIKA TAYHOTO OE KOOMIKEG KOLVW-
VIKEG SuvApeLg (Mignolo 2000).

310 MAAIOLO TNG EKKOOHIKEUONG aUTIG, N «dUoT» WG Snuovpynua
Tou Oeol avaonpoolodoTr|BnKe O CUVAPTNON HE HlA VEX €vvola: T
«KOUATOUpa» («culture» artd To AATVIKG «colerex»: «KOTOLKUW» KOl «KOAAL-
gpyw») NTav dnuiovpynpa Tou avBpwrou kat dev Baot{dtav o€ kKavéva
BpnokeuTtikd SOyHa aAAG 0TV TTapaywyr] TAOUTOU amd TNV KATol(Knom,
eEnuépwon, KoOAMEPYELQ Kol EKUETAAAEVOT] TOU HUGCIKOU KOOHOU. XTO
EOWTEPLKSO TWV EVPWTINIKWY ATIOLKIOKPATLKWY QUTOKPATOPLWY, Ol O)E-
TIKEG aVTIAT|PELG ouvEBaiav otnv eTiteVEN NG €BvVikNg evoTNTOG OTN
Bdon g eEunnpétnong Kowwv oUUPEPOVTWY, EVW N «TIOALTIOMLKY] Sla-
dopd» («cultural difference») ypnoipomourifnke yia duo kupiwg Adyouc:
TN METPNON TNG OTOLKLOKPATIKIG LoYV0G 0TO TAa(olo Tou pETa&y Toug
QVIOYWVIOPOU Kol TNV TOTIOBETNOTN TWV OTOLKIOKPOTOUUEVWY AQWV
OTOV «AypLo» GUOLIKO KOGHO TIOU ETIPETIE Vo SAPAOTEL, v KaTolknBel kal
va KaAAtepynBei. Zto mhaiolo autd, 0 EUpWTALKSG «TTOAITLOPOG» («Civili-
zation» amd to Aatvikd «civilis», «civis» kat «civitas» mou avadépovral
otV 8LOTNTA Tou TOATN O0TNV EAANVOPWUAIKY TIOAN-KPATOG, 4oL Ol
Sovlol kat ot yuvaikeg dev glyov TTIOMTIKA SIKALWHATA) GpxLoE vo Bew-
peltal wg Eva UVOAO KPATWV HE EEENLYUEVEG ATIO OLKOVOLKT|, ETILOTNHO-
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VLKT] KL TEYVOAOYLKT] dmoym €Bvikég kouAToUpeg o€ avtiBeon pe Tov u-
TIOAOLTIO KOO0 TIoU OV £lYe TIOATIONS AAAA OVO «TIPWTAOYOVEGY, «AypL-
€g», «BapPapeg» KOUATOUPEG, OL OTIO(EG ETIPETIE VA «EKOUYYPOVIOTOUV»
oUpdwva PE TO EUPWTIAIKO TIPOTUTIO. H «OLKOUUEVIKOTNTON» T O «KKOGO-
TIOMTIOPOG» TNG SUTIKTIG VEWTEPLKOTNTAG CUYKPOTNONnKe pe Bdon autég
TIG avTIANWPELS, evw N «BapBapdtntor» TWVY ATIOLKIOKPATOUHEVWY AWV
SouriBnke o€ ouvaptnon HE TNV AvTiOTOOT) TIOU TIPORaAav 0TOUG EUpW-
Ta{OUG KATOKTNTEG, OTNV TIOALTIOWIKT] TOUG adopoiwon Kat otnv kepdo-
OKOTIIKT] EKPETAAAEUOT] TWV avBPWTIVWV Kal PUCLKWY TOUG TTIOPWV HE
NV ELoaywyr] cLUYyxpPovwv TexvoloyLwv (Mignolo 2005: xvii).

Av AOLTIOV 1] KATAKTNOT VEWY KOGUWV KAl 1] CUYKPOTNOT) OTTOLKLOKPO-
TIKWV OUTOKPATOPLWY ONUATOSOTNoAV TNV oAAayr] TOU HECOLWVIKOU
ETLOTNHOAOYIKOU TIapadelypotog Kat TV €lcodo Tng Eupwnng otn vew-
TEPIKOTNTA, AUTO TIOU KOTEOTNOE £PLKTT] TNV avaTtuén Tou Eupwraikou
AlodwTiopoy 18iaitepa katd To SeUTEPO MIod Tou 18°” aiva fjTav akpl-
Bwg N eMKpATNON TWV LOEWV TNG KOOULKTG PUCLOKPATIOG OTNV EVPWTIA-
K1} EMLOTAMN KL otkovopia. H avamtuén twv gumelplkwv GUOLKWV ETL-
OTNHWYV, oL TEXVOAOYLKEG eEeAiEelg TTou emETpePav TNV ATOSOTIKATEP
ene€epyooia TWV ATIOIKLAKWY TIPWIWY VAWV Kat 1] avadidpBpwon Twv
OLKOVOMLKWYV SIKTUWV pE Bdon Tig apxEg Tou eAevBepou gumopiov emé-
TpeYav otnv Eupwinn va Stapopdwoel pio véao avtiAnyn ylo Tov auto
NG KOl TNV OTTOCTOAN TNG 0TOV KOOWO0. AuTr KaBouTr) GAAWOTE 1) évvola
™G «SLPWTIONG» EUTIEPLEXEL EE OPLOUOU TNV EVVOLA TNG EKTIOALTIOTIKT]G
amooToAr¢» wg TNV TPdBeon va peTadoBolv Ta GWTa NG «aANnBLVrig»
yvwong otoug adoElg, UTAVATITUKTOUG Kot kaBuotepnpévous BapPa-
pOUG, TOUG OTIOIOUG O KAVTLOVOG KOOUOTIOALTIOHOG KAl 1 eyeALavr] dLho-
codia katétagav oToug Aaovg xwpig TToATIopd kat Llotopia. EE ou kat o
k0BopLoTikdg pdAog Tov kaTéAafe ot Ppthocodia Tou AlPwWTIOHOU N
ekma{devon («education» amd to AaTwikd «e-ducere»: odnyw KATIOLOV
€€w amod kdrty, .. and 1o okoTtddt 0To dwG) WG ekelvn N amapaitnTn v-
AlkT] Kot IVEUPOTIKY] poBnotakry Stadikaoia Tou, pe TV edappoyr) Twv
KOTAAMNAWY Tadoywylkwyv peBSSwy, PTOpoUsE va «KATAOKEUACEL
TOV TUTIO Tou avBpwTIoU TIoU ElYE AVAYKT O EUPWTIAIKOG TIOALTIOPAG Yl
1 Sikr] Tou €§EMEN. H ekkoopikeuomn Tou SloxwpLlopoy TIou €KAVE O XpL-
OTLAVIOPOG AVAPETA OTO TIVEVA Kal TNV VAN, ATOTEAECE (OWG TN onpa-
VTIKOTEPN ToSaywyLkr] SLAOTOOT TNG EVPWTIAIKIG «EKTIOATIOTIKIG a-
TIOOTOANG» OTOV KOOMO, 0To Babud mou enétpePe tnv TomoOBETNON TWY
«TIOALTIOPEVWY» OTNV TIAEUPA TOU TIVEUPATOG TTou g§eliooeTal oto din-
VEKEG KOL TWV «ATTOAITIOTWV» OTNV TMAEUPA TNG dyplog $uong mou mapa-
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HEVEL avaAloiwTn, OTACIUN KAl OVEKPETAAAEUTN Ywplg TNV avBpwTivn
TapépPaon. AUt Aotmdv ToU CUVESECE TOV EK-TIOAITIOPO PE TNV EK-
maidevon, NTav akplBwg auTr N Hikpr] TTIPoBeon «ek-» Tou SHAWVE TN
HeTaoAr, T peTapdpdwon Tou udiotatal o Gucikog avBpwTog KaTd
™ peTdBaor] Tou amd v dypla KATAoTooT NG GUoNG OTOV TTOATIONS
HE TNV TIap€pfaon Tng «aywyrg» mou tdavikd meplypddet otov Aiuidio o
Zav-Zok Pouoow.

ATS ToALTIKY] Ao, VoICw Ttwg Sev TpETEL va uTtdpyel apdLBoAia
OTL TO SUTLKOEUPWTIAIKG €BVOG Kal N TIVEUUATIKT] TOU KOUATOUPO OTNV
QUTTOLKLOKPOLTLKT] UTOKPATOPLKT] TOUG Hopdr| ATIOTEAECAV «EKGUYXPOVL-
o0TIkoUG» BeopoUg oAU Tipv N MadALkr] ETtavaotoon emidEpel TOV «eK-
Snpokpatiopd» toug. H petatdmion twv Sopwv egouaiag, yvwong Kat
TAOUTOU aTtd TNV amOAUTN Hovopxio KOL TNV OVWTEPT) OPLOTOKPATIO 0TN
OUVTAYHOTLKT] Hovopx(o, T KATWTEPN OTPWHAT TWV EVYEVWV KAl T
AVWTEPA OTPpWHATA TNG TpitNng TAENG ETITEVXONKE HE L EMAVOOTATLIKT
Suvaptkn Tou Kapia xwpa otov kdopo dev pmopovoe va ayvorjoel. H
aAriBeta dpwg eivar 6tL ol adoolwpéveg oTLg LOEEG NG MaAALkr|g Etava-
OTOONG TIOALITIKEG, OLKOVOLKEG KOL TIVEUHATLKEG EA(T (oupTEptAapBavo-
HEVWVY TwV 000LAALOTWY SLavooupévwy) dxL povo adnoav avemnado tov
QTIOLKLOKPATLKO OUTOKPATOPLKO XOPAKTHPA TNG KOOHOTIOAITIKNG YVWIONG
IOV KOAALEpYOUOE 0 AlodwTLopAG, aAAd cuvéBadav otny emiPBiwon Twv
QTIOLKLOKPATIKWY BeoWV, Sopwv Kat Stokpiogwv TIOAU TIEpAV TWV KLvn-
paTwyv €Bvikrig avegaptnolag kot Twv €BVIKWY KPATWY TIOU GUYKPOTH}-
Bnkav v mepiodo autr} ot AaTivikr] ApEPLKT.

AT6 Vv dmoym autr, eival SVokolo va amoduyel kavelg TN AaTvoa-
HEPLIKAVIKT] TIPOPBANUATIKT YUPW aTtd TNV «OTIOLKIOKOTNTA TG E§ouaiagy
(«coloniality of power») oe ouvBrikeg €Bvikrig ave§aptnoiag. (Quijano
2008) O aomaopog Twv W8ewv Tou Eupwraikol AladpwTIopoU Kol TG
FoAMikrig ETavaotoong amd TG eyYWPLEG TIOALTIKEG, OLKOVOMIKEG Kal
TIVELUOTIKEG AT SleukOAuve TNV gykaBidpuor evog kaBeoTwTog «E0W-
TePIKT|G amolklokpatiag» («internal colonialism»),” To omoio e§aoddhioe

1. TV €évvola NG «ECWTEPLKT|G ATTOLKLOKPATIOG» ElaTjyayav oL He§IKavol KO wVIoAdyoL
Pablo Gonzalez Casanova (1965) and Rodolfo Stavenhagen (1965) 0TIG HEAETEG TOUG yia TIG
OXEOELG KpATOUG Kat Bayevwv TANBUoHWY peTd Tnv ave§aptnoia Tou Me§ikol To 1821.
ApxIK& N €vvola SEXTNKE HEYAAN KPLTIKY] WG HN QVTATIOKPLVOUEVT OTOUG EYVWOHEVOUG
aKaSTUATKOUG KAVOVEG TNG KOVwVLIoAoyiag, aAAd T SekaeTia Tou 1970 yprotponoridnke
EKTOG AXTIVIKTG AHEPLKT|G yia TN HEAETT TG NoTLag Adpikrig (Wolpe 1975) kat Tng Bpetavi-
k1 €0vikrig avamtuéng (Hechter 1975). 2Tig AXTIVOQUEPIKOVIKEG OTIOUSEG Sev EMEOTPEPE
mapd tn Sekaetia Tou 1980, evwd oTLG BahKavikEG oTIOUSES ELo)xOn oxetikd pdodata and
tov Robert Peckham (2004). MNa tig xprioelg g évvotag, BA. Mignolo (2012: 104-105) Kat
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™ SlaTripno” TWV TIPOVOUiWY TOUG HE avTdAAaypa TNV amodoxr] TG Y-
peong kuplapyiag Twv eupwTaikwyv SUVAPEWY (Kot apydTepa Twv Hvw-
HEVWV MOALTELWY), avaTIOPAYOVTOG €TOL OTO ECWTEPIKO TWV VEOCUOTA-
TWV €BVIKWVY KPATWYV TIG KOWWVIKEG QVIOOTNTEG KAl TIG GUAETIKEG dLa-
Kplo€Lg IOV eiye eykabidpuoel 1 amoiklokpatia. QoT6o0, 1 0TPodT| TIPOG
™ FoAia WG TTPATUTIO «EKTIOALTIOOU» Kal TIPoG TN Meydn Bpetavia wg
TIPOTUTIO «EKTUYXPOVIOHOU» Sev Bal umtopouoe va TipaypotoTonOel yw-
pig v «auto-amoikiomoinon» («self-colonization») Twv eyywplwv Sia-
VOOUHEVWYVY, OL OTIo(oL PETETPEPAV TNV EIKOVA TIOU EIXE O EVPWTIAIKAG
TIOALTIOPOG Ylo TOV EQUTO TOU O€ EIKOVA UE TNV OTIolal TA VEOCUOTATA €-
Bvika kpdTn dpxloav va avTidapBdvovTtal Tov EqUTO TOUG 0oV «KATL TTIOU
Sev elvaw. Autd ou pag A€l o Quijano yia T Aatvikr] ApEPLKT], VOpiCw
0Tl ekppdlel o€ peydro Babuod kot tnv EAAGSA (2008: 204, ptd. Sikn)
povu):

H €UPWKEVTPLKT] TIPOOTITIKY] TNG YVWoNG AelToupyel oav €vag kaBpé-
bNg Mou MapapopdLIVEL AUTO TIOU AVTAVOKAL... AUTO SnAadr] Tou &-
Helg oL Aatvoapepikavol Bpiokoupe o' autdv Tov kaBpédtn Sev eival
EVTEAWG XLHALPIKO, adoU StaBéToupe TOoA TIOAAA KOl TOOO OTUOVTLKA
amd L.oTopLkr} ATTOYN EVPWTINIKA XAPAKTNPLOTIKA PE TIOAAEG UALKEG Ka
SLUTIOKELPEVIKEG OWPELG. TNV (Sla oTLypur] Opwg eipaote kat Babutata Si-
adopetikoi. Katd ouvérnela, dTav KoITA{OUPE OTOV EUPWKEVTPLKO Uag
KaBpédtn, 1 elkdva Tou BAEmoupe Sev gival POVO aVAIKTN 0ANG KoL
AVOYKAOTIKA HEPIKY] Kol StaotpePAwpévn. H tpaywdia eival dt1, eite
SlaBétoupe TnV emiyvwon eite oxL, €xoupe 6AoL 0dnynBel va BAémoupe
KOl Vo SEXOUAOTE QT TNV EIKOVA 0av SIKT] HAG KOL OOV VO AVTKEL LOVO
0’ ndG. Me autd Tov TpdTio, ouveyi{oupe va elpoote autd Tou Sev &i-
poote. Kat wg amotéheopa Sev UmopoUpe TOTE va TTpoadloplocoupe Ta
TIPOYHOTIKA pog TipoBAripata, ToAD Alydtepo Se va ta AVCOUpE, Ttapd
HOVO e PEPLKO Kat StaoTpePAwpévo TpoTo.

Me autr] TV €vvolQ, 1 ATOLKIOKOTNTA TG €gouaiag avayvwpileTal wg
plo popdny «kputro-amolklokpatiog» (Herzfeld 2002) mou evénuel ot
«OKOTELVY] TIAEUPA TNG SUTIKTG VEWTEPLKOTNTAG» (Mignolo 2011). Atote-
Ael SnAadn) ekelvn v kpudr] oeooyia kat abéatn ocuvtakTikr Stadika-
olo pe tnVv omola 0 SUTLKAG TTOATIOMOG ouVEXICEL AOTANATNTA VO QUTOO-
VOOUYKPOTE(TAL WG TIAYKOOULX NYEUOVIKT] popdr] €§ouaiag kat yvwaong

Quijano (2008: 212-213, 224). H «amoiklakotTa TG e§ovaiog» («coloniality of power») tou
Quijano Ba PmopoVcapE Vo TIOUHE OTL ATOTEAEL pLat TILO EMEEEPYOTHEVT) EKSOXT] TNG «EOW-
TEPLKT|G ATIOLKLOKPOTIAG».
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amo Vv Avaygévvnon péxpl onjuepa. ‘Omweg to B€tel o Arturo Escobar
(2007), 8€v UTIAPXEL ATTOKIOKOTNTA XWPIG VEWTEPLKOTNTA, OTIWG ET{ONG
Sev UTIAPYEL KAl VEWTEPLIKOTNTA XWPIG ammolkiokoTnTa. Mapapével duwg
QVOLKTO TO EPWTNUA TOU TWG EVIdooovTal (av evtaooovtal) Lolaitepa
010 8eUTEPO OKENOG QTG TNG TIPOPBANUATLKTG OxL LOVOV OL TIPWINV ATToL-
Kieg 0AAG Kot oL YWpeG pe TiEPLdEPELAKS POAO 0TO E0WTEPLKS TNG Eupw-
TING, OTWG ETMIOMG KOL OL XWPES TIOU ATOTEAOVUOAV TO avTiTaho S€0¢g Twv
EVPWTIATKWV ATIOLKIOKPATLKWY XUTOKPATOPLWV.

E{val yeyovog OTL 1) HETO-ATIOIKLAKT] KPLTIKT] BETEL oplopéva oAU SU-
okoAo {NTIIHOTA OXETIKA PE TNV ATIOLKIOKPATIKTY HUOT] QUTOKPATOPLWY
mou Sev S1€BeTav amoikieg, OTwg yla Tapddetypa 1 OBwpavikr) Auto-
kpatopia, (Kechriotis 2013) 1} autokpatoplwyv ou SiEBetav amoikieg ah-
A& TapEKkALVOY ooBNTA amd To SUTIKOEUPWTIAIKO ATIOLKIOKPATIKO [lO-
VTENO, Omwg yla tapddetypa n Pwowkry Autokpatopio ot Zifnpia. H
kaBepia yla Toug Sikoug Tng Adyoug, kol oL SUO QUTEG UTOKPATOPIES
TEpacay amd PIKPOTEPEG 1] HEYOAUTEPEG PATELG «EKOUTIKIOHOU», OAAG
TIOPOHEVEL QVOLKTT] 1| CU{TNOT OXETIKA UE TO KATA TTOCOV Kal OE TIOLO
BaBud autdg o ekdUTIKIOPOG TOTIOBETNOE TIG XWPES auTEG o€ BEon e8dp-
Tnong amod tn Avorn. Elvat mpodaveg 6Tt dev pmopoupe va Bewpricoupe
OAEG TIG HOPPEG EKSUTIKIOMOU WG KATAOTAOT ATIOLKLUKOTNTOG, ATd TNV
CGAAN pEPLE OpwG eV UTTOPOUUE Vo TTOPABAEYOUPE TO YEYOVOG OTL 1) EU-
pwraikr emMéktoon mpayuatomoidnke o€ SiadopeTikoug xwpoxpdvoug
Kol e dtadopetikols kdBe dopd TpoToug. ‘Omou Sev pmopovoav va TL-
BANBouv pe otpaTiwTIKA péoa (PE ToV Kalpd, AAAWOTE, N ApEOT OTPATL-
WTLKT kKatoyr] amoSelyTnke damavnpr] € Ox€om HE TNV EUPEOT 1) ATUTIN
Kuplapyia), oL eEupwTAikEG SUVApELG TIpooTiaBoUoay va ATIOKOWICOUY Ta
HeyoAUTEPA SUVATA OLKOVOULKA ODEAT LE TNV TTOpaywWPNoT AAAOTE €LSL-
KWV EUTIOPLKWIV TIPOVORIWY Kot GANOTE PEYAAWY Saveiwy yla TNV Kato-
oKeun €pywv umodourg pE BopUTATOUG OPOUG ATIOTIANPWHNG. Me N
oTPATNYLKT] QUTY] KOTddPepav Oyt HOVO VA KATOKEPUATIOOUV PEYANES €-
Sadikég TeploxEg oe odaipeg emipporig aAAd kal va B€couv Toug auTod-
xBoveg mMANBuouoUg oe katdotaor ekovolog 1§ akovolag eEpInong amnd
TIG auTOYO0oVEG EA(T IOV CUVEPYALOVTAV LE TOUG LOYUPOTEPOUG, TTAOUGLO-
TEPOUG KAL TEXVOAOYLKA aVWTEPOUG EEVOUG. H amoLkiakdTNTO ETOUEVWG
dev xpeldleTal amapaiTnTo ATOLKIOKPATEG KOL ATIOIKLOKPATOUUEVOUS,
MG epdavifeTal Kupiwg eKel OTIOU OL ECWTEPLKEG SOUEG CUYKPOTOUVTAL
otn Bdon ox€oewv Kuplapxlog Kat UTIOTAYT|G Kot TOUTO LOXVEL AKOMOL KOl
YO TIG QUTOKPATOPLEG TIOU € KATELYOV QTIOLIKIEG 1] AKOMA KOL YLot OUASES
XWPWV TIOU OVIIKOUV O€ KATIOLO UTIEPEBVIKO GUVOCTILONO, OTIWG YLa TIa-
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PASELYHA Ol EVUPACLOTIKEG XWPEG oTnv Tpwnv 2ofLleTik ‘Evwon.
(Tlostanova-Mignolo 2012)

ATIO TNV AAAN pEPLE, N ULOBETNON TNG LETA-ATIOLKIOKYG KPLTIKTG EVE-
XEL ToV Kivduvo va SloAloBrjcoupe iTe O€ pLa EUKOAT PNTOPLKT] «CUVW-
pooiag» Kal TTopEéUPaong Tou «EEvou SaKTUAOU», E(TE OE MO OVTOAOYLKY]
UTIOOTOOLOTIONNOY) TNG TIOALTIOMLKTG TAUTATNTAG TTOoU B0 CUYKAAUTITOY TLG
TiepimAokeg TaLSEUTIKEG SLadIKOOIEG HECA OTIO TLG OTIOLEG CUVTEAE(TAL T
E0WTEPIKEVON TNG TOMTIOULKNG Stadopdg. ITNV TPAYHATIKOTNTA, Ol
«KpubEG» AELTOUPYLIEG TNG ATIOIKLAKOTNTAG SEV UTTOPOUV va pag yivouv
TIPOOLTEG TTOPA pOVo av cUAAGPoupe TN SlapdpPwon TG TIOALTIOULKTG
TAUTOTNTOG WG pia «oxtoetdr)» (Mignolo 2005: 63. MpPA. Adkog 2005:
99-108) Sladikaoia oto MAaioLo NG oToiog o etepokaboplopdg amd ew-
TEPLKA VO TIKA OXTJUOTA OTIOAT}YEL OTNV ECWTEPLKT] KATAOKEUT| HLOG EL-
KOvaG Tou £aqutoV Tou Tailel €€(00U KEVTPLKO pOAO OTNV eveEpPYOTIOINON
TWV OXE0EWV Kuplapxlag Kat urtotayrg (AapnAdkou 2010: 12). Autr TNV
EVvola €YEL 1] «OUTO-ATIOLKLOTIOMOT» TWV EYXWPLWY SLOVOOUPEVWY YL
ToUG omtoioug N oTpodr] TIPog TN AVOT ATIOTEAEL ULO TIOALTLKT] ETILAOYT] HE
Tadaywylkr] SLA0TOOT Kol ATMALTE TNV EKTIOVNOT ELOIKWV KEKTIOALTLOTL-
KWV» EKTIALOEVTIKWYV 1] GAAWYV TIPOYPOUHUATWY Yl ToVv KaBoplopd Twv
Opwv cVpdwWvA HE Toug ottoloug éva €Bvog gival 1) Sev elval «TTIONTIOME-
VO».

AT’ 6houg toug Aoyioug Tou NeogAAnvikoU AtadpwTiopol vopifw otL
Kaveévag dev pmopel va cuvaywvioTel Tn oxL{oeldr] okéyn tou ASapavTL-
ou Kopar] aAAd kat TNV NyePovikn enidpaon mou doknoe otn SLapdp-
dwon NG veoeAANVIKT|G LOEOAOYIOG AKOUA KAl LECQ ATIG TNV KPLTIKT TWV
18£0MOYIKWV TOU avTIMéAWY, akopa Kot Tov 20° awwva. (HAov 1984) Su-
VELONTA 1] aouveldnta, pe ouvatvéoel 1) Stadwvieg, aAld TAVTWG YE €-
Aoloteg €€aupéoelg, otnv Nyepovia autr] ouvéBaAav kaboploTikd ot
S10bopEG yeVIEG KOl «TYOAEGH ETILOTNUOVWY TIOU avedeL&av Tig dLhocodt-
KEG, KOLVWVIKEG, TIOALTIKEG, YAWOOLKEG Kal TTaLdaywytkeg Loeg Tou Kopary
WG HEPOG NG TTpooTdBeLog Tou EAANVIKOU €Bvoug va KOTAKTroEL pla B€-
OT OTO OUYXPOVO SUTLKO TIOAMTIORO: TIPooTABelag TTou amodEIKVUETAL
oloVdela, OTWG TTPOKUTTEL amd TNV avalwmlpwaon Tng TaALAG auTiig
ouCriiTnong He VEa €vtaon Ta TEAeuTaio xpovia tnG eAANViKrig Kplong.
Qot600, TO yeyovog OTL 1 TIPOOTIABELN QUTH] TTAPAPEVEL AVOAOKAT)PWTN
edw Kat duo awveg, Sev avrikel 6TV TPOPRANMUATIKY TNG Kplong aAAd
MEAAOV OTNV amoTuxia TNG «EKTIOALTIOTIKY|G ATTOCTOATIG» TNG EAANVLKIIG
TaLSEl0G val EKTTIANPWOEL T TTpOTAYHATA TOU EupwTiaikol AladpwTiopov.
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To mapddo&o pe tn ouveyl{Opevn nyepovia Tng Kopaikrg tdeoAoyiog &i-
val OTL OTNV TIPAYHATIKOTNTA OAEG oL eT{pOVEG TTpooTidBeleg Tou Kopar)
va 8164&eL To eEMANVIKG €BvoG TTwG va eival autd Tou «ddelher va glval,
ETIECQY OTO KEVO QTG TNV TIpWIN oTlypr]. H TomoBétnon tng veoeAAnvi-
K1}G TIOALTIOMLKT|G TAUTOTNTOG OE Wlot ox€om SUMAYG €€&pTnong amod tov
apyaio EAANVIKO Kal TO VEOTEPO EUPWTIAKS TIOMTIONS QTIOCKOTIOUOE
otnv «nbikomoinon» evog moAUpopdou Kat Yyewypadikd Steomopuévou
EMNVIOPOU TIoU OUTE CUPPWVOUCE YL TO TL 1TAV 1] ETPETIE VA €lval TO
€0vog, oUte €BAeTie Tov aUTO TOU WG €BvoG, oUTE elye ouykpoTrioeL €BvL-
KoUG Beopovg evtdg Tou 0Bwpavikoy ToALTIoptkoU TTAataiou. O doppa-
Aopog tou Koparj €d€l&e ta dpLd Tou amod TNV TPWTN OTLYUT| TIOU OVOE-
Tpr|ONKe HE TNV LOTOPLKY] cuykupia, 1 omoia amédel&e Tig povdTova ema-
vohapBoavipeveg S1daxEG, oUUBOUAEG KAl TTIXPALVETELG TOU OYETIKA HE TO
TL €mpeme va Kadvouv ol EAANVEG yla va yivouv 1} va paivovtal Tio «moAt-
TIOMEVOLY, TIG TIPOTPOTIEG TOU VA TIPOCKOAAWVTAL TIOTE OTN ML KAl TIOTE
oTNV AAAN eVpwTaikr} SUVOUN TIPOKELPIEVOU VA TIETUXOUV TNV aTeAeUDE-
pwor] Toug attd TNV 0BwpaviKn Kuplapyia, EKTOG TIPAYHATIKOTNTAG AKO-
pa Kot yia Tov i6to. H adaloveio Tou SLavooUpEVOU KAl O OUTOTILKOG pO-
HavTIkOg LOeaAlopds Tou eBvikiotr Sev emétpenav otov Kopar] va avti-
AopBdvetar ovte to S1EBVH] CUOXETIONG SUVAUEWY OUTE TIG EVEPYELEG
TWV KOWVWVIKWVY Opadwv Tou cupnepleAdupave —TtoAV eploodtepo de
ekelvwv mou dev oupmepleAdpBave— oe autd Tou pavtaldtav we Yew-
ypadia tou eAAnviopov. 2e avtiBeon pe To peaAlopd Kal Tn Slopatikod-
NTa Tou ToAAol peletnTtég amédwoav otov Kopar), mbavétata mopa-
oupOUEVOL QIO TN PeydAn Eéudaon Tou o (log €8tve otov 0pBS Adyo Tou
AladwTlopoy, oTnV TpayuaTikOTnTa N okéWn tou dev ekdpddlel opa
v anotuyia Tng dhocodiag vo CUVUTIAPEEL e TNV LOTOPLKT] CUYKUPIX
1, CAALWG, TNV eTutuyia TNG dLhocodiag va peTaoynpatiCel TNV LOTOPLKT
ouykupia oe éva petaduotkd ou-toémo ou Sev uTdpxeL TToubevd 1) u-
TIApyEL OTIOUSTTIOTE AANOU EKTOG TS TO €6 KAl TO TWPAL.

O (810G o Koparig ouvriBile va diaywpilel To Prhocodikd Tou €pyo
QIO TLG YEWTIOALTLIKEG OKOTILOTNTEG KAl TLG TIPOCWTILKEG TOU ETIOVOCTATL-
KEG €EAPOELG IOV, HETA aTtd OAAETTIAAANAEG SLaPEeVOELG TWV TIPOCSOKLWY
Tou, édptooe oto onpelo va T Bewpel (kaBoAou adika) «pwporoyripa-
Ta» (AOKOAAKNG 1979: 128). Agv OTOUATNOE OpwWG va epdaviCetal pe
SmAS mpdowo: 0 «dAécodog» HTav €KEIVOG TTOU HE TN vndoaAdTnTa
Tou opBov Adyou mapriyaye uYmAd Ppthocodpikd vorjpata ota «MpoAeyod-
HEVa» TwV evuTIOypodwv PGLAOAOYLIKWY Tou HEAETWV- avTiBeTa, o popa-
VTIKOG «ETIOVOOTATNG» EMETPETE OTOV EAUTO TOU va odUpPETAL KAl va
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Xpnotpototel akopa kat UPpeELg evaviiov omoloudrimote TOApoUoE va
apdlofntrioel autd o ekeivog Bewpouoe wg eEMNVIKA eBvika Sikala,
Ta omoia untepaoTii{dTav pe To Mo dpapaTikd dBog ota Aeydpeva «Tto-
ALTIKO», ETIOVOOTATIKA» 1] «TIOTPLWTIKE» PUAAGSIa TTou ocuvr|Bile va
ekdidel avwvupa 1] Peudwvupa Kot e TAACUATIKS TOTIO €kdoon (ApoU-
Aa 1984). H «pdyn twv duradiwv» amotehoVoe ouvnBLopEVN TIPAKTIKT]
Twv $Aocodwv Tou AlaPwTIOHOU TIOU, KPUHUEVOL TIOW aTo TNV avw-
vupia yid To $OBo TWV KATACTOATIKWY PETPWVY NG €§ovoiag, Umopou-
OQV VOl XPTOLUOTIOLOVY TiLo EAEVBEPEG Kol eKAAIKEVpEVEG HopdEG Adyou
yla TNV poBoAr] 1] akdpa kat TNy eLBOAT] TwV IOEWV TOUG TOOO TIpLV 600
Kol katd TN Stdpkela NG MoAAkrg Emavdaotaong (ApoUAla 1984: 218).
Tnv (Sla TTPAKTIKT] WG XPT|OLUOTIOLOVOAY KOL OL YAAALKEG LUCTLKEG UTIN-
peoieg tnv mepiodo tou AteuBuvinpiov (AaokaAdkng 1979: 101), EVW -
vag «Adikdg» AladwTlopdg (yvwotdg kot wg «Grub Street journalism»
amé To StafdénTo Spdpo Twv AOUUTIEV Kol TWV UTIOEH SLAVOOUEVWY TOU
Aovdivou) cuvaywvi{otav tov «unAd» AladwTtiopd g AT Twv PLro-
06dpwv Tov eiyav amoppodnBel amd Tnv VPYNAN Kolvwvia, PE Lo EVTEAT
ouyypadikr} SpaotnploTnTa AAIKLOTIKOU KOl SNUOYWYLKOU TIEPLEXOUE-
vou (Porter 2014: 91-93). O Kopar|g xpnotpomoinoe MoAAEG Gopég auToUg
TOUG «UTIOYELOUG» UNYAVLOHOUG, GANOTE Yl va Slakivrioel TipowBnuéveg
16€eg kat amdPelg mou Sev pmopouoe 1 Sev 1Behe v SLATUTIWOEL OTLG
OLAOAOYIKEG TOU HEAETEG KOl AANOTE YLOL VO EKSWICEL TO OVWIVULOL TIOALTL-
K& GUANASLA TToU TIPOOPLLE yLa TIG EAANVIKEG TTOPOLKIEG Kot SLadopeg Tie-
plox€g g OBwpavikrig Autokpatopiog. Autr n otdon dev Tav ACYXETN
amo tnv avTiAnyn tou eixe SlopopPwoEL yla Tov EQUTSO TOU Kal TO pOAO
Tou amd avtioTolyeg avIIAWELG TOU AladwTIOHOU OXETIKA HE TNV OTtO-
OTOAN] TWV KOOMIKWVY Slavooupévwy va mapepfaivouv ot Snuodoia
odaipa yia ) «SladwTion» TG KOG yvwung. H emhoyr] Tng avwvupi-
0G ATIOCKOTIOUOE OTNV TPOOTACLO TWV CUYYEVWY Tou 0T Xio Kol 01N
Jpopvn, apdAANAa Spws Gpovtile emHeAWS Vo SLaUAATTEL TN Priun
Tou emiPavous EANVLOTH TIou TipooTtaBoUoE va ATTOKTI{OEL OTOUG KU-
KAOUG TwV eVpwTaiwy SlavooupEvwy, Ta{pvovTag TAVTA OAEG TIG ava-
yKaleg amootdoelg amévavtl og otidrmote pavtaldtav 6Tt Ba pmopovce
VOl QUAUPWCEL TNV ELKOVA TTOU 1{BeAE va €x€L 0 (510G yLa ToV £UTS TOU Katl
oL GAAoL YU’ aUTOV.

AT ta TOATIKE PuANGSLa TNG TepLdSou 1798-1803 pdvo Tto Mémoire
sur l'état actuel de la civilisation dans la Gréce (Coray 1803) amoteAel e€ai-
peon amd kdBe amoyn. To keipevo ameuBuvotav ot YoOAAKT] ETILOTNO-
VIKT] KOWvOTNTa Kol Ty evutidypado, mpoopt{dtav dpwg va dtakivnOel
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HOvo o€ eEAANVIKOUG KUkAoug, dedopévou OTL Sev TOU EMETPATN va TO
Stakivrjoel oto Mapiol (Koupapiavou 1984). O K. ©. Anpapdg (1989: 320)
Bewpovoe To Mémoire «pvnueio povadiko» tng Gthocodikrig okéYng Tou
Kopar}, xdp1n OpwG 0TNV avayvwpLot] TOU WG opLlyws TIPOTIoyavOLoTIKOU
KELPMEVOU OUVIOWG CUYKATOAE-
YETOL OTA TIATPLWTIKA Tou uUA-
A&SLa WG TO TIPWTO TIOU UTIEPQL-
OTOTNKE Ta ENNVIKA €OVIKA
Silkala otV Eupwtm (ApoUAla
1984: 231). A€V TIPOKELTAL OKPL-
DE LA CIVILISATION Bwg yia avtidaon: oto Mémoire
o Koparjg ouvoyiCel pe mpaypa-
DANS LA GRECE, T popv;]gmé rpq:'nio }ritg Bpacrtiég
Lo & 15 Sockith dis Ol vepuss s Thinsim Béoelg mov elxe SlaTumwoeL pé-
Teiab Nivhes, et (dmvisg 1 36), XPL TOTE TGO OTIG GLAONOYIKES
TOU PEAETEG GO0 KOl OTA TIOALTL-
K& Ttou PuANGdla, Sounpuéveg
S e = e MEMOTH KaTd TPOTIO WOTE va
OUYKPOTOUV HLO ETILOTINOVLIKO-
bavr) emyelpnpatoroyio otV
otola 11 LAOCOPLKY] TOU OKEYM
OUVOVTOUOE TIG ETMAVOOTOTIKES
Tou emOLWEELG. ATIO TNV OTITIKY
OpWG TIOV pag amaoXoAel 5w, 1
povadikdtnta Tou Mémoire é-
YKELTOL KUplwG OTnV avamopd-
0TOON TNG EUPWTINIKT|G EKTIOALTIOTIKTIG ATTOOTOANG WG AUTOBOUANG EAAN-
VLKT|G EVEPYELAG KaL OTLG «KPUPEG» ouvapBpwoeLg yvwong kat eEouoiag
otig omoleg edpadletat 1 oxtloeldrig okéWn tou Kopar). Mpdkettal Sniadi
Yla V0L «UVNUEID OUTO-ATIOKLOTIOMONG» 1) YAWOOO TOU OTIolou avtava-
KAQ TNV €0WTEPIKEVOT TWV QTIOIKLOKPATIKWY Pthododiwv tng Madiiog
0Tn voTloavatoAlkr] Meodyelo kal tn SlapopdPpwon Tou TEPLEYOUEVOU
NG EKTIOALTIOTLKY|G OTTOOTOANG TNG EAANVIKNG TraLdeiag wg Eva piypa eA-
ANVIKOU OVATOAIKIOPOU (OPLEVTAALOMOU) KOl OVOTOALKOU SUTLKIGUOU.
ATé autr] TNV dmoyn, oute n GLA0codIKY] OUTE 1) TIATPLWTIKY] YAWOOoX
ToU Mémoire uTopoUVV va yivouv KatavonTEg €§w AT TO YEWTIOATIOMIKO
TA{CL0 TNG LOTOPLKI)G CUYKUPLOG HECO OTNV OTIolal CUYKPOTHBNKAV KL
Kotaokevaoay pia BoAr elkdva Tou EANNVIOHOU «oav KATL TIou Sev &i-
vaw.

MEMOIRE

SUR L’ETAT ACTUEL

Pan CORAY,
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Méypt ekelvn TN otyun}, o Koparig eixe oto evepynTikd Tou TNV AdeA-
o Aibaokadio (1798), ypOoUHEVN UTIO TNV ETIIPELX SUO ONUOAVTIKWV YE-
yovotwv: To oTpayyaAopd tou Priya Pepaiov kat twv ocuvtpddwy tou
amo TIG 0BWHAVIKEG ap)EG Kal TNV KATAANYN Twv Emtavricwyv amd tov
NamoAéovta. ‘Onwg gival yvwotd, o Koparig dev yvwptle to Priya Kal to
ouyypadLko Tou €pyo, oUTe eixe TTOTE omroladrimoTe enadr] e TA HUOTIKA
EMAVOOTATIKA SikTua TIoU glyav eykaBLdpUoeL oL plloomaoTtikol &npo-
KPATIKO{ KUKAOL 0Ta 00w avika BoAkavia. Ma to petplomadr] dAAwote
dAedeuBepiopd tou Kopar, To TOAITIKG dpapa Tou Priya rjtav moAUy
mpowBnpévo, adov mioteve ot SuvatdtnTa plog StofoAkavikrig ma-
VOOTATLKI)G OUVEPYQO(Og KAl 0T oUUTEPIANWN OAwv Twv BaAKavikwy
Aawv (twv ToUpkwv cupmepAapBavopévwy) wg eAeVBepwy Kat LoOTL-
MWV TIOMTWV o€ éva eviaio SnUoKpaTike Kpatog. AvtiBeta, o Koparig
oudémote oupTmeptéAafe Ta BaAkdvia otn davtaciakn yewypadia tou
eEMNVIoPOY, 1 omoia Sev KAAUTITE P& POVO TLIG TIEPLOXEG OTLG OTIOLES
avamtuyxBnke o apyaiog EAANVIKOG TTIOATIOHOG KOl EKTELVOTOV OO TNV
‘Hmelpo ota dutikd, T Oecoalia ota Bdpeta, TV MNeromdvvnoo ota vo-
Tl Kol TN Mikpd Aola («lwvia») oto avatoAikd. e peydho Babpd, autd
oderdtav 0To avTLPHakedovikd kat avtlBulavtvikd dpdvnua Tou eiye
Slopopdwicel amd avaAoyeg EUPWTIAIKESG EPUNVELEG TNG apyaiag toTopi-
ag, ot otmoieg apdlofnTovoav TNV EAANVIKOTNTA Twv Makeddvwy Kalt
Bewpovoav ™ Bulavtivii Autokpatopia WG TO AVATOALKO TUNHO TNG
Pwpaiknig Autokpatopiog. YioBetwvtag autég Tig eppunveieg, o Koparig
Bewpovoe ta BaAkdvia HEPOG TNG ETILKPATELAG APYLIKA TWV apyaiwv Ma-
KESOVWV Kol KATOTILY TWV «[ patkopwpaiwv» autoKpatépwy, TOUG OTloi-
0UG KOTNYOpOUOE ylot «aTpovonTov adpooUvnv» Tou eixe wG ATOTEAE-
OMOt TNV UTIOS0VAWON TWV aToyovwy Twv apxaiwv EAvwv otoug
ToUpkoug (BaAétag 1965, A1: 51-52).

O Bdvatog tou Priya yia tov otoio €pabe amd Tig yoAAKEG ednuepi-
beg, €dwoe otov Kopar] tnv eukatpio va avamtiéel Tnv tumikn oto Ala-
GWTIOPS AVTIKANPIKAALOTIKT] PNTOPLKT] WG ATIAVTNOT) OTLG OVILYOAALKES
KoL QVTETIAVAOTATIKEG BEaels TG Matpikris Aibaokaliog (Kwvotaviivou-
ToANn 1798) tou OtkoupevikoU Matpiapyxeiou, aAAd Kot va puboTotrioet
TIg ouvOrKeg «Souleiagy Twv EAAVWY aTtd KOLVWVLKO-0LKOVOULKT] ATTo-
Wn. Balovtag ) AN o€ elcaywylkd, 8€Aw va Toviow kupiwg To cupfo-
Akd ng meplexduevo otn pnroplkn tng Madiikrig Emavdotaong, oto
TA{CL0 TNG OTIOLOG OL EUPWTIAIKEG APLOTOKPATIKEG KAL AOTIKEG TAEELG KA,
€€ avTavakAAOoEWS, oL KPEOAIKEG AT OTLG LBNpLkEG ammoLkieg TTapouoia-
Cav EQUTEG WG «UTTOSOUAWEVEG» OE ATIOAUTAPXLIKA KoBeoTwTa amd Ta
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omola SlekSikovoav TNV KATAPYNON TOU KPATIKOU TIPOCTATEVUTLOHNOU,
TIEPLOOOTEPES OLKOVOIKEG EAEUBEPIEG, SlEUPUEVA TTIOATIKA SIKOLWUOTA
KOL CUMHETOXT] 0TO ouoTtnua StokuPEpvnong. ZTo mAaiolo autd, 1 «Sou-
Agla» MtV plo ETOVOCTATIKT) AEEN TOU CUPHOV TIOU, akpLBwG eTELST] TNV
xpnotpomotovoav oL Kupiapxeg eAT, Sev avrike oto Ag§IAdyL0 TwV TIpay-
HaTIKWV S0UAwWV Kot SouloTidpolkwy TG Eupwimng Kol Twv amoLkiwy
(Bayevelg, povpol, pyddeg, AeUKol TWV KOTWTEPWY AXIKWVY CTPWHATWY
OTLG TIOAELG KO Ay POTIKA OTPWHATA), OL oTtoloL giyav dAAoUG TpOTIOUG val
ekdppalouv tn SucAPECKELA TOUG KAL VO AVTLOTEKOVTOAL OTNV ETILBOAT] TwWV
KOTd TOTIOUg OAlyopxlwv. Xto (6lo TAaiolo, AEEELg OTwG «OuvAaTNg»,
«OEOTIOTIONAGY, «TIONTNGY, «SIKALWHOTO», «EAEVBEP{om, «loOTNTO» Kal
TIOAAEG GAAEG ATIO AUTEG TTIOU CUYKPOTOUCAV TO ETTOVOCTATIKO Ag§IAGYLO,
xpnotpomotrifnkav kKupiwg ylo v ekppdoouy Tnv amotuyio Tou amoAu-
TapyLkoU ouoTHHaTOG SlakuBEpvnong va eEUTMPETHOEL Ta oupbEpovTa
TWV TIPOVOHLOUXWV KOWWVIKWY Td&ewv, amotuyia mou katéAnge otnv
«OUTOKPATOPLKT] Kplom» NG tepLtddou autris (Annino 2011).

Avtiotowa, o Koparig amédide v eMinvikr] «uotépnon» ggattiag tng
«boulelag» o€ ekelvoug akpLBug Toug TapdyovTteg Tou elyav CUPPBAAAEL
OTNV OLKOVOLKT] KOl TIOALTIOMLKT NyEHOVIX Twv EAAjvwy otnv OBwpavt-
K] AuTokpatopia, TapdyovTeg Tou Katd mapddo&o tpoTmo utoBetrifnkav
QpPyOTEPX KAl ATIO TN VEOUAPELOTIKY] PNTOPLIKT TNG AVATITUENG LETA TNV
TTwon g Siktatopiag Kot Tn HeTamoA{tevon. Me Alya Adyto, Ta aoikd
eMElpriHaTa £xouv we €6 ota TéAn tou 18°” auiva, 1 OBwuaviKY
Autokpatopia Bplokdtav oe katdotaon mapakprg esatiog g StadBo-
pag kal Twv avBatpeoiwv Tng e§ovaiag, Tng Paptdg doporoyiag, Tou Te-
AXTELAKOU CUCTHHOTOG KoL TNG OTATIKOTNTAS TNG 00WHAVLKTG KOWwViog
o€ oUYKpPLON UE TN SUVOULKOTNTA TNG EVPWTAIKYG EUTIOPLKTG SpaoTtn-
PLOTNTOG, XAPOKTNPLOTIKA Ta OTolat KANPOVOUNOE TO aveEAPTNTO EAAN-
VIKO KPATOG WG pLo Babid Sopikr) avwpaAio. O Stathis Gourgouris (1996:
56-64) YOpakINP{CEL QUTA TA ETILYELPTIHATA «OVOT|OLEGH KOl ETILUEVEL OTL
10 0Bwpaviké modus vivendi dev Baol{dtav o€ pla oTATIKY OAAL OE pLa
HoVipHwG avadlampaypateVoLpun tooppotiia HETa&Y Twv Kuplapywv Kol
TWV KUPLOPYOUUEVWYV WG OXETIKA «L00OUVOUWVY» SUVAEWY, LOOPPOTILA
omoia dpyloe va SlatapdooeTal Katd Vv Tep(odo TNG EUTOPLKYG ETE-
KTOOMG KoL TIOALTLIKTG avapéng tng Eupwimmg ota eowTteplkd (nTrjpota
g OBwpavikrig Autokpatopiag. Tnv mepiodo auTr, TIOU OUCLACTLKA
apyiCel amd TI§ YVWOTEG WG «0BWHAVIKEG SLOMOAOYT|OELG» 0T TEAT TOU
18 auhva ko kopuduivetal pe To Tavpdt ota péoa Tou 19°° auwva, ot
HeTappubpioelg 0To dvopa Tou GLAEAEUBEPLOPOY (AVOLY A TWV ayopwYV,
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eAeVBEPO €UTOPLO, EPTIOPLKEG TIPOVOUIEG KOL T cuvadr]) amotelovoav
Aydtepo {NTnHa ECWTEPLKTG OlKovouiag Kal Teplocotepo {rtnua Ste-
Bvoug TmoAttikrg oto TAaiolo Tng omoiag 1 didyuon Twv LWV Tou 0vL-
KIOMOU KOl TOU QUTHMOTOG TWV TOTILKWYVY EA(T yla Beopikr] avayvwplon
€EUTINPETOVOE TIPWTIOTWG TNV ETEKTOOT TOU EUpWTIAIKOU gumopiou. H
15éa Tou €0Bvoug utrip&e Aomdv pia elocayopevn SUTLKY L8€a, evd auTo
mou otn Sutikry puBoioyia kKataypadnKe wg gyyevrg otnv 0BwWHAVIKN
KOWWVia «avaToAKOG Se0TIOTIOMOG» Sev Tav Tapd 1 APUVTIKY avadi-
TAwoN Tou 0Bwpavikoy kpdtoug amevavtt otn Stdppnén Tng moAvedvi-
KNG Tou Beopkig TAENG WG ATIOTEAECUO TWV ATIOLKIOKPATIKWY BAEPEWY
NG Avong otV AvatoAr.(TiB. ZKoTeTéQ 1992).

Ma tov Kopar] Tou Kataydtav amo TV aVaTTuyUEVT EAANVLKT] EUTIO-
pLKN TAEN TNG ZHUPVNG, 1 SLEKSIKNOT OLKOVOULKWY EAEUBEPLWIV KalL TTOAL-
TIkrg autodidbeong —to «autegovolov» Tov unepaoTiCetal otnv Aded-
@ikn Atdaokadio (BaAétag 1965, A1: 56-57)— 1jTav dppnKTo cUVOESEUEVT
HE TNV TTOpousia TwV EUPWTINIKWY SUVAPEWY 0TNV AVATOAT] Kal TLG aVTL-
MWELG TOUG Yl Tov 0BWHAVIKO SEOTIOTIONS TIOU APXLOAY VO TIPOCAO-
Bavouv véo mepleydpevo TNV Tepliodo tou AteuBuvinpiou Kal Tng Kupt-
apyilag Tou NamoAéovta OTNV ECWTEPLKT] KL EEWTEPLKT] TIOALTIKY] TNG
FoAAag. Metd Vv KatdAngn g Itaiog kat twv EMtavriowy, n ekotpa-
tela Tou NarmoAéovta otnv Alyuttto To 1798 ouVOSEUTNKE amd pia ava-
VEWOT] TOU OPLEVTOALOHOU, L0 VEX KATAVOTOT TWV OXECEWY PETAEY AU-
ong kot AvatoArig oto mAaiolo Tng omoiag 1 yaAAkr katoxn Tng Atyu-
TITOU ATIOTEAECE «TO HOVTEAO KAOE ETILOTNUOVLKTG KATAANWNG LG KOUA-
ToUpag amd pav GAAN, katoadavwg oyupodtepn» (Said 1996: 58-59). O
Koparig, o omoiog mopakolouBovoe mavta pe TIOANT] TipocoxT] OAEG TIG
ETILOTNHOVIKEG TACELG TIOU avamtycoovTav oto MNapiot tng emoyrg, enm-
pedotnke Babid amd tnv mpomaydvda Tou YaAAKOU TUTIOU KoL TWV ETIL-
doVWV TIPOCWTILKOTHTWY TIOU UTIOOTTPLLaV TIG ATIOLKIOKPATIKEG BAEYELG
™G Mol kot tapouciaav To NamoAéovta wg eAeubepw T TwWV Aawv
amo Tov 0Bwpavikd Quyd. ATIOyonTEUEVOG TIOU 1) KATAANYT Twv Enta-
vriowv Sev eiye ouvéyela otnv Hmepo kat otnv Mehomdvvnoo, Katarid-
Bnke amd €va EMOVOOTATIKO HEVOG TIOU TOV EKAVE va GavidleTal OTL 1
ekotpateia NG Atyumtou Ba Htav 1 adetnpiot plag HEYOAUTEPNG EK-
otpateiag mov péow tng Zupiag Bo anereuBépwve T Mikpd Acia, dTou
o NamoAéwv Ba 816pile Baothid g «lwviag» to Slokntr TNG ZpvpvNng
Kapaoopdv maocd, o omoiog €8elyve TAOELG avEEXPTNTOTIOMONG ATIO TO
JouAtdvo kot PLAtkég dtaBéoelg Ttpog Toug EAANVEG (Aaokaldkng 1979:
122). To yeyovdg OTL 1] TIPOEAOT) TWV YOAAKWY OTPATEVUATWY Ba 0dn-
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youoe otnv uTtodoUAWoT GAAWV Aawv o€ éva §Evo Cuyo Sev amaoyolov-
oe tov Koparj, adol dxt pévo Bewpovoe €va «PwTIOPEVO» KOTAKTNTY
TpOTIpOTEPO o éva «BapPfopo» katokIntr, 0AA& TiioTEVE akpddavTa
OTL oUTOG 0 «PWTLOPEVOGH KATAKTNTIG Elxe NOIKS yp€og Tpog TV av-
BpWTOTNTA VO EKTTANPUWICEL TNV EKTIOALTIOTLKY] TOU OTTOOTOAY] KOl VOl KO-
TaKTrioeL Toug BapBdpoug yla va Toug HeTadWoeL Ta GLITA TOU. 2TA TIPO-
Aeyopeva péAota Tng yaAhikrig €kdoong Twv Xapaktripwv tou Oeddpa-
oTou (1799), TMpo€tate Pl MPoodwvnaon Tpog Toug Emtavrioloug otnv
otola Tmapouciale TNV apyaio EMNVIKY wg TN yAwooa Twv eBvwv Tou
dwTtloe Tov apyaio kGoUo, TN YOAALKT] WG TN YAWOOoA TOU AGyou Kat Tng
dhooodiog mou mpooplldtav va SI8AEEL cUUTIOCA TNV OLKOUUEVT] Kall
Toug FdANoug we To «Méya 'EBvog» Ttou KatelXe Tot GwTa TOU TIOALTIOHOU
Kal Badile ota iyvn Twv apyaiwv EAA VWY (AdokaAdkng 1979: 149-151).
H mpoodwvnon autr] anotéAece To TPooiplo NG LSEag TG «yoAAoypat-
Kikrig dnpokpatiagy» tnv omola e§VVNOE 010 Aoua MMoAguULOTIpIOV TWV EV
Atymtw niepl eAevSepiog payopevwy Mpoaukwv (1800), éva TTOAEULKS TralLd-
V0, OpLOPEVOL OTiYOL TOU oTIolov Tapoucia{av KATIOLEG OOLOTNTEG LE TOV
BOoUpio Tou Priya, yeEyovog TTou TIPOKAAECE TIOANEG SLOAYEG TOOO aVALE-
oa 0ToUG ouyypovoug Tou Kopar] 600 Kol aVALESO OTOUG HETAYEVEOTE-
pPOUG PEAETNTEG Tou. MoAU pokpld dpwg amnd to Tvevpa Tou Priya, oto
Aoua o Koparg mapouaciale v Katoxr] Kot T0 SLwypd Twv «aypEelwv
MopeAoUKwv» NG AlyUTTou wg Tn Hovadikr] cwtnplo amod v Tupavvia
Twv ToUpkwv Kot kahovoe toug EAAnveg va BonBricouv otnv eykadi-
Spuon evog Snpokpatikol kaBeoTwTtog oto omolo MaANoL kat EAAnveg Ba
amoteAovoav €va eviaio BVIKOTIOATIKO owpa TTou Ba NyYEROVEVE TOUG
AaoUg NG AVOTOAY|G. (AQOKOAAKNG 1979: 112-132)

Alyo apydtepa, ota MpoAeydpeva G yaAhikrig €kdoong Tou lMepi a&-
pwy, véaTwv, Ténwv Tou ITmokpdtn (1800), o Koparjg Ba mpoomabrioet va
oTNPLEEL ETILOTNUOVIKA TIG OELWOELG TOU YLa EAANVLKY] TIOALTIOLKY] NYEMO-
via otnv AvatoAr], avartuooovTtag TiG pUOLOKPATIKEG LOEEG OTLG OTIOLES
elye punBel katd tn StdpKeLa TWV OTIOVOWV LATPLKT|G TIOU EKave oTo [Ma-
VETILOTHHLO Tou MovTieAE. MPpayHaTEVOUEVOG TO LTITIOKPATIKO EPWITNHA
«ylati ot avBpwTol dtadépouv peta&L toug», o Koparig mpoomabel va
amodei&el TNV evepyeTIKY EMISPOOT TOU KAPATOG Kat TNG Statpodrig o
OWHOTIKY, WUXLKY] KAl TIVEUHOTIKY] StdmAaon Twv apxaiwv EAARvwy, To
afpa Twv omoiwv e§akorouBovoe va péel avarrolwTto ot GAEREG Twv
oUyxpovwv EAMvwv. ATté autr| Tn B€om, emiyelpel va avaoKEVAOEL TIG
amoyelg Tou eiyav ekdpaoel diadopol eupwraiotl ptaAdcodol, Latpol Kal
TIEPINYNTEG OXETIKA pe TNV dBucco Tou ywptle Toug oUyypPoOvoug amo
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Toug apyaioug EAANveg, emikaloUpevog Bewpleg yvwoTwy OpLEVTOAL-
OTWV TIPOKELPEVOU va amodei&el dTL 0 ToUupkog duvaotng rtav ek Ppuvoe-
wg vwBpdg, BpnokdAnTmtog kat Bnplwdng otn cupmepidopd Tou. Avape-
0a 0T0 €UPU PAopA TWV apyaiwv EAVWY Kal GUYXpOVWY EVPWTIAWY
bA00OP WY IOV XPNOLUOTIOLEL Yl TNV UTIOOTHPLEN TNG ETILXELPTATOAO-
ylag tov, 1dlaitepn Béon katéyel o ydAlog kéung Constantin de Volney, o
oto{0g HeTAEY GAAWVY TIPAyUATEVOTAV KOL TNV €MOPACT) TOU KAHOTOG
0TOUG TUPAVVOUG NG Alyumtou Kat Tng Zupiag (Coray 1800: xxxvi). Qotd-
00, T0 €pyo Tou Volney, Voyage en Egypte et en Syrie (1787) Tou xpnotuo-
Tolel o Koparjg elvat to (8o mou elye ypnotpototrjoel o NaTOAEwV KoTA
N SLEPKELX TNG TIPOETOLHOCI(AG TOU Yl TNV eKOTpaATeia TG AlyuTTou,
TIPOKELUEVOU VO ATTOKTI|OEL YVWOT) TNG XWpag Tou Ba kataktouoe. Omwg
avapépel o Said (1996: 102-104), N WPEAELX TTOU ATIOKOULOE 0 NaTIOAEWY
amod auTd To €pyo Mtav akplBwg ot o Volney €ide v Eyylg AvatoAr] wg
évav TBavd TOTo yla TNV TPAYUETWOT TWY YOAAKWY ATTOLKIOKPOTIKWY
dhodo&lwv kat amapiBunoe pe avgovoa 1ad&n SuokoAiag dAa Ta epumdSia
Tou B elye va avTIpeTWTIOEL 0TNV AVATOAT KAOE YOAALIKT] EKOTPATEUTL-
Kt} Svvaun.”

Ot eowTepikeg SLapdyeg Tou AleuBuvinpiou, o kiviuvog eLoBoArg TG
Avotpiag otn FaAlia, n eomevopévn emotpodr] tou NamoAéovia oto
MNapiot kat 1 KataoTtpodr] Tou YoAAKOU 0TOAOU aTo TiG BPeTavikEG Su-
VAUELG oTo ApToukip mpokdAecav BéRata kdmoleg avnouyieg otov Ko-
par}, cAAG Sev kKaTddepaV Vo TOV KAVOUV VO 0AAGEEL yVWUT Yo TN YOAAL-
KN katoxr] Tng Alyuttov, eddoov o YahAlkdg TUTog PppdvTile va dtatnpel
QVOLKTO TO aVATOAMKO {rTnua. (AaoKaAdKNG 1979: 132-134) Alyo TipLv va
yivelL yvwotr] 1 yohhoBpeTavikr] cuvOrkn Tou Elye WG ATOTEAECUA TNV
KOKIV KAKWG ATIOXWPTON TWV YOAAKWY OTPATEVUATWY amd tnv Alyu-
nito, o Koparig e€€dwoe 1o ZaAmoua MoAeuiotrptov (1801) oto omoio ma-
poTpuve Toug EAANVeG va oteihouv eBelovTikd cwpata oTnv Alyutto Kal
VOl TIPOETOLUAOTOUV OTPATIWTIKA YLoL VAU CUUHUETACYOUV OTN PEYOAN €K-

2. e avTiBeon PE TO OTPATIWTIKA EYXELPTIHATA TWV MdAAWY oTNV AVOTOAY,
Aya xpovia apydtepa Kat peTd amd SUo amoTtuyxnuéves LoBoAEG 0To MTouévog
ALpeg, ot Bpetavol anoddoioav va oTEAOUV TIEPINYNTES YLa val SLEPEUVI|OOUV TLG
SuVATOTNTEG TIOU TIAPELXE N VOTIOAUEPLIKAVIKT] EVEOXWPQ Ylot ETTEVOVDELG OF €-
MTIOPLKEG KOl LETAAAEVTLKEG ETILXELPTOELG. ‘OTIWG Kot To €pyo Tou Volney, Ta épya
TIou dMpocieucay auTOL oL TTEPLNYNTEG ATIOCKOTIOVGOV OTO VOl EVIEPWGOUV TOUG
emidogoug Ppetavolq emiyelpnUaTieg yia TG SUOKOAIEG Kot To eumodia ou Ba
avtipetwilav ol emevOVOELG ToUG. (Franco 1999)
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oTpatelo kKatd Tou 0BwuavikoU SEOTIOTIONOU TOV OTIol0 TIEPLEYPADE HE
Ta peAavoTepa ypwpata. Mapd to yeyovdg Tl Tav 110N apKETA amoyo-
NTEVHEVOG amo TNV Tapddoor Twv EMTaviiowyv 0T pwoOTOUPKIKT ETL-
Kuplapyio, Sev pmopece va avtiAndOel T otpodr] 0TV €EWTEPLKT] TIOAL-
Tk} Tou NamoA€ovta, o omoiog giye apxioel va ouvaTTel ouVOT|KES €LpTi-
VNG UE OAOUG TOUG EEWTEPLKOUG TOU QVTLTIAAOUG TIPOKELIEVOU VAL UTIOPE-
o€l ameP{OTIOOTOG VA TIPOAELAVEL TO ECWTEPLKO €6aHOG YL TO QUTOKPO-
Toptkd kaBeoTwg Tou eykabidpuoe Aiyo apydtepa. Av Kal 0To ZaAmaua
eYKATEAELWE TNV €A TNG «yoAAoypaLkikrg dnuokpatiag» Tou {nrtouoce
010 Aouq, ylo 600 SLACTNUA TA YOAAKA OTPATEVHATO TIAPEUEVAY OTNV
Alyutto, o Koparig ékplve okdtiipo va Statnpel (uwvtaveg Tig eATideg Twv
EMNVIKWYV TIANBUCHWYV &)L HOVO yLa TNV TTOAUTIOOT TN HEYAAT) EKOTpaTEia
™G Mikpdg Aclog aAAG Kol yLot To EVOEXOUEVO LG YAAAOPWOLKTG CU-
poyiag, Tnv omolo davTalddTav WG ATMOTEAECHUA TNG YOAALKTG AVaKATE-
AnyYmg Twv Entavrjowv kat g emtotpodrig Tou NamoAréovta ota ToALd
Tou ox€dia yla emiBeon evavtiov Tng OBwpavikrig Autokpatopiag amd ta
Sdutikd g oVvopa otnVv ‘Hmelpo kat otnv Meromdvvnoo. Qg ek TouToU,
TO TILO EVOLAPEPOV OTOLXEID TOU ZAATIIOUATOG OE OYEON E TLG TTPOT|yOoU-
peveg B€oelg Tou elval To yeyovog OTL yla ipwtn popd mephapPavel
otoug EAnveg kot Toug «Makeddveg» toug omoioug ouvrBwg emékpive
yla v adooiwon mou €detyvav otn Pwoia (BaAétag 1965, A1: 69. MP.
AaoKOAGKNG 1979: 137-138).

‘Eva xpdvo apyodtepa, ota Mpoleydpeva tng eEAANVIKNG petadpaong
ToU LToAoU dprhocddou papknoiov Kaloapog Bekkapio [Cesare Beccaria],
Mepl apoaptnuatwy kot mowvwyv (1802), o Koparg Ba Statunwoel tn Bon
Tov, Tapd Ti§ Slokupdvoelg otig dtaBEoelg Tou, Ba Slatnprioet pPéypL To
TENOG NG WG TOU: «TAPA TWV EMOTNHWY To dwG dAAo Ppdppakov va
Bepamevon [Toug Mpaikovg] dev Suvataw (BaAétag 1965, A1: g2). MapdTt
bev BENNOE TIOTE VO LOKT|OEL TO EMAYYEAUA TOU LATPOV, ESW X PTOLUOTIOL-
€l Ta evvoloAoytkd epyaleia TnNG GUOLOKPATLKYG EMLOTNHOAOYIOG TNV O-
Tola eiye 616y Oel koL avamTLel o (8log oTn pHEAETN TOU IMToKpdTN, Yo
va dlayvwoel tnv «acBévela» Tou €Bvoug kat va avadei&el Toug «Ppiro-
00doug» wg Toug pdvoug evdedelypévoug va amodaoioouv ya tn Bepa-
mielo TG (TIB. Gourgouris 1996: 105-112). EyKaTOAE(TIOVTAG TIG POUOVTLIKES
ETIOVOOTATLKEG EEAPTELG TWV TIPOTYOUHEVWY €TWY, 0 Kopar|g ipofaivel
O€ VEEG TIOPALVEDELG TIPOG TOUG EAANVEG, KaTakplvovTag HAALOTA TLG ETTO-
VOOTOTIKEG PETABOAEG, OTav auTEG yivovtal ywplg tn voubBétnon twv
dhoocdPwv:

[A] 20



O AAAMANTIO: KOPAHS KAI H « EKMOAITIETIKH AMOZTOAH» THE EAAHNIKHE MAIAEIAS

‘Otav €€ atuyiog SlahuBwiot g TOALTIKTG Kowvwviag ot deopol, To adt-
KOUHEVOV PEPOG TWV TIOAMTWY, SI' auTd ToUTO, OTL adikovvtal, vopifouv
Ot €youv OAa Ta Sikata. Agv TPOGEYOUV TTAEOV €1G 600G Kaking Empa-
Eav, 1] TIpATTOUV OVTOl, OAN' aloxoAoUvTal €1g Goa €mabav am’ GAAous.
EvtevBev Ta PpIKTA Kol TIAVEEVO KOKA, 600 CUVWOEUTAV TOG TIOALTIKAG
HEeTaBoAdG Twv dnpokpatiwy Tng EANGS0G, doa (Sapev Ttpo pikpov €1g
™V oAtk g FaAAiag petafoAnv. Xpewotel Aowmdv o bAGvBpw-
06 PtA6o0d0oG va vouBeTr avtypatwdwg Toug Suvatoug, 1j, oTdTE Kn)-
PUTTEL TNV SIKALOCUVNV ELG AUTOUG, EVIOUTW va S184oKN Kal Toug adu-
vatoug, 6Tt at adtkiot Sev Beparmevovtal pe dAag adikiag. OUTog eival o
pévog oAnBrig tpdmog va dwTtiln Toug avBpwTous: TOUTOV EUETAXELPL-
00N 0 ZwKPATNG, KL TOV AUTOV €LG TIOAAG pépn NOEANoE va pipnOr kat
0 ITaAdg ptAdoodog. (Bakétog 1965, A1: 91)

H emhoyr] Aowmdv tou Bekkapia dev rjtav tuyaio: €§umnpetovoe
otpodr} otn okeéYn tou Kopar], oto Babud mou cuvoyile Tig faotkég OE-
0€LG ToUu AladwTIOHOU yla TNV EKTIOALTIOTIKT] ATTO0TOAT TnG Tawdeiag va
KOTATOAEPN|OEL TNV apdBela, va 8164l Ta SikaWpATA Kal TG UTIO-
XPEWOELG TWV ATOPWY KOL VO TIEPLOPIOEL TO EyKATA Kal TNV adlkia pe
oodoug kat GpLAdvBpwtoug vopoug. Qotdoo, 1 edappoyr] TwWV LOEWV TOU
Bekkapio otnv mepimtwon twv EARvwy mapovosiale duo onpavtikd
TipoPArjHaTa: TpwTov, oL véol Sev yvwpllav 1} dev elyav ouveldntomolr-
OEL OTL TOL TIPWTA OTEPUATA TWV EMOTNHWY Tou dwtilav v Eupwrm)
elyav yevvnBel otn Sk} Toug atpida Kat amoTeAOUoAV TNV TTATPOYOVLKT
TOUG KAnpovould (BaAétag 1965, A1: g2)- devtepov, evwd o Bekkapliog
avéBeTe To XpEog NG dtddoong g Tawdeiag otnyv MoAttela, otnv EAAGSa
tou Kopar} dev umtrjpxav dnpdotol kpatikol Beopol yia Tn ovotoon €k-
nadevtnplwv (Badétag 1965, A1: g5).

Juvdéovtag ta duo mpofAripata, o Koparg avéBete oToug TAOUGIOUG
VOl UTIOKOTOOTI)O0UV TO KPATOG Kal VO PPOVTIOOUV EKEVOL yLa TOV €T
VOTIOTPLOPO TWV ETIOTNHWY O0TNV KoLTida TOoug, XpNHATodoTWVTog TIG
OTIOUSEG «OUVETWV avépwv» oTnVv Eupwmn Kal tn ocVoTOOoT EKTIAUSEUTL-
KWV I6pUHATWY yla TNV avatpodr) Kal tnv tatdela tdlaitepa Twv amopwy
VEWV. 210 MAaiolo autd, o Koparig 6ploe Tov TAoUTO Kal TN GTwyLe o€
ouVapTNoN HE TNV «€BVIKT] Tipodoacion: «poddatng tng natpidog yivetal,
Oyt pévov 6oTig avolyel Ta TUANG aUTIG LG Toug ExOpoUg, aANd Kat 60TLG
[...] dev TNV woelel katd TTAVTOG TPOTIOUG LE TOUG KOTIOUG TOU», SLOTL «1
aAnBrig xpriolg [tou mAouToU] TNV OTjHEPOV ElvVal VO TOV SATIAVATE €1G
Bepameiov Tng MANYWHEVNG Kal vooouaong atpidog, va ayopdoete Gpdp-
HaKQ, va TIANPWOETE LoTpovs. Ta pappaka gival Twv EMOTNUWY Ta dw-
TQ, oL LaTpol Elval oL ETILOTHOVEG KL ouveTol avdpeg» (Baétag 1965, Al
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94)- a1td TNV GAAN PEPLE, «1) TITWYE(X TIPOEPXETAL TIOANAKLG OTIO EKOVGCLOV
apylav, 1} antd Tag Kowvdg g atpidog cupdopdg- apyol kol TTwyol ekel
pdAloTa eupiokovTal TToANol, 6Tou Sev elval Téxvarl oud’ emoTripal, OTIou
dev BaotAevouv vipol xpnotol» (BaAétag 1965, A1: 95). KaBiotwvtag
Toug dTWYOUG UTIEUBUVOUG Yl TN GTWXLA TOUG Kol TOUG TTAOUGLOUG U-
mevBuvoug yla T «Bepameio» Twv PTwywWv pEow TG ekmaidevong, o
Koparig petatoémnioe tnv €udoaon amnd tov e§WTEPIKO TTOPAYOVTIA OTNV
QUTOPBOUAN EVEPYELXL KOL OUGCLOOTIKA TIPOTELVE ML CUMMoyia petagy
TAoUG{wv Kat Aoylwv yia TNV avadidpBpwaon TwV OLKOVOLKWY, KOLVWVL-
KWV Kal TIOATIKWY Sopwv oto Tapadoctakd oBwpavikd modus vivendi.
H 18€a dev rtav mpwtdtuTn): 0 Koparg yvwplle oAU kaAd 6tL otn [aA-
Ao 0 «uPnASe» AladwTiopdg elxe avamtuyBel otn Bdon piog TéTOLAG
ouppoiag, 1 ool evETAEKE Lo AT SlavooUpEVWY TToU Elyav olkovo-
Mk dveon kat Eypadav yla To PéAN NG T&Eng toug. ‘Omwg XapoKTnpt-
otika avadépel o Porter (2014: 93), «000 pL{OOTINOTIKEG KL OV 1{TAV OL
LO€€G TOUG, oL NYETEG Tou “YPUnAou AladwTiopov” eiyav ipoéABeL amd Tig
EVYEVE(G KO EUKATAOTOTEG TAEELG 1] Elyav avENDBEL o€ aUTEG Kat Bewpou-
OQV TOUG EXUTOUG TOUG HEAT TNG KAAT)G KOWwVIaG... Q0TA00, KAVEIG TOUg
Sev uloBétnoe Vv untdBeon tou “Aaou”». Me TN pdAAov adeAr] okeEym
ot1, adov n €£0d0¢ TG Eupwitmg amd 1o okotadlopd iYe CUVTENEOTEL LE
autd tov tpdmo, €mpete kat 1) EAAGSa va akoAouBricet tov (do Spduo,
(mB. KitpopnAidng 1996: 398) o Koparig dpxloe va e§aptd TV MTEVEN
G €BvikTg ave§aptnolog amd v KATAAANAN TtaldeuTiKT TIpoETOoLpaaia
TwV EAMVWV KaTd ToV TPOTIO TWV «PWTLOUEVWY» EVPWTIAIKWY EBVWV.
To kowwvLkd yonTpo oTov apyotoeAAnViké Becpd tng xopnylog amote-
Aovoe to 6éAeap yla Pev Toug Thouaioug va BeArjoouv va yivouv «EYEP-
FETAI THXZ EAAAAOZ» (Badétog 1965, A1: 95, kepadaia oTo TTPpWTOTU-
T0), ylot 8€ Toug Aoyioug va avadelyBouv o€ «SL8aoKAAOUG TOU YEVOUG»
KOL «VOUOBETEG: «... PLAOpOUOOL VEOL ... OELG El0B€ TNV oTjEPOV OL TTalL-
Seutai kal SLdaokadol Tng EANASOG, kal Sev elval pakpdv o katpdg, dtav
n matpig pEAAEL va {nTrjon vopoug and oog.» (Bohétag 1965, A1: 93)
Mapdtt Sev eiye xAoeL EVTEAWG TIG EATIIOEG TOV yla ateAeuBEpwon o€
OXETIKA oUVTIOHO Ypovikd Sidotnpa, ota MpoAeydueva Tou Bekkapia o
Koparig €0ete yla ipwtn dopd Vv ereubepia og devtepn polpa pmpo-
OTA OTNV AVayKoLOTNTA TNG TALSEVTLKIG TIPOETOLATiag Twv EAMjvwy, oL
oTto{oL €TPETIE VO OTPEYOUV TNV TIPOCOYT] TOUG «ELG TO VA €KPL{WOWOL
TeMoALWEVOG VTTOATIPELG Kat 868ag» (BaAétag 1965, A1: 9o). To ema-
VOOTATIKO HEVOG TWV TIPONYOUHEVWY XpOvwy 8w peTplaletal o€ Eva
«PANGvOpwto» PLheAeuBeplopd, N «Phocodikr] petplomdbeia» (BaAé-
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TaG 1965, A1: 93) Trou améPBAeme otnv nbikomolnon Twv «SiedhBappévwv»
amod to oBwpavikd modus vivendi KolVwVIKWY TAEEwv OTLG oTtoieq eiye
evamoBeoel TIg EATIIOEG TOU yla TNV Gvodo TOU TIOALTIOHLIKOU ETILTTIESOU
Twv EAMvwV 010 TIOATIOPLKS eMiTESD TWV EVPWTINIKWY EBVWV: 0TOUG
«TIETMOUSEUMEVOUG» WG TOUG HOVOUG LKOOUG va SLatyVwaoouy T vOoo g
BapBapdtntag kal va opicouv Toug KATAAANAOUG KAVOVEG Kat VOUOUG yLd
1 Bepameia g (TP. Rotolo 1984: 52-55), KABWG KAl oTA EVTIOPA OTPW-
HOTa TIOU KATELYAV TOV EAEYXO TWV OLKOVOULKWV SIKTUWV TIOU GUVESEQY
Vv OBwpavikry Autokpatopia pe tnv Eupwtm, aAA& kat tnv €gouoia
TIOU TOUG Tapeiye 0 TTAOUTOG va kaBopiCouv TIG KOLVWVLKOTIOALTIKEG AEL-
Toupyleg Twv eAANVopB6So&wy KovotriTwy. ATd auTijv TV amoyn, o
Koparg avtihappavétav tn oUodién Twv oxéoewv PeTagy TTAOUTOU Kal
Tadelag wg Eva TAEYHA OLKOVOULKWY ETIEVOUOEWV YLt TNV €vioyuon tng
KOLWVWVIKNG €TLROAY|G EKEIVWV TWV «EVAPETWY Kot GLAGTIOVWY PECAiWY
Ta&ewv NG aploToTEALKTIG TTOALTEIOG» (KITpouNnAldNG 1996: 413-414) TIOU
pecorafovoav avAPESH OE EVal «Aad» XWPIG TIOALTIKA SIKOLWUOTA KAl OE
Ml «aplotokpatio» Tou, pe Tnv g&aipeon twv Pavaplwtwy Kat Twv E-
TTavnoiwy, TV OUCLAOTIKA AVUTIAPKTT OKOMO KL OTLG TILO OVOTITUYE-
veG EAMANVOPBBS0EEG KOLVOTNTEG TWV PEYAAWY TIOAEWV PE UNTPOTIOALTIKO
pOAo OTIG aypOTIKEG TIEPLOXEG. Kat Tnv avTiAnyn autr] o Koparig Sev v
dM\o&e oute apydtepa, dtav o Aywvag ya tnv Avegaptnoia Tov avd-
YKOOE va avaBewprioeL TO TIOALTIKSG TIAQLGLO TNG OKEWNG TOU Kol Vo SWOEL
HEYAAUTEPT TIPOTEPALOTNTA OTNV AYPOTLKT] OLKOVOULA WG TIAPOyWYLKT|
Bdon tou dnpokpatikoy TMOATEVHATOG. OL «HeCAiEG TAEELGy TTOPERELVOY
yU' auTtov ot povol bopeig Tou pmopovcav va avtarokptBolv oTig arat-
TN OELG TNG EKTIOALTIOTIKT]G ATIOOTOATIG TNG EAANVLKTG TTaudelag utd To e&e-
TAOTIKO BAEupa Twv Eupwraiwv mou o Kopar|g éviwbe va médptel Bopu
TIAVW 0TouG oUyxpovoug EAANveg:

ATO TNV Twv GLAoyevwv TAOUCIWY Kal Twv oToudaiwy VEwv Tnv
Tayelav évwotv Kpépetal g EAAGSOG Kat 1) Tipr] Kot ) owtnpia. Eivat
KOLVY] TIAVTWY KATALoXVUVN va UTIOPEPWHEY TNV KATAPpOVNoLY Twv GA-
Awv EBvwv, va unv aplBpwpeda petagld autwy «prjte tpitol, prite té-
Taptol, prte Swdekatow, KabBwg EAeyev o TOAaLOG XpNopog Tiepl Twv
Meyapéwv, va un Aoyllwpeba kav €Bvog emi TG yng: Tiveg; nueig oL a-
TGyovoL Tou TIPWToU 60doU, TOU TIPWTOU HeydAou €Bvoug TG yng: Kat
TOTE; OmOTAV 1VOL ELG TG XEIPAG HOG VO EKSIKIIOWUEV TNV KOLVTV TIO-
Tpida, amd Tng anawdeuoiog to dveldog. (Barétag 1965, Al: 95)

Autijv okplBwg TV avTiAnyn Twv Eupwnaiwy emiyelipnoe vo avookeud-
o€l oto Mémoire, 010 oTolO EMOTPATEVCE OAN TOU TNV EMOTNUOOUVY,
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TIPOKELUEVOU VA ATIOOTIACEL TN CUPTIABEL TOU aKpoatnplou TPOG Toug
ovyxpovoug EAnveg. H totopia Tou kelpévou elvat Alyo oAU yvwotn: o
Koparig mapovoiace to Mémoire evwtilov tng Aeyopevng «Etatpeiog Twv
AvBpwTtotnpntwv» («Société des Observateurs de 'Homme») tng omolog
fTav pérog 1idn amd To mpornyovuevo £1og, OTwg SrAwve o (Slog otnv
€kdoom tou Bekkoapia. Ztnv Etatpela o Koparig eixe emadég pe moAhoug
enipavei§ prrooddoug, oltkovopodyous, uctoAdyoug, LoTpous, YAwo-
00AGyoUG, apXaloAdyous, EAANVIOTEG Kl OPLEVTOALOTEG, HeTagy Twv o-
To{wv o Volney kat o pthdroyog Bapdvog Silvestre de Sacy, o TpwTtog Kat
povadikdg armd to 1796 Sdokahog Twv apafikwv otnv Ecole Publique des
Langues Orientales. ‘Omiwg pog mAnpodopei o Said (1996: 105-106), o Sacy
utrp&e ddokahog oxeddv kdBe peydhou opleviaAloTr Tng Eupwnng, 6-
TIoU oL poBnTég Tou KupLdpyxnoav oto Tedio emi oxedov Tpla TETapTa TOU
QLWVO, VW TIOANO{ aTTO UTOUG OTABNKAVY Kol TIOALTIK XPT]OLUOL OTLG EV-
pwriaikég kuBepvrioels, émwg elyav otabel kat oto NamoAéovta KaTd T
SLdpKeLa NG YoaAAKTG KOTOXT|G TNG ALyUTITOU.

M pepida peretntwv tou Kopar] cuvdéouv td00 Tov (8lo 600 Kat
Vv Etatpeia pe tov kUkAo Twv 18€0Adywy, (T1.x. Koupoaplavol 1984 Tip.
Gourgouris 1996: 109-112) o Jean-Luc Chappey (2002, 2007) dpwg €5€1&e
ot 1 Etaupeio 16pubnke tov lavoudplo Tou 1800 apylKa amd ouvtnpnTL-
KOUG KUKAOUG TIOU 0.okouoav odpodpr] KPLTIKT] OTLG QVTIKANPLKOALOTIKEG
Béoelg Twv 16g0Adywv kot oxedialav TNV TOALTIKY] €mioTpodr| TWV pw-
potokaBoALkwv SLavooupévwy 6To TTAA{GL0 TNG «oUpLAlWOoNG» TIOV TtpOo-
wBoUoe o NamoAéwv.? Z& YeEVIKEG YPAUUES, ol AvBpwTToTnpNnTEG aVTLHG-
XOVTaV TNV avaywyn g NbLkrg Kal Tou TVEVATOG 0 GUOLKEG LOLOTNTES

3. Mo ) oxéon tou Koparj pe toug I8e0Adyoug €xouv ypadtel TOME ard pHeAeTTES
mou Sev oupdwvoLV peTa&l Toug. H perétn tou Chappey (2002) §ekaBapilel apkeTd Tpdy-
HOTO YUPW TG TNV TIPOEAEUAT) TWV HEAWY, TNV 0PYAVWOT), TIG AELTOUPYIEG KAl TOUG OKO-
movg g Etaipeiog, kaBwg Kot To pého twv I6e0Adywv 0To cuoxeTiopd Suvapewy petadld
Twv peAwV NG, Gaivetrat Aoudv mwg 1 «oupdiiwon» tou NamoAéovta pe v ExkkAnoio
fTav pdAdov To kivnTpo yix v dpuon tng Etaipeiog mapd n attia yi ) StdAvor g,
onwg avadpépel n Kouvpaptavol (1984: 138). Emiong, n mAnpodopia mou pag Sivel o Kitpo-
HNAISNG (1996: 394) &1L €€LOTOPN O TWV AYWVWY TOL EAANVIKOV €BVOug TIPOKAAEDE TEToLa
evtumwon Tov 1 «Etatpeio Twv AvBpwTotnpntwyv» TTPOTEAKUOTNKE 0TO PIAEAANVIKO Ki-
vnua tng emoxrig, Sev mpémel va eivat akpLfrig, apov n Etatpeio StahvBnke to 1804 Kat to
€pyo NG EexAoTNKe EVTEAWG P€XPL TNV (Spuon Tng «Société d’Anthropologie de Paris» To
1859. ZUpdwva pe tov Chappey (2007), 1 Etatpeio twv AvBpwrotnpntwy Stahubnke e&at-
Tlog NG aAAayT|G TNG TTOALTLKTIG TOU NaTroAéovTa 6Tav avaKnpUXTNKE AUTOKPATOPAS (1804)
Kot eykaBidpuoe v epapykr] Sopr] Twv akadnuaikwy meBapylwy, mpowbdwvrag tnv
€&eldikevon Kat TNV EMAyyEALATOTIOM 0T TWV ETLOTNHOVWV.

[Al 24



O AAAMANTIO: KOPAHS KAI H « EKMOAITIETIKH AMOZTOAH» THE EAAHNIKHE MAIAEIAS

o€ avtiBeon pe toug IdeoAdyoug Tov, pe eTiikevtpo To MaVETLOTH|LO TOU
MovTieAi€ 6mou eiye omouddoel latpikr o Kopar|g, mpowBovoav pia du-
OLOKPOTLKT] aVTIANYN NG Kowwviag, eMGUARCCOVTAG YL TOUG YLATPOUG
TOV KOWWVLKG poAo Tou €mailav dANote ol kAnpikol. Ao Ta TEAN Tou
1800, N MpooéAeuon otnv Etatpeia moAwv emipavwy 16eoAdywv amote-
Aovoe Pépog TNG oTpatnytkrig Tou AteuBuvinpiou kat Tou EBvikov lvoti-
TOUTOU va EAEYEEL TO XWPO TWV ETILOTNWYV Kall TIG PuyOKeVTpeG SUVAELG
TwV 5L0VOOUHEVWY, TIPOWBWVTOG €vVal SLETILOTNOVIKO LOVTEAO TTOPAY W-
y1§ plag eviaiag Emotripng Tou AvBpwTiou, pLoG TPAyHOTIKNG «OUTO-
Kpatopiag Tng EMOTIHNG» IOV, O avTiBeon e TNV TOAUCWHATIKOTNTA
G EykukAomaidelag, aTOOKOTIOUOE OT CUCTPATEVUOT] OAWVY TWV ETILOTN-
MWV Kol OAWV TWV KOWOTNTWV TwV SLOVOOUHUEVWY 0TV €TiTeun evdg
KowvoU ToALTIkoU okotoV. To AleuBuvtripto otriplle kol xpnatodotov-
o€ 1161 amd 1o 1795 TNV (SpuoT TTOAAWY TTOPOHUOLWY ETILOTNUOVIKWY ETAL-
PELWV WG PopEwv TNG EMONUNG CTPATNYLIKNG YL KL YEVIKT] TIOALTLKT
avadldpBpwon Kol KowVIKY TEAELOTIOMOT, HLat «avayévvnon» («régeé-
nération») ou Ba Baot{dTav 0T CUPPA)ia TNG ETILOTIUNG LE TNV TIOALTL-
KN Kol oTtnv LO€a OTL OL ETILOTIIHOVEG UTTopovcav va Bepamevoouy Tig To-
ATIKEG Kal KOWVWVIKEG aoBEveleg. ‘OTIolog apvidTaV va CUVEPYQOTE(, OU-
yKataAeydtav otoug exBpoug tng Anpokpatiog,.

Me autd ta Sedopéva, Ba PTTOPOUCE Vo TIEL KAVEIG TTWG OL ATIOYELG
mou e&€dppoaoe o Koparg ota Mpoieydpeva tou Bekkapia Siapopdwdn-
KOV KATw artd Ty enidpaon (av ot kot Tnv Tiieon) OAwv auTwy Twv LOE-
OAOYLKWVY PEVUATWY TIou ouvwoTtiCovtav otnv Etailpeio Twv AvBpwro-
peNTWv. To yeyovdg OtL eixe yivel amodeKTOg OTNV opada TwV EAANVL-
0TwWV, oLVNBWE TToPOUCLAJETAL WG TEKHUNPLO TNG HEYAANG SieBvoug dri-
MNG TToU Elye amoKTrioel, N aAn0ela Spwg elval OTL avrike pAAAoV oTa 1\0-
oova PEAN TIopd 0TOUG KEVTIPLKOUG OXNMATIOMOUG TIou avtaywvifovtav
yla Tov éAeyyo tng Etaipeiag. 18waitepa yia Toug mpwtoepdaviopevoug
ETILOTIHOVEG OTIWG 0 Kopar]g, 1| CUMHETOXT] OTLG EAEYXOHEVEG amtd TO Al-
€uBuVTIpLO ETILOTNHOVIKEG TALPELEG TTOPE( E TN SUVOTOTNTA VA ETTEKTEL-
VOUV TNV KOWVWVIKT Toug SIKTUWOT), v BPouv TTIATPOVESG KO TIEAATES KalL
Vo €6pALWCOVY TNV ETILOTNHOVLIKT TOUG aglomiotia, mapouoldloviag «u-
TIOUVIIHOTa» («mémoires») TAVW OTO EMLOTNMOVIKO TOUG QVTLKE(HEVO.
Qotdoo, 1 Etaipeia oudémnote €£€8woe KATIOLO ETILOTNHOVIKS TIEPLOSIKS
yla TN SMUOGIEVOT QUTWV TWVY UTIOPVNUATWY, TO HEYOAUTEPO HEPOG TWV
omoiwv adopovoe Ti§ kKUpleg aoxoAieg TG Etaipeiag, dnAadr v emt-
oTNHoVLKY uTtoaTriptén g e§epeuvntikr|g amootoArig Tou Nicolas Baudin
otnv Auotpahia (1800-1803) Kol TA ETILOTNHOVIKA TIELPAUATA TWV HEAWY
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TIAvw oTo Biktwpa, «to dyplo aydpt g ABElpdv», 0T UTIOUVIHOTO TWV
omoiwv PBooiotnke n yvwot tawia L'enfant sauvage tou ®pavooud
Tpudw. MaAAikrg eBvikdTNTag, 0 Biktwp Ppédnke To 1800 o€ TpoednPi-
K NAia va CeL Kal Vol LEYOAWVEL HOVOG O €va YaAAkd §A00G, oL ETiL-
OTIHOVES OWG TOV OVTIHETWTILOAV HE TOV (510 akpLBWG TPOTIO IOV aVTL-
petwTdov Kol Toug LBayeVE(G OTIG QTIOIKIEG KL OTX EEWTLIKA UEPT) TIOU
e&epeuvoloaV: WG «ATIOATIOTO» KOl OTEPOUHEVO AOYLKT|G, €TELdT) Sev
HtAovoe oUTE YOAIKA oUTE kKopia GAAN yAwooa. Av Kal OTTOTUXT|MEVES
amo TNV opx1] HEXPL TO TENOG, Ol TTPOOTIABELEG TWV ETOTNHOVWY NG E-
Talpeiog va «ekToALITioouV» TO BikTtwpa TUpoddTNoaV TIG TUTIKEG OTO
AlapwTtiopd ou{ntrioelg oxeTikd pe Tig Stadopeg Tou avBpwou amod To
Cwo Kal To polo NG ekmaidevong ot cupnepLdpopd Tou HECA OTNV KOL-
vwvia, evw éotpePav Ta evdladépovia g Etatpeiog mpog Tov ekmoALTL-
oMo Twv TEPLBWPLOTIONUEVWY A0V, WOTE Vo «avayevvnBolv» kat va
oupmepAn$GOovv oTov OlkOUPEVIKS TIOALTIONS. H avtiAnyn 6Tt ot «aypt-
ow» TANBuopol rTav amopovwpévol Kal SUCTUXLOUEVOL TIOPT)YE TOUG TU-
TILkoUG 0Tn Bewpla TNG EKTIOATIOTIKYG aOOTOAT)G Adyoug Tiepl BeATiw-
ong, nBikrig Bepameiag Kol TaLdaywyLKrg, Ao TOug OTIo{0UG TIPOCEAKU-
otnkav Waitepa ta rjooova péAN g Etaipeiag, omwg o Koparig (Chap-
pey 2007).

Me tn ouvBETIKY] IKAVOTNTQ, TN PNTOPLKT SELVOTNTA KAL TN POTIY) TTPOG
1 codLloTeia Tou Tov YapaktripLle, oto Sikd Tou Mémoire o Koparig xpn-
olpomoinoe tn péBodo Tou EKAEKTIONOU O€ pia TTpooTdBeLla va TTpooap-
HOOoEL OAEG QUTES TLG Bewpleg TNV EAANVIKY TIEPITITWON, KPATWVTAG TNV
TUTILKT] OTAON TWV TTEPLDEPELAKWV SLOVOOUREVWY TIOU TIPOGSOKOUV aTtd
Vv voBétnon twv «PwTIopEVWY» SUTIKWY BEWPLWV TIPOOWTIKA 1 €-
Bvikd odE. Zuvdudlovtag TAiB0G auTtoBloypadLlkwv OTOLYE(WY HE TLG
KolvoToTeG otig oulntoelg G Etaipeiog €vvoleg, pebepunveuvpéveg
oUpdwva Pe To 81ko Tou cuoTtnua a&lwyv, OAa ekeiva Tou ota Mpoieyod-
peva Tou Bekkapio amoteAovoay TToPALVESELS yLo TN Snploupyla TOUG EK
Tou Pndevadg, Twpa tapouatalovtav oav va elyav 1én emitevyBel pe ap-
KETN EMAPKELN WOTE VA PTOPOUV va BewpnBolv Tekpripla «TOALTL-
opou».* KUplog okomdg Tou Kopar] oto Mémoire ftav va EeSITAWGEL TIg
OKEWPELG TOU WG EKTIPAOCWTIOG TNG EOVIKOTIOALTIKYG OVIATNTAG TNV oTola
APXOALOTIPETIWG ATTOKAAOUOE «EAAGSo» (0UCLAOTIKE avUTIOPKTN TGO WG

4. Z0pPwva pe tov KitpounAidn (1996: 585, onp. 23) To Mémoire jTav TO TIPWTO KElYE-
vo Kat 0 Koparig o mpwitog EAAnvag ouyypadéag Tou xpnotpomoinoe tov 6po «civilisation»
yta tn oVyxpovn EANGSa Kat v amédwoe ota eEAANVIKA WG «TIOALTIOHO».
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TIPOG TNV apyaia 600 Kal wg TPOG T oUYYPOVN UTIO0TAOT] TNG) Kol N o-
Tola epAGUPave Eva Aad Tou, e T wvr] Tou Kopar, emBupovoe va
dnAwoel Tn BouAnor] Tou va avayvwplotel wg €8vog kal va evtoyBel
OTOV OLKOUMEVIKO TIOMTIONS Twv Pwtwv. Exovtag mdvia katd vou Tig
amoPelg TOAWY gupwTaiwy Aoyiwv kol TEPNyNTWY yla v dBucco
TIoU XWPLEE TOUG oUYXPOVOUG ATt Toug apyaioug EAANveG, Tpwtapytkdg
oKOoTIOG Tou Kopar] 1Tav va TopouctdoeL 0TO YAAALKS ETILOTNOVLKO KOL-
VO €va ENNVIKG «€BVOG» TO omolo rTtav Lkavo va SMULOUPYTOEL TTOALTL-
opo, g&autiog Tng SouAeing OpwWG aUTOG 0 TIOAMTIONOG PplokdTav TTIOAU
KOVT& oAA& Kal TIOAU HOKPLE aTIO TOV EUPWTINIKG TTIOATIONS. Agv elval
Tu)a(o AOLTIOV TIOU TNV ELCAYWYT] TOU TIPOTACOEL TIG GUCLOKPATLKEG O-
TIOWELG TIOU €lY€ avaTITUEEL OTNV ELCAYWYT] TNG KEAETNG TOU yLla Tov ITto-
KPAT™, ELONYOUHEVOG TN OXETIKOTIOMOT TWV KPLTNPIwV e Ta oTrola €vVag
Aadg kpvoTav wg «BdpPapog» avdroya pe To péyebog tng mpoomabetag
TIou €kave yla va Byet and tn PapBapodtnTa:

Les mémes moyens n'agissent point avec une égale force chez un peuple
qui marche pour la premiére fois vers la civilisation, et chez un peuple qui
en retrouve le chemin, aprés qu'il en a été pendant long-temps égaré.
Les pas du premier sont plus timides; il ne s'avance qu’en tatonnant; le
progrés du second, s'il lui reste des monuments de son ancienne civilisa-
tion, et que des causes extérieures ne viennent point entraver sa marche,
doivent étre plus rapide. (Coray 1803: 1-2)

Ta (Sl péoa Sev emevepyolv pe v (Sta SUvapun oe éva Aad Tou Padi-
CeL ylo Tpwtn dopd Ttpog Tov MOMTIOPOS Kat o€ éva Aad o ottolog Eava-
Bplokel To Spdpo ou eiye xdoel HETG amd TOAD Katpd. Ta Pripata Tou
Tpwtovu eivat Tio SeINd, mpoxwpel YnAadwvtag: 1 pdodog Tou Sevte-
pov, av HEALOTA TOU oW{oVTaL PVNHEid TOU apyaiou TTOALTIGHOU TOU Kal
bev gumodiCouv Tnv Mopeiat Tou EEWTEPIKA alTia, TIPEMEL Vo lval TiLo

ypriyopn.®

5. Q¢ Baon yla T PeTAdpAch TWV ANMOCTIACHATWY amod to Mémoire xpnoluonoinoa t
uetadppaon tou Baléta (1965, Al: 137-162), mapsuPaivovtag os onueia mou €kpva OTL n
anodoon ATav avakpPrg kat Wlaitepa oe €vvoleg ou ATav apdionpeg oxL povo otnv enoxn
Tou BaAéta aAlG akdpa katl otnv enoxn tou Kopar. MNa va avadépw pepkd mapadeiypara, o
BoAétag petadpdlel cuxvd tnv emavdotaon («révolution»), mou o Koparg ota eAAnvikd Tou
Kelpeva amodibel pe tn AéEn «petaBoln», we «avayévvnon» («régénération») kat eviote wg
«gBvikn ToAlyyeveoia», Onwg kablepwbnke o 6pog otnv eAAnvikr €Bvikr otoploypadia.
AN napadeiypata adopolv thv anddoon tou «€Bvouc» we «Aad» Kal avtloTtpodwe f Ty
anodoon tTwv «dWTwv» we «matdeia» kat avilotpddws. Ta mapadeiypata autd sival onwo-
SAMote eVOEIKTIKA TwV avTAPEwWY Tou emikpatovoay yU autd ta Bépata tn Sekaetia tou
1960, akoua kat o Aoyioug 6mwg o Balétag, o omoiog apxikd aviKe 6TOUG LAPELOTEG AVTLKO-
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Me autr] ™ «StafdaBuion» tng BapBapdtntag mou Ppépvel oTo vou Tov
TIOATIOPLKO OYETIKIONO Tou Bartolomé de las Casas (1484-1566) kat Tou
Michel de Montaigne (1533-1592),° 0 Kopar|g mpoomdBnoe va poAeLdvel
10 £€60.dog yU' auTd TIOU ETIPOKELTO VX AKOAOUBTOEL: TNV aVOKOIVWOT] TOU
OTL 0 OKOTIOG TOU UTIOMVIHOTOG TOU SeV HTaV va ANOEL YL TN YEVIKY
totopia Tou avBpwTou aAAd yLal TIG TIAPATNPTOELS TOU OXETLIKA HE TNV
Kotdotoon Tou €0voug Tou. MailpvovTtag autr TNV AmdoTAcT Ao TOUG
I6e0Adyoug, otnv oucia e§€ppadle T SUCUPETKELR TOU ATTEVOVTL O EKEL-
voug Ttou uttootripl{av tnv ToALtikr Tou NamoAgovia, adiadopwvtag yla
Toug UTIOS0UAOUG AcoUg TTou Tov Tiepipevay wg eAeuBepwtr. MpooTa-
Buwvtag Opwe va TipoAdBeL Tig avTidpdoels, eime:

Qu'il me soit permis de prévenir la Société, que ma qualité de Grec ne
doit pas lui inspirer la moindre défiance. Je puis m'étre trompé dans mes

paiotég, ald apydtepa avabewpnaoe T anoyelg tou yia tov Koparj. (HAtoU 1984: 179-180)
Mo GAeG eENNVIKES peTadpdoelg tou Mémoire, BA. KitpounAibng (1996: 583, onu. 9).

6. O pwtog TTou TIPoEPN o€ e Stafdbpuion tng BapPapdtntog pe Bdon tov AploToTé-
An, tav o omavdg Soptvikavog eniokorog kat BgoAdyog Bartolomé de las Casas, o omoiog
SLékpLve Téooeplg KaTnyopieg «BapPdpwv»: ekelvoug TTou ESeLxvav «TapdAoyn» 1] «OKAN-
pri» oupmeptdpopd xwplg StkatooUvn kat yevvatodwpla- eKeivoug Tiou Sev eiyav oApapntt-
K1} ypadr] Kot twv omoiwv 1 y\wooo Sev iéBete Aéelg yia va ovopdoouv tov «Oed», Twv
EBpaiwv kat Twv MoUGOUAUAVWY CUPTIEPINAUBAVOUEVWV: EKEIVOUG TWV OTIOIWY 1) KOWVW-
VIKY] opyavwon) Sev S1€0ete Sop€g StakuBEépvnong: ekeivoug Tou SLEBeTavV AoyIKr] Kat KA-
TIoLEG KUPBEPVNTLIKEG SoPEG, aAAG rjTav GriioTol Ko elSWAONATPES, emetdr} ev eiyav yvwon
™G «oAnBwrig» Bpnokeiag Kol TG XPLOTIAVIKY|G THOTNG. Z€ PO CUUTMANPWLLOTIKY TEUTTTN
Katnyopia tnv omoia ovopaoce «exBpikr) BapPapotnta» («barbarie contraria»), o Bartolomé
de las Casas katétafe OAoUG EKElVOUG TIOU EITE «UTIOVOUEUOV» TOV XPLOTLAVIOMO OPVOUEVOL
va §eXToUV TOV TPOONAUTLONO TOUG, ElTe evepyoUoav EVOVTIOV TOU LOTIAVIKOU OTEUMATOG KO
™¢ KaBoAwkng EkkAnoiag. Apyotepa, n StaBdabuion autr uoBetrBnke art’ OAEC TIG QTOLKLO-
KPOTIKEG SUVAELG, v N «eXBpikn BapBapdtnTa» («TPOUOKPATIOY UE ONUEPLVOUG GPOUC)
KaTtéAnge va onpaivel tn Ldxn evavtiov tg Along Kot Twv SuTkwy Wewdwv tng eAeubepiag,
™¢ dnuokpartiag kat tng vewtepkdtntag (Mignolo 2005: 18-21). O MOALTLOULKOG OXETIKLOUOG
tou Michel de Montaigne oto yvwaotd tou Sokipto «la toug kavviBaloug» (1580) (Montaigne
1979: 112-126) &ev eixe nOwég mpoektaoelg: ot Bayeveig Tou Néou Kdopou Sev tav oute
kaAol oUTe KaKol Kot TAvVTWG Sev NTav XELpOtepoL and toug Eupwmnaioug, Toug onoioug o
Montaigne KATEKPLVE yLaL T YEVOKTOVi Kal TNV KATnyoplonoinon twv Bayevwv we «BdpPa-
PWV» KO «OTTOAITLOTWV», KABWE KAl ylo TNV KATaoTtpodr Tou MOATIopoU Twv VKo Kot Twv
Altékwv amo kabapr amotkiokpatiki arAnotia (Nakag 1981: 73-75) O MOALTLOULKOG OXETLKL-
OUOG Tou Montaigne gixe CUVEXELA [LE TOV «EUYEVH dyplo» Tou John Dryden oto The Conquest
of Granada (1672), A\oyoTeXVLKO €pYO TO OTIOLO GLOKNOE CNUOVTLIKY EMISPACN OTO «POUAVTIKO
TPWTOYoVIoUO» Tou 18” awwva. H oxéon tou Kopar pe autd to pelpa Sev €xel peletnBei,
oM\ yvwplle kal ixe xpnotpomnoliost ta Aokiuta tou Montaigne otn pehétn tou Immokpdtn,
VW 0To Mémoire tov avadépel KUpiwg yla tTn cuBoAr Tou otnv e€EALEN TNG YOANLKAG KaBo-
HAoupévng. (Coray 1803: 56). To Ao ototxeio mou Koparig kat Montaigne €xouv Kowo eivat
n avamntuén tng ekhaikeupévng dloloyiag pe tn popdn Staloywv (Ndkag 1981: 160-162).
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observations, ou plutét dans les conclusions que j'en ai voulu tirer; mais
la cause de mon erreur, il faut la chercher dans la foiblesse de mes
moyens de raisonner, et non point dans mes préjugés nationaux. Rien,
sans doute, de plus naturel que d'aimer plus que les autres la nation a la-
quelle on appartient; cette prédilection est aussi éloignée de cette affec-
tion cosmopolite tant vantée par des hommes qui ne s'attachent a rien ...
(Coray 1803: 3)

Ag pou emutparel va pogldomotriow tnv Etaupeia 4Tt n EANANVLIKT] pou
SL0TNTa SeV TIPEMEL VO EUTIVEUCEL TNV TTopapLkpr] duoTiotia. Mmopel
va €0dala OTLG TIPATNPHOELG KOV, 1) HAAAOV OTA CUUTIEPAOHATA TIOU
BéAnoa va BydAw: oAAd Tnv attio Tou AdBoug pou TPETEL VoL TNV ava-
{ntoete oTNV aduvapio TG KPLTLKNG HOU LKavOTNTaG Kot Oyt oTig €Bvi-
KEG pou TtpokataArjPels. Xwpig apdiforia, timota Sev eivat Tiio duotkd
amd o va ayartd kaveig To €8vog oto omolo avrikel TEPLOCGTEPO ATS TA
GANQ- KL QUTY] 1 TTPOTIUNOT ATEXEL TTIOAU ATIO TOV KOGHOTIOALTIONO TIOU
1600 ggupveltal and avBpuwmoug ou Sev avayvwpi{ouv kavéva Seoud

ZUyKpIVvovTOG TNV ayarn Tou €8voug Pe TV YuxpoTnTa TOU KOOUOTIOAL-
TIopov, o Koparjg odnyeital oTnv €miKpLoT TWV AOY(WV KAl TIEPLNYNTWV
TIOU Katnyopouoav toug cUyxpovoug EAANVEG yla topakpr], xwpis va
€xouv emiokedTel TTOTE TNV EAAGSa 1] YWpig va Exouv avTiAndOel Tig po-
omdBeleg Twv oVyxpovwy EAMvwy va AutpwBolv amd ta eEAATTWHATA
TIOU kAN povopnoav amd Toug amoydvoug Twv EAAvwy g évdoéng kAa-
OlKT|g eTOXTiG, oL omolol TapaddBnkav otnv umodovAwon amd Toug Ma-
kedoveg, Toug Pwpaloug, Toug Bulavtivoug, Toug Evetoug kat, eviélel,
Toug OBwpavoUg «aro Sikd Toug prai&ipor. (Coray 1803: 6-7)

Emektelvovtag tn okéYn tou lwonmou Mototddaka Tepi «uyLoug bi-
hooodiagy (KitpounAidng 1985: 217), o Koparig emivoel edw pia «uytri»
Kol pto «aoBevri» apyatdtnTa mov, omwg kat n dtafddpion tng BapPapod-
TNTOG, TOU ETILTPETEL Ol HOVO Vo OLlKELOTIOMNBEL TNV «LyL» apxaLOTNTA
WG Lol ATIWTEPT) KATOYWYT] TIOU PTIOPEL var avoi&el éva SiavAo emikolvw-
viag pe toug Eupwmaioug, oAAG Kal VO GUVOOAOYT|OEL TNV EVPWTIAIKY)
KPLTIKT] Yl TNV Topakpr] Twv oUyxpovwy EAAvwy, emippintoviag v
guBuvn otV adtadopia Twv Evpwnaiwv:

Sans liberté, sans ressources pécuniaires, sans celles que procurent les
lumiéres, abandonnés de tout le monde, n'inspirant aux uns qu’un intérét
trés-foible, aux autres qu’une pitié stérile, et a la plupart, qu'une indiffeé-
rence désespérante, que pouvoient faire les Grecs modernes? (Coray
1803:7)
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Xwpig ehevBepia, xwpig olkovopikoUg TOpoug, xwplg ekeiva Ta péoa
TIoU Tipodyouv ta GWta, Tapatnuévol art’ GAo Tov KOOUO, EUTIVEOVTOG
OTOUG MEV €val TIOAU LoxVvo evdladépov, otoug e €éva oTelpo olKTo Kal,
KATé TO HEYOAUTEPO PEPOG, pia ameATLOTIKY adladopla, Tt propovcay
va kdvouv ot vedtepol EAANveg;

Ek Tpwtng OWEewWS, To yeyovds OTL aToSEXETAL TIG KATNYOPLEG TNG TIAPOK-
png dalvetar pédrov apddofo yia tov Koparj, o omoiog péxpt ekeivn
oTLydn] ev €xave Kopia gukalpio yla va TIG avooKEUAOEL. 2T0 Mémoire
Opwg, o Koparig gixe avdykn tnv Mopakpr] TPOKELUEVOU VO UTIOPECEL VAl
KOTOAOKEVAOEL Lo EAANVLKY|G €TLVONONG e8eAkTikT] Bewpia «avayévvn-
oNG» TMEPaV TOu SIMOAOU TNG AKUIG KOL TNG TIPAKUTG TIOU EIYE XPNOLKLO-
mowrjoet o Edward Gibbon oto €pyo tou The History of the Decline and Fall
of the Roman Empire (1776-1788), 1o omoio gkeivn TNV Tepiodo aokovoe
HEYAAN emidpoon otnv LoTopLkr} okéYn Twv Eupwmnaiwv. To oxrjpa tou
Gibbon pmopotoe va Teplypdpel T HETABaon amtd TNV «uyLr» OTNV «o-
oBevr» apxaldtnTa, oAAG Sev pooédepe Kaplo SuVATOTNTA AVOOKEVTG
¢ edpaiag memoiBnong Twv Eupwrnaiwv 6tL otnv otopia dev utrpxe
KOVEVa TTPASELY L VEKPAVAOTAONG EVOG OAOKANpou €Bvoug (ZkomeTén
1986: 207-208). Me Tn peBeppunveia GPWG TOU OYHUOTOG TNG OKUTG/TIO-
POKUIG O akun/mapakpur/avayévvnon o Koparig pmopoloe va Topou-
oldoel puo Bewpla Tou adevog evappovi{dTav pE TOUG ETLOTNOVIKOUG
TpooavatoAlopovs g Etalpeiog kat adetépou umodeikvue ot PEAT
NG TNV TOATIKY SUVATOTNTA EKTIOAMTIOHOU TWV «EKPapPoplopévwvs
oVyxpovwv EMNjvwy, ot omoiot duotuyouvoav emeldn eiyav meptbBwplo-
moinBel kol amopovwBel amd tov olkoupeviké TOATIONS e&autiag Tou
o0Bwpavikol deomotiopol. H «avayévvnon» Aotmdv amoteAovoe 1o Te-
Aeutaio oTAdLo eVEG LOTOPIKOU KUKAOU TIOU ETIPETIE VA KAEIOEL KOl TAUTO-
xpova tnv adetnplo yia N HETEMELTA TOPEl Twv EANAjvwyv Tpog tnv
Tp60odo. AAG yla va ptopgaouyv ot oUyypovol EAANveg va avayevvnBouv
amo ) BapPapdinta, xpetaldtav po cuvduaotikr Beparmeia 1) omoia Ba
otnpllotav adevog ot Sikr Toug BovAnon va pootpééouv otnv Eupw-
TN YLQ VO QVOKTIio0UVY Ta T TOU apyaiou TIOALTLOHOU Tou elxav XAoEL
Kal apEeTEPOV OTNV UTIOXPEWOT NG EUpwTMg va ap€pPeL yia v ame-
AevBépwon Twv EAAjvwy amd tov oBwpavikd Quyd. EE ou kat To Tepto-
nro:

Les Grecs, vains de leur origine, loin de fermer les yeux aux lumiéres de
I'Europe, n‘ont regardé les Européens que comme des débiteurs, qui leur
remboursoient avec de trés-gros intéréts, un capital qu'ils avoient requ
de leurs ancétres (Coray 1803:12)
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Ot EM\nveG, meprjdpavol yla Tnv KoTaywyr] Toug, xwpig va kAgivouy ta
pétia ota pwta g Eupitng, dev eidav Toug Eupwmaioug mopd cav
odelléteg OV TOUG eMETTPEPAV pE TTOAY peydloug TOKoUG To Kedd-
QLo TTOV ElYQV TIAPEL ATIO TOUG TIPOYOVOUG TOUG,.

AuTé To 16eohdynpua mou e§akoloubel va Bpioketal otov TUPTVAL TNG
veoeANVIKTG oeohoyiag, ouvriBwg eppnveVETal IE ATIOKAELOTIKA TIOAL-
TIOPLIKOUG Opoug, TTapayvwpilovtag TIG EKTIOAMTIOTIKEG, YEWTIOALTIKEG KOl
QUTTOLKLOTIOINTIKEG TOU TIPOEKTAOELG. O Koparg dpwg rjtav oAU cadrnig
0TV AVEAUE TLG TPELG EUVOLKEG OUYKUPLEG TIOU, KATA TN YVWHI TOU, Eiyav
OUMBAAEL 0NV «apUTVIOT» TWV EAAjVWwV Kal oTtnv autdBouAn avainwn
G MPooTIABELaG yio TNV avayEévvnon TG EANVIKTG Ttaudelag: TNV Eyku-
Klomaideta, TN vikn ™G Pwolog otov pwooToupkikd TOAEHO Tou 1768-
1774 ko TN FoAAkr] Emavdotaon.

H ék8oon g yaAAkrig Eykukdomaibeiag ota péoa tou 18°° alva a-
TIOTEAECE Hla «AoyoTeyVikn emavdotaon» («révolution littéraire») mou
Sev avol&e véoug emoTnOVIKOUG Spdpoug povo yla Toug Eupwmaioug,
0AAG eTEVEPYNOE KOl O€ €A «PWTLOPEVO» EAANVLKS KAT|PO TIou €mid60n-
KE OTN METADPAOT ONUAVIIKWY EUPWTINIKWY CUYYPAUUATWY, Ta oTolx
ouvéBaAav otnv «nBikn enavdotacn» («révolution morale») Twv ovy-
xpovwv EAAjvwyv (Coray 1803: 12-17). AnAwvovtag eyKukAomadLoTrig Kot
ouvd€ovTag TNV €MOTHUN HAAov pe TNV NBIKN avayévvnon Twv Av-
BpwmoTtnpnTwy TAP& PE TNV TIOALTIKT] avayévvnon twv I6eoAdywy, o
Koparig e§€dpadle kat aAL Tn duodopia Tou yia T Stdpeuon Twy TPoo-
SOKLWV TOU Yl Hlat pwooYoAALKT] cuppayia evavtiov Tng OBwHavVIKYg
Avutokpatopiog. KaBwg opwg yvuwplle oAy KoAd 6Tt 0 00wpavikog Kiv-
Sduvog amoteAovoe yla Vv Eupwitn autd mou o Said (1996: 78) amokaAel
«SLOPKEG TPaUpa», EVTEXVA TIPOOTIAONOE VA TIPOKAAECEL TO AUTOKPATO-
plkd yontpo g Madiiog, mapovoidlovtag tn vikn g Pwolag oto pw-
OOTOUPKLKO TIOAENO TOU 1768 wg amddelén tng amoduvdpwong tng obw-
Havikrig toxvog, n otola EMpeTE va TIAWEL Tial vol Tpopdlel v Eupwmn
TWV TEAELOTIONMEVWY TIOAEULKWYV TEXVIKWV KOL TWV TIPOOSEVTIKWV LOEWV
Tou AtndpwTtiopov. Emonpaivovtag 6t ot EAAnveg elyav evamoBéoel Tig
eATtideg Toug yla ameAeuBépwon otn Pwoia kot 6tL 1 Pwola okdmeve va
KAVEL pia pépa Toug ‘EAANveG Sikolg Tng utnkooug, o Koparg eLUEowg
ANV cadwg urtodeikvue otoug MAAAOUG AUTO TIOU ETIPETIE VAL KAVOUV KalL
Sev ékavav: va Eemepdoouv to GOPo Toug, v EKUETAAAEUTOUV TNV ETTL-
Bupia Twv EAMvwy yla ameAeuBEépwor, va Toug AmOoTIAcoUY amd TNV
emLppon] NG «SIKTaTopiag» Tou aokovoe 1 Pwoia otnv Avatolr kat va
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Tidpouv ekelvol Tn B€on NG wg eAeuBepwtég amd Tov 0Bwpaviko Cuyo
(Coray 1803: 20-23).

AN\ 1) eEMEVEPYELA TNG PWOLKTG VKNG 0TOUG EAANVEG 1TaV KOTAAUTL-
KN KalL yla évayv akOpo onpavtikd Adyo: dnpovpynoe Tig TipoutoBEoelg
yloe TV emitevgn g cuppayiog mhouciwy kat Aoylwv. Me tn cuvépyela
TOU EUTIOPLIKOU VOUTIKOU TIOU BPLOKOTOV KATW amd TNV TPooTacio Tng
Pwolag, n epddvion plag véag Td&ng «vedTMAOUTWY EKATOHUPLOVXWV»
mupoddtnoe otnv Yuyr] g EMNVIKIG veolaiag ekelvo Tov «mdBo yia
pdBnon kat amodnuia» Tou, téco ot okeéyn tou Kopar] éco kol otn
petémelta €0vikr] otoploypadia Kol pnTopikr, €xel TTPooAdfBel oxedov
(peTa)duoikég Slaotaoelg (Coray 1803: 17-20), ESw o Koparig kdvel pia
vonTr mepujynon ota vnowd tou Awyaiou ('Yépa), otnv Melomdvvnoo
(Moptd) kat otnVv «lwvia» (Xio) pe okomd va amodei&el Tnv apyaia kata-
YWYT] TWV KATOIKWVY TOUG, TNV EMSPaoT Tou KAILOTOG Kol Tou GuUCLKOU
meptPaAovtog ot Slapdpdwon Tou eAANVIKoU 11Boug, TouG Npwikoug
QYWVEG TOUG yla TNV eheuBepia kat, TEAOG, TOV TIOAAATIAACLOOUS TOU
TIAOUTOU TWV TIEPLOYWV AUTWYV XAPN OTNV ETIEKTOOT] TWV EUTIOPLKLIV TOUG
ouvaAaywv pe tnv Eupwrmn. H oloéva kot peyaAUTEPT) CUCCWPEUOT
kedohaiwv, n pipnon tou Tpdmou {wrig TwV TTAOUCIWYV OTLG YWPES TIOU
yvwptlav ota tagdla Toug, 1) .oaywyr] 0Tov TOTIO TOUG OAWV TWV EUPW-
KWV avEécewV, 1 XALd1 pe Tnv omola {ovoav, dAa auTd elyav emidEpel
TOV «EKTIOALTIOMO» TOUG TOV omtolo ekdAwvav e TNV (Spuom oxoAeiwy,
™ xpnuatoddtnon PipAiwv kal TNV amooToAr] VEwv va omouddoouv
otnv Eupwmn. Autr n €beon otn pépdwon odeddtav otn cuveldnrto-
Tto{non 61t to peyaheio g Eupwimng dev riTav mopd amotéAeopa TTaLdel-
ag Kol TpooTiafovuoay vo TIOANATIAQGLACOUVY KL QUTOL [LE TN OELPA TOUG T
péoa TG eEAANVIkTig Tawdelag, akolouBwvTtag ta Brjpata Twy TPoyovwy
ToUG yLa va yivouv ot «FdAAot tng AvatoArg» (Coray 1803: 23-43). Mopd-
AnAa, Sev mapéletmav va emevdUouV Kal 0ToV E0TIALOUO TOU EUTIOPLKOU
TOUG VOWUTIKOU, OL YEVVAIOL KOL EUTIELPOL KOTIETAVIOL TOU OTolou rjTtav
poBupol va teBolv otny uTmpeaoia Tou Tpwtou €Bvoug Tou Ba deydtav
pLo Téoo ToAUTLIUN Tipoodopd (Coray 1803: 26).

MNvwpiCovtag PERata yla TO VOUTIKO PELOVEKTNHA TwV [GAAWY, TNV
KOTaoTPodr] ToU YoAAKOU 0TOAOU amtd Toug AyyAoug Kot TNV amOAUTn
YOAAKT] amotuyio otnv Alyuttto, duo xpovia apydtepa o Koparig pihou-
og otnv Etaupeia yia tnv KatdAnyn g AlyUmtou oav vo eTTPOKELTO Lo
€vat Aapmpd katdépBwpa Tou pokdAece otoug EAANveG Tétolo evBouat-
QOO WOTE «ATIO EVOTIKTO» OTIECUPAY TNV TIPOTIKNOT] Toug amd Toug Ay-
yAoug kat Toug Pwooug kat téxBnkav oto mAeupo twv MaAAwy, Tipoat-
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oBavdpevol 6Tt ot BpiapBol Twv MAAAwY Ba rtav kat Sikoi Toug Bpiappot
(Coray 1803: 44). TNV TIPAyHOTIKOTNTO, Oev elye TAWEL TTOTE va eATTICEL
Kol oL EATI{OEG TOU QUTEG (owG va Unv 1Tav evTEAWS ofAoLpeS, oto Babud
TIoU N YoAALKY] tpomiayavda e§akolouBovoe va tapouctalel 1o NarmoAE-
ovta wg EAUBEPWTY TWV AaWv. OTIWG TA ATTOTUXNHUEVA TIELPAPOTA OTO
Biktwpa yévvnoav véeg aldaywylkég pebodoug, €Tol kat n amotuyia TG
AyUTTou Oyt pévo Sev akUpwWoe aAA& PEAAOV EVIOYUCE TO ATIOLKLOKPA-
Tk ox€SLa tng MaAAlog (Said 1996: 110). Towg aUTAG va riTav 0 Adyog Ttou
o Koparig ddpnoe v HMeLpo yla va TNV TIPAYUATEVTEL GE CUVAPTNOT] HE
TOV EMOVAOTATIKG avafpacpd Tou elyav Tipokaléoel otoug EAANveEG 1)
oAAkr] ETtavdotaon Kat 1 TpogAaoT) TwV OTPATEVHATWY Tou NatoA€o-
vta otV Avatohn. Etoy, Stafaloupe ot ot ZouMwteg pmopel va Bpioko-
VTV KOPA O€ «aypLWTIT) Katdotaon» («état grossiers), oAAG n yevvaud-
™TA TWV avEpwWV EPOLACE E EKEIVI TWV OUNPLKWV NPWWVY KoL TWV Yu-
VALKWV HE eKeVN TwV Apalovwy, evw giyav tavta padi Toug Tov matépa
ZoapounA Tou, wg dANog KdAxag, EBAeme avtov MdAAoug kal oL ipodn-
teleg Tou Sadidovtav oe OAn v EANASQ, [E OTIOTEAECA OL TIEPLOCOTE-
pot EAAnveG va mepLlpévouv Toug Madhoug ocav tov Meoaia! (Coray 1803:
46-52) ‘'OTwG Kal TOug vauTtikoug, Aotmdy, o Koparig mapouciale Toug
JOUMWTEG oaV €va YEVVAIO KOl ETOLUOTIOAENO OTPATIWTIKO CWHA TTou B
pTopouase va otnpi&el TNV TPoEANON TWV YOAMKWY OTPATEVPATWY OTNV
‘Hmielpo, pe v mpoumndBeon B€Pata otL ot FdANot Ba amopdoilav tnv
avakotoAnyn Twv Emtavriocwv.

Onwodnmote MPOKELTAL YLot «PAVTOCLOKOTIHATON», KATL TIou ddnoe
va evvonBel kat o (8tog o Koparig (Coray 1803: 43), 0 omolog oTnAl{tevE
TOUG ETIKPLTEG TwV EAAvwy emeldn] dev eiyav emiokedBel ot tnv EA-
A&da, oAAG Tipémel va BupnBolpe dtL oute o Koparig eixe oadry, dpeon
KOl BLWHOTIKY] YVWOT) TWV TIEPLOXWV YL TLG OTIOLEG pAovoe. OL TTAnpo-
dopleg Tou Tpoépyxovtav amod tnv apyaio EAANVIKY YPAPUATELR, TO YoA-
Alkd TUTIO Kot TNV TIPOOWTILKY] Tou aAAnAoypadia pe ouyyeveis kat ¢i-
Aoug o1 Xio, 0T ZpUpvN KoL OTIG EAANVIKEG TIOPOLKIEG TNG KEVIPLKTG
Eupwmng, ol yVWOoELG TwY OTIOlWV YLX TIG CUYKEKPLUEVES TIEPLOYES KoLl
Toug TANBUoOUG Toug rtav e&loou éupeoeg, acadeiq kot eNels. Emi-
TAéov, padi pe Toug Eupwraloug, elyxe méoel kal o (dlog o Koparjg otnv
mayida NG ocVYKPLONG TWV CUYYXPOVWY HE TOuG apxaioug EAANveg pe 6-
poug TOALTIOMOU Kot BapBapdtnTag, TomoBeTWvIag Toug GUyXPOVOUS
‘EAANveG avTa otnv mAeupd g BapBapdtntag: oto Mémoire aipvel o
(810G TN B€om TOU TIEPINYNTT), TOU «aVOPWTIOTNPNTI» TIOU CUYKEVTPWVEL
avBpwToAoyLkég TEpLlypad € Kal TIAPATNPTIOELG i Ta 101 Kal T €B1pa
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ToTUKWV TIANBuopwyv amd Siadopeg Teploxeg Tou Sev €xeL eTLoKeDTEL
TOTE, OAAG UTTOBETEL OTL TIpETEL va potalouv pe Toug apyaioug EAANVEg,
adov Couv otov (dlo TéTOo Kal oTig GAEPEG Toug péet To (Slo alpa. ANAG
TOTOG Ko aipa eival akplfwg ekeiva T CUCTOTIKA OTOLYElD TTIOU OTOV
QTIOLKLOKPATLKO AGyO OUYKPOTOUV Tov LBayevr] Kal KATAOKEVALOLV TN
Stadopd tou and tov amnotkiokpdtn. O Koparig Sev elval amoIKIOKPATNG,
OAAQ PUMETOL TOV ATIOLKLOKPATN ME TOV TPOTIO TIoU TepLypddel o Homi
Bhabha (2000: 85-92): «oxeddv (810 aAAG Ot akpLBwg o (Slog», oto Bab-
Mo Trou dev KolTdlel Toug LBayeve(q LOVO PE TNV AVWTEPOTNTA TOU «TIOAL-
TIOPEVOU» OAA KO PE TNV KATWTEPOTNTA TOU «ATIOAITIOTOU» TIOU BENEL
va 8el&el 6TL elval ToMTIopEVOG (TI. Gourgouris 1996: 40-46).

'Oco ANoiade TTPOG TO TEAOG TNG AVAKOIVWOT|G TOU, TOOO OL KOAAKELEG
Tou TPOG Toug MaAoug dpytlav va potdlouv pe T SOUAOTIPETELX TIOU
nipoomiaBovoe va amodUyel Kot TO00 TEPLOCOTEPO EELSAVIKEVE TNV EIKO-
va Twv EAjvwyv mou «pwrtiotnkav» and ) FoaAAkn] Emavdotaon kat
apytoav va poBaivouv t yoAikry yAwooa amd mébo va amoktriocouv
BaButepn yvwon g yodikrig mawdeiog. H mpotipunon BEPata tou Kopar
yta tn yoAikn rtandeia o€ oyéon pe ta AN SlaBEoipa eKTIALOEVTIKA [LO-
vTéAa NG emoyn|§ (To Bpetavikd, To TPWOIKS Kol TO LTAAIKG) dev rtav
doyetn amnod To yeyovog OTL TNV Kateixe o (dlog kal ot T Bewpovoe ana-
PALTNTN WG TTPOETOLUACIX YLt TO EVOEXOUEVO HLAG YOAALIKTIG KATOXTG KA,
KOT' EMEKTAON, LG EAANVIKTG NyEROViaG ota kKatexopeva dadn. Ma-
Baivoupe Aotmdv yia Toug EAANVEG EUTIOPOUG KAl VAUTLIKOUG TIOU, OTto Tio-
Bo va ummpetrioouv toug MaANoOUG, E0TPEYAV TIG OLKOVOULKEG TOUG Spa-
oTNPLOTNTEG TIPOG TN MoAA D Kot ETEKTABN KAV OE VEOUG EUTIOPLKOVG KAG-
S0ug, OTIWG yLo TIOPASELYHA TO KEUTIOPLO TWV ETILOTNHWV»: Pall pE Ta
vobdopata, Ta LETOAEVHOTA KAl TO GAAX EUPWTINIKA BLopnXavikd Ttpo-
dvta, ot EAAnveg elorjyayav amd 6An tnv Eupwrn, 16lwg dpwg amnd
FoAAlo, emiotripeg, BLBAln, pwta (Coray 1803: 52-62).

O emidoyog tou Kopar] fitav Spopatikds. EykatéAele To akpoatriplo
Tou Kal, odupdpevog, dpxloe va amevBuvetal otnv EAAGSa cav va Tipo-
oeuydtav. Ao auto Tov 0duppd a&ilel va emonpAvoupe Tnv avtidaon
TIou SLETEL TN 0Tpod1] 0T OKEYN KL TOV TIPOcavaToAlopd tou Kopari:

O ma patrie! ... Votre ch{te vous est commune avec plusieurs autres
peuples; mais ... vous aurez fourni au pinceau de I'histoire la premier
exemple de la régénération d'un peuple ... Si jamais quelque nation ma-
gnanime vouloit vous tendre une main secourable et seconder vos efforts
... qu’elle soit aussi persuadée d’'avance qu’elle ne sera point la premiére
a dissiper les ténébres de la Grece moderne. De vous méme, 6 ma patrie,
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et sans secours étranger ... vous venez d’ouvrir les yeux aux lumiéres ...
(Coray 1803: 63-65)

Q matpida pou! ... Emeoeg padi pe moAAoug dGAAoug Aaovg, dAAd ... €0V
Ba mpoodEpelg otn ypadida g LoTopiag To TMPWTO TAPASELYHA ava-
Y€vvnong evog AoV ... Av TIOTE KATIolo peyahopuyo €Bvog BeArjoel va
oou anmAwoel xelpa BonBeiog kat va otnpi&et Tig mpooTabelég cou ... ag
€lval ek Twv TIpoTEépwv BEPato GtL Sev Ba givat auTd TO TIPWTO TOU SLé-
Auoe ta okotddia tng vedtepng EANGSag. Ec pévn cov, w matpida
pov, xwpig &€vn BoriBela ... dvol§eg Ta patia cov ota PwTa...

Kot a&iCel emiong va cuykplvoupe autr tn otdon tou Koparj pe TV amo-
Yn mou e&€dpaoce o Avaotdaotog MNovdag to 1864 kot avadEpetal amod Tov
ANEEN MoAltn (1998: 91-92):

©éAetg Aowmdv Aaé g AvatoAr|g va yivelg mAovotog kat eudaipwy; (...)
B€AeLg va avaktrioel TV apxaiov-tng §6&av Kat eVKAELAV N TATPIG-o0V;
(...) Q, av BEAeLg (...) Aaé Tng Avatohrig, amod oe e§aptatal (...) Mipov
TWV SUTIKWV AoV pévo to didepyov. OPeArioou TTPOoWPLVLIG IO TNG
ocodbiag-Twv, péxpLg 0V avarTUEeLG ou TEAELOTEPQY (...) Mol Tov Oepl-
OTOKAEQ (...TOV ZWKPATN, KATL). Mol touToug, pdyovoi(-cou avaTto-
Altatjoav dmavteg.

Av didot kau exBpol avédel§av tov Koparj og adtapdiofritnto nyétn tou
NeoeAANVIKOU AladWTIOHOU KAl TNV EKTIOALTIOTLKY] QTIOOTOAT] TNG EAAT)-
vikr|g Ttadeiag o€ dlauAo VAOTIOINOTG TWV EANNVIKWY NYEUOVIKWY a§Lw-
oewV oTNV AvatoAn, eival akplPwg emeldr] e&€dpaaoe Tig TIpoodokieg Twv
€VUTIOPWY EAANVIKWV TAEEWVY OE CUVAPTNOT] PE TLG ATIOKLOKPATIKEG BAE-
Yelg g Avong otnv AvatoAr] kat Tn SUTLKY] KowoToTia OTL N «gudatplo-
via» Twv oTiloBoSpopIKWY AVOTOAKWY Aawv €§apTIOTAV ATIO T OTPOdN)
TouG TIPog TN Auor. Katd cuvemeLa, N UAOTIOMOT TwWV TIPOCSOKLWY TWV
EVUTIOPWY EANNVIKWYV TA&EWV EEAPTIOTAV ATIO TO CUVEXT] OywVa Kol TNV
emipovn mpoomdBela oV EMPeTE val KATOBAAAOUVY yLoL VO OTTOKTI{COUV
OAa ekelva Ta ayaBd mov yla tov Eupwmaikd Atadpwtiopd anotehovoav
Ta BepeAtrdn ouoTaTikd auTrg TNG «eudatpoviag» (eheuBepia, oefooud
OTOUG VOHOUG, TEXVOAOYLKY] avAaTTUén, Tapaywytkr] gpyacia, TAOUTO
KATL.) o€ éval poakpvo Kat povipwg Stapevyov péAlov, To HEANOV NG
Tpoddou. XN okéyn tou Koparj, N autdBouln evépyela («LOLWTIKT] TTpW-
ToPBoulia» oto Ae§Adylo Tou PrhereuBepilopon) yla amoktnon matdelog
KOL 1] TIPOCKOAATOT] OTOV EKAOTOTE LOYUPO YL ATIOKTNOT eEAeVBepiag Sev
epmepleiye kapia avtidaon, oto fabuod mou cuVESEE QUTEG TIG AeLTOUpPYI-
€G HME TIG AELTOUPYIEG OUYKEKPLUEVWY KOLVWVIKWY OHAdWY OE GUYKEKPL-
MEVEG TIEPLOYEG. AV OHWG EKTOG OTTO TIG EKKWPAVTIKEG TIPOUTLEG TIPETIEL
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VOl LETPTIOOUE KOl TIG EKKWHAVTIKEG aTouoieg Tou Mémoire, Eva peyaho
(v OxL TO PEYOAUTEPO) HEPOG TOU EAANVLOHOU EiYE ATIOKAELOTEL ATIO TOUG
ToALTikoUg oxedlaopoug tou Kopar: Ta BaAkdvia, ta KATWTEPX AdiKA
OTPWHOTA TWV TIOAEWV KOL OL CUXVA ULKTHG EBVOTIKTG TIpOEAEUOT|G QlypO-
Tikol mANnBuopoi, oL omoiol mapépevav adtddopol, exBpikol 1} emibuia-
KTIKO{ amévavTl oTIG BVIKIOTIKEG €EAPOEL TWV TOTILKWY OLKOVOULKWYV
eA(T, &)1 emeldn] fiTav otatikol, omoBodpopikol kal avtidpacTtikoi, OTwg
OUYVQ €YOUV XAPOKTNPLOTEL, 0AAL €TELOT] T EOVIKIOTIKA QUTIHATO TWV
EVUTIOPWY OTPWHATWY TWV UNTPOTIOALTIKWV QOTIKWV KEVTPWY OeV TEPL-
Adppavav Ta SIkA Toug autripata kat dev e§umnpeTovoav T SIKA TOUG
oupdépovta. Kat Touto Ppdavnke TOAU evapyéotepa Tepimou fSoprvta
Xpovia apydtepa, dtav 1 cuppoyio TAouciwy Kal Aoyiwv eméBaie oto
EMNVIKO KPpATOG Kal oTLg EAANVopB6dogeg kowvdtnTeg TG OBWHAVIKTG
AUTOKPOTOPIOG EKTIOATIOTIKA EKTIAULSEVUTIKA KOL GAAX TIPOYPAMATA TIOU
OxL HOVO AELTOUPYNOAV WG LA LOPdT] ECWTEPLKTIG ATIOLKLOKPATIOG, AANG
amodEelYTNKAV KAl ATTOTUXTHEVA KOTA TO PEYAAUTEPO HEPOG TOUG. (Pa-
padaki 2006- if. EEept{dyAou 1996, 2015) ‘OTIWG XOPAKTINPLOTIKA ETILOT)-
paivel o MoAitng (1998: 93): «n Eupwtm 01dBnke adivato va kepdnBei».
KAgelvovtag, ta epwtripota Tou BETEL 1) PETA-ATIOLKLOKT] KPLTIKT] Elval
apeiikta, oto Babud mov amnattovyv éva piiikd avoaotoxaopd Twy PeBat-
OTHTWV TNG TAUTOTNTAG. AV TIPAYHATL SEV UTIAPYEL VEWTEPLKOTNTA XWPLG
amotklakOTN T, Ba pmopovoape dpaye va Bewpricoupe to NEogAANVIKO
AlapwTiopd wg opdonpo g e.00Sou Tou EAANVIKOV €Bvoug ot SuTikn
VEWTEPLIKOTNTA PEoa aTd TN Sladlkaoio auTo-aToLKLOTIOMN oG oV TIPo-
omadnoa va meptypdw edw; Ki av €youv kLo oL eTikpLtég Tou Said (Mi-
gnolo 2005: 39-40- TP. MoAi{tng 2000: 116-128) Tou Loyupiovtal OTL 1
ELKOVA TIOU KATAOKEVALEL | AUOT Yyl TOV €QUTO NG Kal TNV AvaToAr] dev
pTopel va yivel katavonTr] xwpig Tnv €lkdva TTou KaTaokeuddeL n Avato-
A1 yla Tov equTto TG Kot TN Avon), Ba umopovoape dpaye va SoUpE TV
QUTO-ATIOLKLOTIOMON WG ULa evepynTikn Stadikaoio avti yia pia tofnti-
K] avtavdakAaon tou Eoutol otov kaBpédptn tou ANAou, Tipdypa TIou
Sev Ba amelye TOAU aTO QUTOEKTIAN)pOVUEVT) TipodnTEia (N EupwTn Sev
kepdnriOnke, emeldn} ot EAnveg mlotePav toug Eupwtaioug ou €leyav
otL Sev pmopoucav va TNV kepdioouv); AkOpa KL av dexBolpe otL Sev
UTITPXE GAAN eTthoyT] Kot OTL, OTLG CUYKEKPLUEVEG LOTOPLKEG CUYKUPILEG, N
Eupwrn dev pmopoloe avIlkelPeVIKA va KEpSNOel, e§akoloubel dpaye
aUTAG O LoXUPLOMEG va EXEL Kal oHipEPa TV (Sla LoV Tou €ixe 10 19° auw-
vo; Kt av utoB€coupe Tt PTIOPOURE VO CUAAGBOUE TNV TIPOOTITIKT] HLOG
VEWTEPLKOTNTAG TIou dev Ba ouvemdyetal t PapBapdtnta g e§dptn-
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ong, Tola GAAN Ba pmopovoe va elval 1) «EKTIOALTIOTIKT] OTTIOCTOAT» TWV
Slavooupévwy Tapd 1 Topadoxr) Twv OAEBPLWY CUVETELWV TNG QUTO-
QToLKLoTIoN oG Kal 1 SLppnén Tou CUVTAKTIKOU SECHOV TNG VEWTEPLKO-
TNTAG LLE TNV ATTOLKLAKOTNTQ;
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CAST OUT OF REALITY IN THE LABYRINTH ON THE SEA:
ZBIGNIEW HERBERT'S CRETE AND ITS MYTH

Joanna Kruczkowska
University of t6dZ

Labyrinth on the Sea, the 1973 collection of essays by the Polish poet Z.
Herbert, was a fruit of his journey to Crete in 1964, but due to political
circumstances the book appeared only posthumously, in 2000. Herbert's
encounter with Crete reads as a privileged pilgrimage on the one hand, and
an empirical inspection of mythical reality on the other. This survivor from
the twentieth-century history perceives the Cretan landscape as mediating
between Greek antiquity and contemporaneity, and finds the key to its
description in compassion. His meditations are contextualised in this paper
by Freud, Eliade and Campbell writing on the (un)reality of myth.

Whoever comes here with the palette of an Italian landscape painter will
have to abandon all sweet colours. The earth is burnt by the sun, parched
from drought, it has the colour of bright ash, sometimes of grey violet or
violent red. The landscape is not only before your eyes but also beside you,
behind you, you feel its intrusion, its siege, its intense presence...

Between light and shadow a sharp line cut by the diamond, without the
whole scale of grey and half-shadow known from the countries of the
North. The Greeks covered the stones of their temples with murals in order
not to go blind. But before their sanctuaries rose up in the sun, Greece's
heart was already beating under the earth. One must begin one’s wander-
ings from caves, labyrinths and crevices.

This will be an attempt to describe the landscape and its apparently di-
rect results. (Herbert 2010d: 441)"

his quotation from Zbigniew Herbert's essay “"Attempt at a Descrip-
tion of the Greek Landscape” signalises a few leitmotifs of his pre-
occupation with Greece: the omnipresence of landscape; the un-
derground; myth; elusiveness of the subject; appearance versus reality.
Published seven years before his essay entirely devoted to Crete (1973),

1. Most of the passages from Herbert's essays in this article are quoted in Alissa Valles’
translation from his Collected Prose (Herbert 2010). The rest (mainly excerpts from his note-
books, letters etc.), unless marked otherwise in the bibliography, is provided in my own
translation.
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the “Attempt” opens with the image of the Awtaiov Avtpov™ heralding
the significance of Crete in Herbert's overall Greek meditations, further
stressed by the title of the posthumous collection of his Greek essays:
Labyrinth on the Sea (2000).2

Prompted by this title and the major part of Herbert's Cretan essay, we
will focus this analysis on three basic themes: the mythical versus the real
in his experience of landscape and travelling; his reworking of Cretan
myth; and the necessary biographical context for these texts. Since the
mythical perspective in Herbert's Greek essays is a complex one and con-
textualising it is not an easy task, we shall leave his acute observations of
the “wonderful life” of contemporary Greece until the end of this paper as
a valuable travel-writing angle to this overall mythologising structure.

The origins, the form and the fate of the manuscript of Labyrinth on the
Sea reveal momentous details about the author and his approach to the
subject. The essays document his travels in Greece in 1964" and were pub-
lished in the press in 1965-73 (Herbert 2000b: 208). The one devoted to the
revolt of Samos, which Herbert did not visit, was initially dedicated to the
Czech poet Miroslav Holub. This dedication, together with the passage
concerning censorship in ancient Athens, was removed by Polish censors
on its first publication in 1972: four years after the Prague Spring, a year
after Holub was banned in Czechoslovakia, and at the time when Herbert
was protesting against censorship before being banned himself in Poland
a decade later. The fact that political innuendoes enter his work on — in
this case — antiquity is not a coincidence: classified largely as a Neo-
classicist, a moralist and a politically engaged writer (the tags now revised
by literary critics®), this long-standing candidate for the Nobel Prize, friend

2. Herbert's most famous book of essays, Barbarian in the Garden, also opens with a de-
scent into a cave (Lascaux).

3. Labyrinth on the Sea contains also both of the mentioned essays, which were first pub-
lished in journals: “Attempt at a Description of the Greek Landscape” (1966) and “Labyrinth
on the Sea” (1973). In the course of this article, | am referring to two versions of the “Laby-
rinth”: the essay in the book, quoted here in translation (Herbert 2010e), and preliminary
notes for it from Herbert’s “diary”: “Diariusz grecki” of 1970 (Herbert 1999a).

4. According to Herbert's private notebook, his Cretan journey of September 1964 in-
cluded: 12 Sep — Heraklion, 13 — Knossos, 14 — Malia, 15 — Heraklion, 16 — Phaestos, 17 — Psy-
chro. He might have stayed on the island also on 18-19 Sep. | am grateful to the Director of
the Manuscript Section at the National Library in Warsaw, Henryk Citko, for providing me
with this information.

5. Although metaphysical, philosophical and sensuous aspects of Herbert's poetry have
been raised previously, they have come to the fore of the critical debate only in the last fif-
teen years.

[Al 42



ZBIGNIEW HERBERT’S CRETE AND ITS MYTH

and rival of Czestaw Mitosz, who, contrary to Mitosz, did not decide to
emigrate, often commented on modernity in the language of classical
myth and history.

Travelling from the Eastern Bloc was not an easy task, taking into ac-
count that its citizens, with few exceptions, simply did not have passports.
Visits to “befriended” countries were a privilege of the elite. Herbert owed
his travels mainly to foreign literary prizes and lectures, and lived through
them precariously, “wrestling with the world” (Herbert 2006a: 177): short
of money and developing, as a result of bad conditions, serious health
problems. His travels were a pilgrimage rather than tourism which he de-
tested and regarded as a sort of exile (Herbert 1999a: 43). We can illustrate
these points with a fragment from his letter to Mitosz about his first Greek
journey of 1964:

| got a visa for five days only ... because the [Greek] king doesn’t like Com-
munists [and Herbert being all his life an anti-Communist!]... | must say I'm
a bit anxious about this meeting with the “Greek miracle”. I'm not sure if
it's not better to have countries populated only by the imagination. And
this condition of a tourist which does not correspond with my character,
the tourist who slides on the surface of reality like a drop of water down the
window.
[Signed:] Zbigniew pilgrim.®
(letter of 6 Sep 1964 from Brindisi, Herbert 2006b: 46-47)

While the tourist’s sliding on the surface of reality may not have been so
disastrous as being cast out of it in Heraklion’, both experiences turn out
to be trying for this hunter of myths. Paradoxically so, for in common un-
derstanding, ever since the Enlightenment, myth has been perceived as
unreal or denying reality. Despite Herbert’s poetic persona of Mr Cogito
and the link with Descartes, his wanderings in the Cretan labyrinth seem
to reveal more affinities with Mircea Eliade’s concept of sacred and pro-
fane time, or with Joseph Campbell’s ideas of mythical heroic acts being
reiterated in certain places, than with the Age of Reason.

6. He managed to prolong his visa but extended his stay illegally: “The day of depar-
ture... | hand down my passport with the long expired visa to an officer who tries to strike a
contact with me. | make a gesture that | do not understand, | do not understand any lan-
guage [Herbert spoke German, French and English], | simply cannot speak... [The officer]
consults his boss who eventually surrenders. He puts a stamp in my passport and says in pur-
est Polish do widzenia [good bye], which should surprise me but does not. It's not only big
deals that are handled by gods... | shall make an offering to Hermes” (Herbert 1999a: 57).

7. Discussed below.
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Essentially, Herbert was very much in touch with reality, which is
manifest in his poems about the material world including nature. The
“study of an object”® was his private ontology in the chaos of history, se-
curing unequivocal permanence against changing ideologies, with the sta-
sis of the object giving meaning to movement (Herbert 1999b: 163-164).
As a native of Polish Lwow [Lvov], the poet had first-hand knowledge of
two totalitarian systems, German and Soviet, which invaded Poland on 1
and 17 September 1939 respectively, forcing him — after he became a
member of the underground anti-Nazi and anti-Communist Armia Kra-
jowa [Polish National Army] —to leave his home city for ever in 1944.° This
experience was partly responsible for his lifetime resistance to abstrac-
tions and his devotion to empirical reality, which he manifested in his phi-
losophical, political and artistic views. Seeking reality in myth, he relied on
the senses to substantiate, correct or deny not only his background
knowledge of it but also the myth itself, as on his first meeting with a
Greek temple in Paestum, where the mythical Doric shrines built in “an
age of heroes chasing game with a club” gain validity in empirical reality
sporadically fortified by the imagination:

So | see them for the first time in real life, with my own eyes. In a moment |
can go there and put my face to the stones to test their smell, pass my
hand along the columns’ fluting. One must free oneself, [purify oneself]:
forget about all the photographs, diagrams, guides seen, all the lectures on
the immaculate purity and loftiness of the Greeks...

[a] sense of what a Greek temple is. One must spend at least a whole day in
the ruins [among the columns] to understand the life of stones in the sun...
| touch [the stone] and feel the warmth of human flesh. Green lizards run
across it like shivers... The columns drink the sunset’s live fire. Soon they
will stand in the darkening air like a charred forest. (Herbert 2010b: 18-25)*

8. The title of his third collection.

9. Lwéw was invaded by the Red Army and surrendered on 22 Sept 1939; it was taken
over by Germans on 30 June 1941, and recaptured by the Soviets on 27 July 1944. The latter
event was helped by the Armia Krajowa who organised an uprising in the city. Their com-
manders were soon arrested by the NKVD and forced to leave, together with the majority of
the Polish population of Lwow.

10. | italicise words in the translations of Herbert's poems and prose in the case when
they differ from the original with a change of meaning or context. In square brackets, | supply
either: 1. alternative translation; 2. words missing (here: “purify oneself”); 3. adjustments of
the text to the needs of quoting in this article; or 4. my own comments. In Collected Poems
(Herbert 2009a), Alissa Valles includes Czestaw Mitosz’s and Peter Dale Scott’s translations,
and omits Bogdana and John Carpenter’s. In this article, citations from Collected Poems have
been signed only for Mitosz's and Scott’s translations; otherwise the poems have been trans-
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Herbert's ontology, as one can infer, is not purely materialistic. Apart from
the processes of anthropomorphising the inanimate evident in the excerpt
above, he often attributes ethical or metaphysical value to objects (as in
“Pebble” or “Objects”) or vice versa, material value to metaphysical phe-
nomena (as in “Mr Cogito. The Soul’s Current Position” where the soul as-
sumes the form of a rock). The most unswerving of the senses verifying
reality is touch: primary in human life, for Herbert it becomes the ultimate
judge authenticating testimony of other senses (“Troubles of a Minor
Creator”), “growing on the edge of truth” and “returning to things their
stillness”, with mistrust laying “its fingers in the world’s wound / to divide
thing from appearance” (*“Touch” Herbert 2009a: 64).

Unmentioned in Herbert's essays is the fact that his European pilgrim-
ages must have felt privileged, stimulating a sense of mission: not only to
grant Polish readers a mental journey, but also, in personal terms, to cor-
roborate the tradition he was acquainted with through his extensive read-
ing. In this mission, he lived through failures of great expectations (Cretan
frescoes), awakenings of a blasé tourist (guided in Phaestos by Alexandros
described by Henry Miller in his Colossus of Maroussi), sudden blackouts of
sensitivity (the third day at the Archaeological Museum of Athens), but
first and foremost, through neophyte-like worship of miracles (e.g. the
Hagia Triada sarcophagus) and everyday life (e.g. the Heraklion market-
place and street life).

The quote from the letter to Mitosz exemplifies yet another dimension
of Herbert's journey: the imaginary one, linked to his literary activities.
Translation was an example of such spiritual travelling. As one of Cavafy’s
translators claims (Antoni Libera, in: Kawafis 2011), Herbert engaged in
rough rendition of Cavafy, believing translation to offer the profoundest
insight into foreign poetry. The only surviving explicit trace of this activity
is his poem “Journey” of 1975 opening with a line from “Ithaca”. However,
quite a few of his poems can be read as a poetic dialogue with the Alexan-
drian, a fact which recently led to an experiment of translating Cavafy into
Polish via... Herbert (Kawafis 2011).” While abroad, Herbert also spent a

lated by Alissa Valles. The poems from Mr. Cogito (Herbert 1993) and Poezje wybrane (Her-
bert 2000c¢) have been signed for the Carpenters.

11. Herbert may have translated from German, while Libera (Kawafis 2011) from French,
English and Italian via Herbert. Both types of practice — Herbert's second-hand and Libera’s
fourth-hand translation — can be interpreted in terms of rewriting as proposed by André Le-
fevere in Translation, Rewriting, and the Manipulation of Literary Fame. | discuss the issue of
Cavafy translation and reception in the article “Cavafy in Poland” (Kruczkowska 2015).
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lot of time in libraries completing his essays and poems with historical in-
formation, where, like Cavafy, he would contemplate marginal events and
figures.

Ultimately, the form and the fate of the manuscript of the Labyrinth on
the Sea can be conceived of as a journey. Herbert's wayfaring in Greece
has been rendered in the form of essays, the genre whose loose philoso-
phical structure and lightly-sketched technique is exceptionally suited for
physical and intellectual wandering. The etymology of the word “essay”,
French essai, exactly reflects Herbert's aim: “an attempt to describe the
landscape”. His was the Mediterranean landscape of the soul, a heritage of
Greece and Rome, although inspected from the distance of a “barbarian”
suspicious of the ideal “gardens”. The book manuscript fell prey to chance
or politics: delivered to the publisher in 1973, it was withdrawn by the au-
thor after the imposition of martial law in Poland in 1981 (Herbert 2000b:
207),"”* when the author became the icon and spokesman of the dissident
conscience, consequently banned and published underground. Despite
“living by” the unchanged manuscript for twenty five years Herbert did not
publish it, which seems a symbolic act matching the ending of his essay
and the form of his book: "l wanted to describe”, he sums up his attempt —
essai— with a sense of failure.

In the Labyrinth this endeavour is closely related to landscape. "l went
to Greece to encounter the landscape”, he opens his “"Attempt at a de-
scription”, and concludes at the end: "l am aware that what | have written
does not correspond to its title. Too often have | diverted from the theme
of landscape into the realm of legend and history” (Herbert 2010d: 440,
461). Although the poet apparently identified landscape with nature, he
practically described it as a fusion of natural, cultural and historical phe-
nomena. Such a notion of landscape has been advocated by ecocritics in
recent decades. A Greek geography scholar, Theano Terkenli, defines
“landscape identity” as “simply an idea with a history, a geography, an im-
agery and a vocabulary or [one which] depends on such in order to assume
reality and presence” (Terkenli 2001: 202). With a shift of emphasis from
“vocabulary” to “culture”, this perception matches Herbert's approach in
the Greek essays.

12. Herbert signed the contract with the publisher in 1965, but deposed the manuscript
only in 1973, having had difficulties in “coping with [his] booklet of essays”. In 1973, he read
five of these essays in a Polish Radio broadcast. The manuscript was withdrawn by his wife,
Katarzyna Herbert, acting on his behalf, in December 1982 (Citko 2014).
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Herbert the sceptic remains acutely aware of “the lure of description
and the failures of mere descriptiveness” (Herbert 2010d: 461): the temp-
tations of mimesis on the one hand, and on the other, the hiatus between
the author’s subjectivity and the object’s elusiveness. The issue of literary
equivalence of perception appears to him more comprehensible than the
fit of illusion he endures in Heraklion, causing profound irritation and ab-
horrence:

I walk into town on an uphill road that seems to go on forever, though the
evidence of one’s eyes refutes it. The dimensions of light have frozen and
though I hear the crunch of gravel under my feet and the sound of my own
steps, | seem not to be moving at all, sunk up to my neck in the heat,
drowned in the glare. | begin to suffer a painful loss of reality. | see now as
if in a dream, askance, unable to communicate with my body, moving like a
pendulum — motionless, bound to blank space, fixed once and for all as if in
a photograph, caught in the trap of appearances, with a heavy shadow on
my back. | will be haunted for many years by this image and the memory of
the walk up steep Handakos Street, an image of being fettered, as if death
had just then touched me for the first time, in the blinding midday sun.

I rented a ... room ... and rushed to the museum ... to surround myself
with objects, many objects, in the hope that | would forget that shameful
episode and the nauseating sense of being cast out of reality. (Herbert
2010e: 398)

This account could have been written by an Existentialist writer: the pro-
tagonist of Albert Camus’s The Stranger, for instance, is similarly cast out
of reality at his mother’s funeral because of bodily sensations caused by
heat and fatigue.” Analogously, Herbert's “loss of reality” originates in his
body (movement, temperature, visual and auditory perception). Almost
immediately, these sensations are being transferred onto the intellectual,
psychological and moral level. First, the mind transposes and reverses re-
ality, producing paradoxical antithetical impressions (stasis vs. movement,
shadow vs. midday sun); then the psyche produces a negative psychoso-
matic reaction (entrapment, pain, disability, nausea); and in retrospect,
the consciousness judges the value of the experience (shame). As usual for
Herbert, objects grant relief and rescue; already in his first collection Chord
of Light (1956) he addresses them as follows:

13. “L'éclat du ciel était insoutenable... Les pieds y enfongaient [dans le goudron] et lais-
saient ouverte sa pulpe brillante... J'étais un peu perdu entre le ciel bleu et blanc et la mono-
tonie de ces couleurs... Tout celg, le soleil, I'odeur..., la fatigue d'une nuit d'insomnie, me
troublait le regard et les idées... Je sentais le sang qui me battait aux tempes... [J]le ne me
souviens plus de rien” (Camus 2011: 14-15).
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with great immobility explaining by dumb-signs
to a sorry intellect: we are genuine — [the poor]
[a]t last the fidelity of things opens our eyes

(“Stool”, transl. Mitosz & Scott, Herbert 2009a: 41).

Another lapse of feeling happened to Herbert a few days before, in the Ar-
chaeological Museum in Athens. Revisiting it on the third day after the ini-
tial illumination, he faces “a paralysis of sensitivity” which “pitifully at-
tacked the centres of despair”. On the constant lookout for Saumog, “the
holy shudder in places once inhabited by gods” (Herbert 1999a: 48), the
pilgrim comes to slide on the surface of reality like a tourist who cannot
even mourn his deplorable emotional atrophy. This transport into stupor
from the reality of myth evoked by art provides a converse example of
Herbert’s shuttling between two worlds. Similarly, when the Knossos fres-
coes in the Heraklion Museum completely fail to move him, Herbert re-
sorts to his intellectual powers in order to rescue “the holy shudder”. Al-
though the carnal frame interferes, he tries to resist it by desperately
clutching to the mind in hope of spiritual resurrection:

I always wanted to love, to adore, to fall on my knees and bow down before
greatness ... | entered the museum in Heraklion ... [and stood in front of]
the frescoes | knew from reproductions in innumerable histories of art,
those praised by experts as masterpieces of ancient painting.

And? Nothing. | looked dully, without emotion or sympathy ... I quickly
attributed this to my own indisposition, one way or another the sea journey
on the battered Theseus had worn me out, | was stupefied by the heat of
noon, and hungry, but not hungry enough to achieve heavenly ascension...

| called knowledge to the aid of my failing sensitivities. (Herbert 2010e:

399)

It seems worthwhile to compare Herbert's lapses of reality with Sigmund
Freud’s experience on the Acropolis, described in his letter to Romain Rol-
land (1936).™ Freud’s Greek experience involved a similar revelation of dis-
crepancy between the two worlds. Herbert in his letter to Mitosz ex-
pressed anxiety about “"meeting with the ‘Greek miracle’” despite being
well prepared for it: there was “no other building in the world [but Acropo-
lis] that has so enduringly occupied my imagination” (Herbert 2006b: 46).
In contrast to the Pole who planned his journey long ahead, Freud and his
brother spontaneously decided to visit Athens and got “remarkably de-

14. | express my thanks to Maria Athanasopoulou (University of Thessaloniki) who sug-
gested adding this text to my analysis.
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pressed” as the plan turned out to be “quite impracticable”. The “saw
nothing but difficulties in the way of carrying it out”, including lack of
passports (Freud 1953b: 1). Similar difficulties stood in Herbert's way, al-
though possibilities far more limited than Freud’s made him more deter-
mined in his stratagems. Freud, when he finally climbed the Acropolis and
looked at the landscape, suddenly experienced “a surprising thought”:

“so all this really does exist, just as we learnt at school!” ... [T]he person
who gave expression to the remark was divided ... from another person
who took cognizance of the remark; and both were astonished, though not
by the same thing. The first behaved as though he were obliged, under the
impact of unequivocal observation, to believe in something the reality of
which had hitherto seemed doubtful. (Freud 1953b: 2)

The “incredulity of this kind” which is “obviously an attempt to repudiate a
piece of reality” by the person “wrecked by success” of the arrival (Freud
1953b: 2-3) was not experienced by Herbert in Greece despite his wonder-
ing whether “it's not better to have countries populated only by imagina-
tion”. “Wrecked by success” of his journey, Herbert still checks if reality is
real; disillusioned, he suffers “a paralysis of sensitivity”; yet when his
Greek journey is over he jots down with enthusiasm: “Greece proved its
worth!” (Herbert 2002: 106). While psychoanalysis (unlike Heraclitus, Des-
cartes, Nietzsche and other philosophers) was foreign to Herbert's world-
view (Ruszar 2005: 257), the feeling which Freud identifies as derealization
appears to be similar to the poet’s “displacements” from reality. Freud
speculates that

the actual situation on the Acropolis contained an element of doubt of real-
ity ... [T]he whole psychical situation ... seems so confused and is so diffi-
cult to describe ... Such a feeling [of ‘What | see here is not real’] is known
as a feeling of derealization.

These derealizations ... are certainly failures in functioning and, like
dreams ... they are abnormal structures. These phenomena are to be ob-
served in two forms: the subject feels either that a piece of reality or that a
piece of his own self is strange to him. In the latter case we speak of “de-
personalizations”; derealizations and depersonalizations are intimately
connected ... [I]n the derealizations we are anxious to keep something out
of us ... Depersonalization leads us on to the extraordinary condition of
“double conscience”, which is more accurately described as “split personal-
ity”. (Freud 1953b: 4)

Herbert’s “loss of reality” during which he could see “as if in a dream, ...
unable to communicate with [his] body” can be partially interpreted in
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terms of the Freudian “failure in functioning”, as an amalgam of derealiza-
tion and depersonalization. Herbert’s first description of his Handakos
Street episode can be related to Freud’s “split personality”: "l walk a little
street and see myself from a great distance walking the little street from
the harbour to town"” (Herbert 1999a: 51), though it can also be identified
as exteriorisation or out-of-body experience.

Beyond the Freudian comparative frame, one can detect a vast net-
work of mythographic reference intertwined in Herbert's grid of sensory
details of “that shameful episode”: eternity, stasis, dream, exteriorisation,
appearance, image, memory, spectrality, finally, death as the utmost state
of non-reality. All of these elements hinge on the notions of myth advo-
cated by Jung, Eliade or Joseph Campbell. On discussing Gnostic texts in
his Myth and Reality, Eliade writes about “the soul’s fall into Matter (Life)
and the mortal ‘sleep’ that ensues”, i.e. the earthly existence of the soul
juxtaposed with its “extraterrestrial origin” (Eliade 1963: 132). In fact, both
dimensions can be found in the passage from Herbert's Labyrinth. When
Herbert seeks reality in the physical world (Matter), it is Matter (body and
weather conditions) which stimulates the soul’s fall into Myth belonging to
an alternative reality. Myth “awakens and maintains consciousness of an-
other world”, Eliade continues, a “beyond [,] ... the plane of absolute reali-
ties. It is the experience of the sacred ... which gives birth to the idea that
something really exists”. Myth is the model of “the world of axiological
values [] ... transcendent ... paradigms for all human activities” (Eliade
1963: 139, the last element obviously a Jungian concept). Herbert on
boarding the Theseus heading for Crete seems to enter the labyrinth and
starts perceiving the island largely through the mythical lens. His descrip-
tion of the journey commences with a vision of an island-goddess emerg-
ing from the sea:

Early in the morning | step out onto the upper deck of our ship. On the
planks stained with tar and oil the bodies of men and women are strewn in
disarray, as if some feast had ended in a slaughter. | am alone amid sleepy
exhalations. | want to see Crete emerge from the sea.

High up, above the misty horizon, barely visible, something faint, an
opacity of the sky, a grey mark taking on a shape, and then | see clearly a
mountaintop suspended in the heights like in a Japanese landscape paint-
ing. I go on watching as the mountain grows, descends slowly, majestically,
as if down a staircase, until a mountain chain settles on the sea before my
eyes, filling the horizon.

And there is the island.
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This is how Crete began for me, from the heavens, like a deity. ("Laby-
rinth” 398)

This private mythical encounter with Aphrodite-Crete embodied in the un-
folding animated landscape ends up in an autogenous Genesis. The awe-
stricken lonely individual is watching the miraculous creation in the sa-
cred, not profane, time. This is the moment of hierophany defined by Eli-
ade in The Sacred and the Profane as the manifestation of the sacred,
“something of a wholly different order” in “the mysterious act”, “in objects
that are integral part of our natural ‘profane’ world” (Eliade 1968: 11). The
feeling of the sacred accompanied Herbert after his first Greek journey
undertaken in 1964 with a couple of friends, Magdalena and Zbigniew
Czajkowscy, to whom he wrote later: “I'm at my mother’s, she is very ill.
I'm trying not to give in though. Greece keeps shining bright, and | protect
this little flame like a sanctity. It helps”. (Herbert 2006a: 73). The impres-
sion of movement, characteristic of Herbert's observations about Greek
landscape in general, was also connected with the mythical dimension:
"One of the most powerful experiences | kept having in Greece was the
sensation of movement, as if my eyes were constantly being opened to
the painful drama of the earth’s birth” (Herbert 2010d: 440). In this all-
Greek context, Crete’s birth strikes a note of peaceful magic, akin to Her-
bert's perception of islands in general as strange and spiritual entities of a
different order. On the occasion of his visit to Holy lona a year before his
Greek journey he writes:

For unknown reasons | have been haunted by an image of an island for
quite some time. Islands are alien to the landscape of my childhood. | was
born in Central Europe, mid-way between the Baltic Sea and the Black Sea.
The landscape of my youth is the periphery of Lwow: ravines and gentle
slopes covered with pine trees on which the first powder snow blooms
most beautifully. The sea was something unimaginable there, and islands
had a foretaste of fairy tales. (Herbert 2009b: g5)

Just as the sea remained beyond the reach of the child’s imagination, so
the Greek landscape, including “the truly indescribable lonian Sea”
(“Prayer of the Traveller Mr Cogito” Herbert 2009a: 348), escaped Her-
bert’s definition years later. The importance of Greek islands for the poet’s
biography becomes evident in the thanksgiving and pleading “Prayer”, his
summa vitae, an extremely rare address to God in his poetry. Out of
twenty-one stanzas, six are devoted to Greek islands (the lonian Islands
and Crete), one to the Acropolis, and one to “Greek hospitality” on the
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Hebrides. Even in “the landscape of his youth” the poet imagines Greece
as a refuge; Lwow right before the Second World War becomes a vantage
point for Greek colonies on the Black Sea: “a watershed and near thunder
[of the “second Persian war”] told us to flee to the Greeks / their colonies
on the seaside were not all that far away” (“"Photograph” Herbert 2009a:
369).

In his poetry collection Inscription (1969) preceding the Labyrinth, Her-
bert meditates on the Knossos landscape, emphasising the detachment of
nature and civilisation. This admirer of the Old Masters, to whom he de-
voted a book of essays Still Life with a Bridle, portrays the tension between
nature and suffering in a manner similar to Pieter Bruegel's Landscape
with the Fall of Icarus™ and its description by W. H. Auden in the “"Musée
des Beaux-Arts":

The hill facing Minos’s palace is like a Greek theatre
tragedy leaning its back against the impetuous slope
rows of fragrant shrubs curious olive trees

applaud the ruins

[In reality,] Between nature and human fate

there is no essential connection

the saying that grass mocks catastrophe

is the whim of the inconsolable and fickle [figment, concoction]

An odd case: two straight parallel lines
will never intersect not even in infinity

That's all you can honestly say about it
("The Hill Facing the Palace” Herbert 2009a: 252).

Herbert’s evocation of Greek theatre in this poem summons the spirit of
ancient tragedy with its merciless fate, irresolvable conflict and monu-
mental scenery. Except for the affectionate attitude towards vegetation,
this description radically differs from the later one in the “Labyrinth”. In
the latter, Herbert observes the integrity of the Knossos landscape with
the “profane” natural world, where nature assists architecture:

| walk the Kairatos valley to see the palace set against the landscape. It's
not really set against the landscape but grows out of it, organic like a tree.

15. Herbert reverses the myth in another allusion to Bruegel’s painting: Daedalus “looks
into the sun” and teaches his son that “The universe is sheer light” while Icarus suffers physi-
cally when flying, “immersed in the dark rays of the earth” ("Daedalus and Icarus”, in: Herbert
2009a: 51).
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It flows down the gentle slope in ridges, like a cascade. (1% version, Herbert
19992a: 54)

[While Mycenae cannot build outward and are] closed into the tight ar-
mour of walls [, a] habitat deep rather than spacious, as if modelled on a
cave, ... [t]he roofs dragged here from a land of mist and rain [,] ... the royal
palace at Knossos [is] ... quite open to the air and sun. It gave me an im-
pression of a honeycomb, because it could be enlarged at will, a “blossom-
ing system” [from the central courtyard,]... and at the same time its “or-
ganic” quality was based on its being rooted perfectly in the terrain, on the
natural use of elevations and declivities. Terraces lovely as cascades of wa-
ter run down the hillside. (2™ version, Herbert 2010e: 425)

Certifying “a point well known from history textbooks” that the best point
of departure for Minoan Crete is Mycenae, Herbert comes to the conclu-
sion that the comparison “has an incontrovertible force of revelation”
(Herbert 2010e: 424). Together with the “passion for movement in Minoan
art” (1999a: 54-55) Knossos becomes the revelation of the sacred but on a
natural and human scale, different from his earlier description of the same
“impetuous slope”. Although struck by the theatricality of Knossos archi-
tecture, the erudite observer is moved not by Evans’s extravaganza but by
Minoan figurines and ceramics “as if life on Minos's island had been a
game, a somewhat shallow amusement, superficial, carefree” (2010e:
426). Looking at the “chess board” in the museum, he speculates: "It must
have been a royal game, where Minos had a greater number of pawns. A
touching entertainment between an earthquake and a barbarian attack”
(1999a: 55). Characterising Cretan painting as “the slight, frivolous Ro-
coco” (2010e: 401), he eventually experiences illumination at the Hagia
Triada sarcophagus where “animals are depicted with extreme tenderness
and a sort of melancholic sympathy” (1999a: 56). Hypothesising that our
belief in the Minoan culture as peaceful and “benign” may be just a “delu-
sion, caused by the need to believe in a golden age, in the innocent child-
hood of humanity” (2010e: 424), the poet concludes on his Knossos visit:

There is no path to the world but the path of compassion.

... It seems that the hubris of great civilizations was foreign to the inhabi-
tants of ancient Crete... It is as if the unleashed elements™ were too great
and cruel in proportion to what they destroyed. Their ruins are the ruins of
a cradle, the ruins of a child’'s room. (Herbert 2010e: 438)

16. Herbert devotes a part of his Cretan essay to the cataclysm which destroyed the Mi-
noan civilisation; see the concluding paragraph of this paper.
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Herbert finds the key to the Cretan landscape and culture in compassion, a
fact which, as we will see, manifests itself in his approach to the labyrinth.

Arriving in Crete on the Theseus and exploring Heraklion and Knossos,
Herbert could repeat after Freud: "When first one catches sight of the sea,
crosses the ocean and experiences as realities cities and lands which for so
long had been distant, unattainable things of desire — one feels like a hero
who has performed deeds of improbable greatness” (Freud 1953b: 5), es-
pecially since Freud traces back this feeling to the poverty and limitations
of his youth. Some of these sentiments resonate in Herbert's narrative;
the heroic sensation, however, is hardly attainable for the “worn out, stu-
pefied and hungry” pilgrim despite his being the sole survivor on the “bat-
tered Theseus” amid the “slaughtered” bodies. The survivor figure recurs in
the context of his visit to the Acropolis suffused with memory (not its “dis-
turbance” as in Freud) and a sense of mission:

If | drew from this a strange feeling, the happiness of the endangered, it
probably was because | was conscious of the extraordinary fact that I
made it” before the Acropolis and | shared the fate of all human creations
on the dark promontory of time, faced with an unknown future. (Herbert
2010a: 500)

“The one who made it” has been chosen by “blind fate” but decides to be-
come a conscious envoy of “those who didn’t make it” (Herbert 1973): not
only the living but also the dead. The compassion of this survivor of wars
and invasions for the ruins of the Acropolis and Knossos stems also from
the experience of the country whose capital was erased from the face of
the earth, and the experience of his native city lost for him for ever. In
Herbert’s view, history often amounts to a series of slaughters, “heroes
being slain / and heroes slaying” ("Tamarisk”, transl. Mitosz/Scott, Herbert
2009a: 200).

The trope of the hero in the Cretan context is intricately linked with the
trope of the labyrinth and its two male protagonists: Theseus and the
Minotaur. Already before going to Crete Herbert puts himself in the posi-
tion of a literary Theseus: lost in the Athenian labyrinth, he gives up his
quest “with an empty head, ... a handful of unrelated words, an Ariadne’s
thread which leads to nowhere” (Herbert 1999a: 44). Mid-way through his
Knossos visit, he decides to “wander at random” in order “to move archi-
tecture, to make it vibrate” and to revive the past (1999a: 53-54). The au-
thor of Labyrinth may be acting in a similar way to Joseph Campbell’s hero
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on entering the sacred space. In The Hero with a Thousand Faces Campbell
writes that

For a culture still nurtured in mythology the landscape ... is made alive with
symbolical suggestion... Wherever a hero ... has wrought, ... the place is
marked and sanctified. A temple is erected there to signify and inspire the
miracle of perfect centeredness; for this is the place of the breakthrough
into abundance. Someone at this point has discovered eternity. The site
can serve, therefore, as a support for fruitful meditation... The one who en-
ters the temple compound and proceeds to the sanctuary is imitating the
deed of the original hero. His aim is to rehearse the universal pattern as a
means of evoking within himself the recollection of the life-centering, life-
renewing form. (Campbell 2008: 34-35)

Just as Campbell’s hero, Herbert searches for symbols in the place of dis-
covery, miracle and fruitful meditation, the centred (*honeycomb”, “blos-
soming system”) and eternally relevant landscape. He is indeed trying to
resuscitate the unknown history of “Crete the mysterious, its lips and eyes
firmly shut, defending itself [,] ... a seismic island ... of uncertain and un-
steady hypotheses” (Herbert 2010e: 424). Yet towards the end of his life
he seeks forgiveness for being “too timid in labyrinths and caves”
(“Prayer” 347). And first and foremost, by contrast with the mythical hero,
he does not kill the dragon.

Contrary to the official version of the myth, Theseus in Herbert's sto-
ries is the villain, not a role model. In his treatment of the Cretan narrative
the poet engages in mythopoesis rather than mythography, rewriting the
myth in the symbolic or/fand contemporary context. If we applied Lillian
Feder's classification to Herbert's mythopoesis it would fall into the third
category:

Myths are used in literature in three major ways: mythical narratives and
figures are the overt basics on which plot and character are created; or
they are submerged beneath the surface of realistic characters and action;
or new mythical structures are invented that have a remarkable resem-
blance to traditional ones. (Feder 1980: 53)

Jill Scott advocates a similar definition of mythopoesis “as the creative
means by which myth achieves its translation to new times and new
spaces”. She provides examples of writers who “use mythopoesis to de-
mystify myth”, further arguing that mythopoesis “seeks to incorporate
new social configurations into the larger story of humanity” (Scott 2004:
58-59). While Herbert indeed reworks and demystifies the Cretan myth, it
would be a simplification to state that he updates it with the contextual
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frame of a totalitarian system. Also, instead of “otherness” and “foreign-
ness” which Scott identifies as one of the driving forces of mythopoesis
(2004: 65), Herbert adopts, in reference to the Minotaur, the opposite
method: of familiarisation.

Instead of putting himself in Theseus’ shoes, the poet follows his “key
of compassion” and chooses the Minotaur for his alter ego. "I have always
sympathised with the Minotaur rather than Theseus” (Herbert 1999a: 55)
or “or any other sly-boots” (2010e: 427), he writes when describing the
Psychro seal with the monster whose human legs are “pathetically thin
and vulnerable” (1999a: 55): “Poor Minotaur! From my earliest childhood |
felt ... compassion for the half-beast half-man trapped in the labyrinth and
in an alien human history full of cunning and axes” (Herbert 2010e: 427).
Herbert calls the Theseus legend “anti-Cretan”, its hero personifying “a
typical Greek admiration for cleverness — or intelligence — triumphant over
dark forces” (2010e: 427). Ironically, in one of his most famous poems it is
the mythical torturer Procrustes who expresses a pejorative opinion about
Theseus:

my life was taken by Theseus the murderer of the innocent Minotaur
the one who went through the labyrinth with a woman’s ball of yarn

[was exploring / sissy]
an impostor full of tricks without principles or a vision of the future

("Damastes [a.k.a. Procrustes] speaks”, transl. J. & B. Carpenter, Her-
bert 2000c¢ 143).

Simultaneously with his Cretan trip and essay, the poet publishes an alter-
native, allegedly historical, version of the Minotaur story in his collection
Mr. Cogito (1974). Preceding the poem quoted above (1983), the assess-
ment of Theseus in the 1974 story is already similar to that of Procrustes.
The narrative apparently follows the logic of research rather than feelings
or emotions, and advocates a reinterpretation of the myth.

The true history of the prince Minotaur is told in the script Linear A, which
has not yet been deciphered. Notwithstanding later gossip he was the au-
thentic son of King Minos and Pasiphaé. The boy was born healthy, but
with an abnormally large head which the fortune-tellers interpreted as a
sign of future wisdom. In reality, with the years the Minotaur grew into a
strong and somewhat melancholy — nitwit. The king decided to turn him
over to the priesthood. But the priests explained that they could not admit
the abnormal prince because it would lower the authority of religion, which
had already been damaged by the invention of the wheel.

[A] 56



ZBIGNIEW HERBERT’S CRETE AND ITS MYTH

Consequently, Minos brought over an engineer then fashionable in
Greece, Daedalus — creator of a noted branch of pedagogical architecture.
This is how the labyrinth was built. By a system of corridors, from the sim-
plest to the more complicated, by a difference in levels and a staircase of
abstractions it was supposed to initiate the prince Minotaur into the princi-
ples of correct thinking.

So the miserable prince mooned about in the corridors of induction and
deduction, pushed by his preceptors; he looked at the instructive frescoes
with a vacant stare. He didn’t understand a thing.

When King Minos had exhausted all his resources he decided to get rid
of the disgrace to the family. He brought over (also from Greece, which
was famous for capable people) the skilful murderer Theseus. And Theseus
killed the Minotaur. On this point, myth and history are in agreement.

Through the labyrinth — by now an unnecessary school primer — The-
seus returns carrying the huge, blood-stained head of the Minotaur, its
eyes bulging, where for the first time wisdom began to sprout — which usu-
ally is brought by experience. (Herbert 1993, transl. J. & B. Carpenter)

The dramatis personae and the labyrinth, as well as the only “hard fact” of
the myth — the murder — are the only historical elements of this story. The
rest — causes, effects, circumstances, even the protagonist’s origin — is fic-
tion. Nevertheless, the poet in a plainly ironic way presents himself not
only as a historian but also a seer or god disposing of a superior knowledge
of the past as well as of the truth and the essence of things (istota”). The
border between myth and history is arbitrary since the ground of historical
research — the source — is not verifiable, being either incomprehensible
(the “yet undeciphered” script Linear A) or simply absent.

The intellectually feeble Minotaur is subjected to a sequence of au-
thoritarian or even totalitarian frameworks — religion, education, philoso-
phy, logic, state, family — intended to “rehabilitate” or rather “repair” him;
the ultimate “corrective measure” is death. Although the narrator lists
these measures in an objective tone, the middle paragraph betrays his at-
titude with the tiny word “miserable”. Instead of the deliverance of Athe-
nian youth or the Cretan royal house, the labyrinth becomes the scene of a
crime, while the Minotaur, instead of being a monster, is a human®® victim

17. At the beginning of the fourth sentence, Herbert uses the idiom “W istocie”, trans-
lated by the Carpenters as “In reality”, and by Valles as “In fact” (Herbert 2009a: 308). While
both are correct, the phrase literally means “in the essence [of things]”.

18. As Herbert observes in the “Labyrinth”, Greek art does not “portray the Minotaur as a
repulsive beast ... [but as] handsome and defenceless. He has the well-shaped body of a
young man” (Herbert 2010e: 427).
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of not only the assassin but first of all, of civilisation. The labyrinth symbol-
ises systemic oppression and oppression by abstract ideas. As Marta
Drazynska-Suchanska observes, compassion in Herbert's story “can be
perceived as a way of undoing the myth”: the poet sympathises with the
Minotaur to the extent that he completely omits the theme of the Athe-
nian offering (Drazynska-Suchanska 2010: 295-297).

Just as Herbert's whole text undermines the meaning of “truth” and
“correctness”, so does its ending mock the meaning of “wisdom"”. On the
one hand, the ending parodies symbolic interpretations of the labyrinth as
a place of quest or initiation, discussed for instance by Eliade in his Ordeal
by Labyrinth. On the other, the term “wisdom” is used twice in Herbert's
text: the “wisdom” of the last paragraph refers us to the same word in the
first one. In both cases, it is connected with the abnormal head: the mark
of difference. Herbert first demystifies antiquity with its prophets and ora-
cles; then the heritage of antiquity: Enlightenment with its cult of reason
and state; and eventually, the reaction to Enlightenment: Romanticism
with its belief in the foresight of simpletons. Although the ending seems
to caricature empiricism, rather than superficial intelligence it conveys the
notion of a broader wisdom about life, the life which the Minotaur was de-
nied by derision, objectification, and exclusion. Herbert's attitude remains
the one of compassion, in line with all his writings expressing support for
the subjugated, the imperfect, the ostracised, in defence of independent
choices and of a life allied with the senses. Just as his Minotaur, Herbert
detested labyrinthine “staircases of abstractions” (“Phone Call” Herbert
2009a: 549); his poetic persona, Mr Cogito, “never trusted /| tricks of
imagination” and “didn‘t appreciate labyrinths":

he would rarely soar
on the wings of a metaphor

and then fell like Icarus
into the embrace of the Great Mother ...

he wanted to make it [i.e. the imagination]
an instrument of compassion
("Mr Cogito and the Imagination”, transl. J. & B. Carpenter, Poezje
109-111).

Consistently throughout his oeuvre, Herbert speaks for the chthonic, bio-
logical and material reality (Antaeus, Marsyas, the Minotaur, objects, na-
ture) against the flights of the error-prone mind. He makes Antaeus the
patron of refugees “who take on the shapes of incomprehensible mutants
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or even monsters” against the “nomads of civilization” who “forget that
chasing after the sun and global utopias must end in catastrophe” (Herbert
2010C: 311).

The penultimate poem of the Epilogue of the Storm continues Herbert's
private version of the Minotaur story. Just as his “History of the Minotaur”
published 25 years earlier (Herbert 1993), the poem focuses on the severed
head of the Minotaur — more human than Theseus again, yet this time en-
dowed with the power of vengeance:

Theseus is passing through a sea [the ocean]
of bloody columns leaves restored
in a clenched fist he holds a trophy
—the scalped head of the Minotaur

Bitterness of victory [a]n owl’s shriek

measures dawn with a coppery stick [copper measuring cup]
so that he will feel the sweet defeat

to the end a warm breath in his neck

(*Head" Herbert 2009a: 70).

Although the first stanza could herald Theseus’ triumphant progression,
his deed is interpreted in reverse: the contrast of bitter and sweet with its
oxymoronic load (“bitterness of victory” and “sweet defeat”) epitomises
his defeat juxtaposed with the Minotaur’s victory. The revenge belongs to
the defeated.™ If only understated, this is a moral defeat and an eternal
victory: the murder becomes a remorse of Theseus’ guilty conscience,™
while the Minotaur's breath — mvedua — remains alive and haunting
throughout his assassin’s life, further immortalised in Herbert's poetry.
The Polish idiom czu¢ na karku (“feel something at one’s nape / at the back
of one’s neck”) may refer to someone’s age, to a breath of a rival or a per-
son hurrying you, eventually, to the breath of death. At the same time, the
Minotaur’s presence is not spectral but very concrete and realistic: it is not
only a breath, but “a warm breath”. The senses again substantiate reality,

19. As Natalia Jakacka rightly observes, the killing of the Minotaur was a turning point for
Theseus, whose further deeds turned out to be a series of failures. | attribute this effect in the
poem to the power of the Minotaur’s revenge, while she interprets the poem as depicting
Theseus making a holy offering of the Minotaur (Jakacka 2005).

20. In an interview, Herbert stated: "I turn to history not for lessons in hope, but to con-
front my experience with the experience of others and to win for myself something which |
should call universal compassion, but also a sense of responsibility, a sense of responsibility
for human conscience” (quoted in the Introduction to Herbert's Selected Poems, transl. John
& Bogdana Carpenter, Oxford 1977).
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while Theseus initially passing through the ocean of “bloody columns
leaves restored” seems as symbolic and unreal as his surroundings which
can be interpreted in psychoanalytical and poetic terms as symbols of the
unconscious (the ocean and the forest). The borders of reality and myth
remain blurred, especially since the severed head is also an object of psy-
choanalytical and poetic research, having been a potent mythological and
Biblical symbol. As the poem’s penultimate position in Herbert’s last col-
lection indicates, the poet attributed great significance to the Cretan
myth, which he revisited until the end of his life.

As we can see from the analysis of Herbert's essays, during his Cretan
journey the poet-pilgrim who “always wanted to love, to adore, to fall on
[his] knees and bow down before greatness”, on the constant lookout for
daumog, undergoes occasional lapses of reality and falls into both Matter
and Myth. He reinterprets the Cretan myth by revising the positions of vic-
tors and victims, by exposing the “alien human history full of cunning and
axes” as the history of vanquishers and replacing it with the history of the
vanquished recovered from oblivion and restored to their proper place.
Engaging in mythopoesis Herbert customises the myth via the processes of
familiarisation. While his struggle to describe the Greek landscape under-
scores the impossibility of the venture, further reinforced by the peculiar
fate of his Labyrinth manuscript, he finds some keys to stay attuned to the
Cretan song, mainly in basic human faculties and in a sense of mission
propelled by his own biography. This barbarian savant ends his medita-
tions on a note of compassion, aligning himself with a crippled Crete
against historical and natural disasters.

It would be natural to end this analysis here. Yet Herbert’s remarks con-
cerning the life of contemporary Greece — its marketplaces, streets, taver-
nas and means of transport — deserve attention not only as a travel-writing
feature of his essays but also as another implementation of their basic
theme, i.e., the intersection of the mythical with the real. The poet often
juxtaposes mythology or legendary history with his modern surroundings.
While waiting six hours in Piraeus for his ship he observes that “ordinary
timetables do not hold good in this homeland of myths, in a country where
the clocks measure millennia” (Herbert 2010e: 397). This assertion opening
the whole collection sets his two temporal perspectives at the very begin-
ning, with the prevalence of cosmic time or the sacred time of myth. Her-
bert’s occasional irony attests to his awareness that this perspective, char-
acteristic for Romantic philhellene travellers, had already been abolished

[A] 60



ZBIGNIEW HERBERT’S CRETE AND ITS MYTH

by Romantics themselves. Scrutinising the prospective passengers of the
Theseus, the poet recognises a racial blend of Albanian, Bulgarian and
Turkish features quite distant from the depictions on Greek vases or in
Praxiteles’ sculptures. On this occasion he recalls P. B. Shelley's visit to a
Greek ship in Livorno with “a crowd that looked like Gypsies, yelling, ges-
turing, smoking, eating and playing cards like barbarians” (Herbert 2010e:
397), and concludes that “peoples have more important, more basic things
to worry about than whether or not they resemble the ideals dreamt up by
Romantic humanists” (Herbert 2010e: 398).

In fact, the contemporary Greece which Herbert cherishes is the peas-
ant one: the “jittery ship full of noise, filth, unbearable odors, and wonder-
ful life” (Herbert 2010e: 398), buses with hens, the airport like “a big
meadow without goats or sheep” (Herbert 2010e: 439), the “meat and fruit
neighborhood” in Heraklion with the “racket of a Turkish bazaar” (Herbert
2010e: 406), or Greek cuisine which is “rustic and fulfills one’s dreams of
paradise, where everything should be sweet and rich” (Herbert 2010e:
407). Despite such mythical Cretan topoi as the island and the ship — the
topoi continually fostered by contemporary Greeks who trade myth as a
tourist commodity by, for instance, naming ships after legendary heroes —
he sums up his most memorable description of the Heraklion marketplace
as “an appendage of Asia” (Herbert 2010e: 406).

He highlights the theatricality of both Cretan life** and Cretan land-
scape: theatre seems to occasionally negotiate between reality and myth
in his Greek essays. There is a sense of such theatricality in his correlation
of food consumption in public places on the one hand, and fate or “the
original sin of civilization” on the other:

In the middle of the little Venizelou Square there is the Venetian well of
Morosini surrounded by restaurants and cafés — favoured spots of evening
get-togethers. It was here | usually had dinner and pondered the [Minoan]
catastrophe. For nothing encourages brooding on the end of the world so
much as a pleasant August night, a sky full of peaceful stars and the sur-
rounding bustle of people at dinner. (Herbert 2010e: 431)

This is probably one of the moments when the poet experiences “the con-
tours of time, of past and present” beginning “to erode” (Herbert 2010e:
437). He tried “to trick fate out of one more day” to stay on Crete, telling

21. By describing, for instance, a butcher who “puts on a free show called ‘quartering an
ox" and whom he compares to critics “hacking and ripping blindly” his literary output in the
future (2010e: 407).
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himself that “I need to see much more than [Heraklion and Knossos] be-
cause to see means to believe, and | wanted to believe in the reality of the
Great Mother” (Herbert 2010e: 437, emphasis added). He could not bear
being cast out of reality in this land conditioned by ancient history and
myth but sought to associate all these dimensions in the way similar to his
“patron saint’s”, Sanctus Cicerone Alexandros of Phaestos, who “resur-
rected life from stone and enthusiasm from the most blasé visitors” (Her-
bert 2010e: 437). Towards the end of Herbert’s meditations on “the island
of hypotheses”, the poet formulates an invocation: "Ah, Alexandros, Alex-
andros, if you were always at my side | could move mountains ... We might
... make a covenant across time, reconcile the dead with the living” (Her-
bert 2010e: 438). Exactly this reconciliation is, in my opinion, a major con-
clusion of Herbert's journey, a covenant between antiquity and contempo-
raneity mediated by the Cretan landscape.
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THREE GREEK FOLK BALLADS IN THEIR BALKAN CONTEXT

Walter Puchner

This paper analyses three Greek oral ballads in their Balkan connections,
“The Ballad of the Dead Brother”, “The Ballad of the Bridge of Arta”, and
“The Ballad of the Returning Husband”, in their wider geographical context,
giving emphasis to the examination of the regional versions and discussing
the extended international bibliography about these traditional songs. One
of the main goals of the paper is to enhance the comparative perspective of
modern Greek studies in the framework of Balkan studies, as many phe-
nomena of the traditional and modern Greek culture, folk and “high” cul-
ture, can be understood properly only in a wider geographical perspective,
due to the fact that significant parts of this culture are interconnected with
nearly all south-east European countries.

t may be considered an astonishing fact that the folk culture and oral

literature of the countries of South-East Europe, expressed in so

many different languages, have a quite coherent profile and are
linked together by a series of similar topics in folk songs as well as in oral
narratives (Puchner 2016). As oral literature had an important impact on
the written literature during the centuries after the fall of Byzantium, the
texts of the “high” national literatures are thematically connected in a very
similar way (Puchner 2015). This web of interlingual contexts is a signifi-
cant factor which has to be seriously taken into account when dealing with
Modern Greek folklore; the necessity of a comparative dimension of anal-
ysis is evident for nearly all manifestations of Greek folk culture and oral
literature, due to the mobility of the population even in Byzantine times
and the intensive historical and cultural contacts of the peoples of the re-
gion under Ottoman rule.

In this article | shall try to exemplify this sort of transnational and trans-
lingual connectedness of Greek folklore by means of three examples, lo-
cated in the thematic area of ballad singing. This loosely defined category
of narrative folk songs®is very rich in the Balkan region. Unfortunately,
this study cannot deal with the singing process, music, situational contexts
and sociological functions of the songs, but is restricted to the texts and

1. For the problem of defining ballads as a separate category of narrative folk songs see
Brednich (1977), Seemann et al. (1967), Seemann (1973) etc.
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their content; this choice is not based on a specific methodological argu-
ment but on the fact that most of the published variants or hand-written
versions in folklore archives or song collections lack notation of the music.
On the other hand, emphasis is placed on an exhaustive bibliography of
variants of texts and studies in the different Balkan languages, which is
difficult and time-consuming to collect but essential to take into consid-
eration in order to document the dissemination and the variability of a
song. In some cases this bibliography is quite extensive.

EXAMPLE 1: THE BALLAD OF THE DEAD BROTHER

This ballad is well known in the romantic literary version of the author of
the adventures of Baron Minchhausen, Gottfried August Birger, entitled
“Lenore” (1773). It is sung mostly as a wedding song from southern Greece
up to eastern Hungary, and can be documented in Greek, South Slavic, Al-
banian, Romanian, and Hungarian versions” (for the Greek-Bulgarian ver-
sions there exist some special studies: Bojadzieva 1980, Burkhart 1971,
1981, Dinekov 1971). The macabre story about the resurrection of the dead
brother, to fulfil the vow he made to his mother to bring back his sister
who had married far from home, attracted the interest of researchers even
in the 19th century (Sismanov 1896, 1898, Schischmanov 1894, Dieterich
1902: 147-50, Siupiur 1968, Topalov 2012). This legend of a revenant (Im-
pelizzeri 1944, Burkhart 1989: 65-108) provoked different theories of ori-
gin (Spyridakés 1944-5): from the myth of Demeter and Persephone or
Adonis (Spyridakés 1972: 196 ff.) to Christian lives of saints (Vlachogiannés
1944, Lavagnini 1953) and the English ballad of “The Suffolk Miracle”
(Métsakés 1982: 11 ff.). The variability of the sequence of motifs is rather
restricted; significant deviations can be located only in Hungarian, Serbian
and Romanian versions. However, the shortening of the story depends
also on the concrete situation of singing (paradigms in Burkhart 1989: 187
ff.). For the Greek versions there exists also a special bibliography (Krikos
1975).

The narrative song is based on the institutional crisis of family, which is
destroyed by an egocentric mother and her absurd curse on her only

2. For Greek variants and studies see Hellenika Démotika Tragoudia (1962: 309-319),
Baud-Bovy (1936: 168), Petropoulos (1958-9: | 360 f.), Polités (1885), Psichari (1884), loanni-
dou-Barbarigou (1980), etc. For the South-Slavic versions Wollner (1882), Schischmanov
(21894), for the Albanian Cabej (1934), Hoerburger (1962), Lambertz (1922: 70-3), Arapi (1986:
5-111, 1996: 11-136), for the Romanian Vrabie (1957), for the Hungarian in Transylvania Antal
(1977).
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daughter that she should not marry far from home or at all; this definitely
goes against the strategy of survival and the enhancement of fertility in
every traditional community. This otherwise ideal family consists of nine
brothers and one sister, as well as the mother; no father is mentioned. All
the members of the family are against a marriage of the daughter far from
home, except for the youngest one, Constantine, who approves this op-
tion. He swears to his mother that in the event of necessity he will bring
his sister back. In just one year all nine brothers die. The lonely mother
goes to the grave of the youngest one and calls on him to keep his prom-
ise. The dead brother departs and brings his sister back (Meraklés 1966).
On the way back, with both riding a horse, the birds comment on the un-
precedented fact that a dead person accompanies a living one?, and Areti
asks her brother several times why he looks so strange; his answers are
always ambiguous. Reaching the house the dead man disappears into his
grave, the daughter knocks on the door of the (“smokeless”) house; only
after several efforts is the door opened, and mother and daughter fall
down dead without any further explanation. The catastrophe of the entire
family is complete.

Recent interpretations have underlined that the starting point of the
destruction of the whole family is the curse of the mother, who tries to
prevent the creation of a new family (in some variants she does not agree
to marry her daughter at all); this action against the laws of life and the
community activates a whole chain of catastrophic events, indicating sev-
eral transgressions of borders: the oath of the youngest son, who fulfils his
promise even after death,* the marriage of the daughter abroad (there is
no information about her new family, no question why she must return
home or resistance to it), and the presence of the dead among the living:
the return also brings death to the last survivors (daughter and mother).
The analyses have given emphasis to the role of the birds, who only the
dead brother can understand, as well as to the dialogic structure of the
questions and answers during the ride home (return to death): the answers
of the dead brother are ambiguous and delay the recognition process;
tragic irony is created, because the listeners know better than the daugh-
ter that her brother is dead. The “smokeless” home is the realm of death:
no recognition is needed any more; the return to the catastrophic mother,

3. For the role and function of the speaking birds see Polités (1956).
4. This oath is obligatory for the dead person, otherwise he cannot be redeemed (Puch-
ner1996: 23 ff., Wopmann 1961).
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who is the cause of the destruction, is an initiation to the other world. The
journey back home was a journey to death.”

EXAMPLE 2: THE BALLAD OF THE BRIDGE OF ARTA

The ballad of the dead brother has often been dramatised in the different
national literatures of the Balkans; however, even more often the ballad of
the burying of a sacrifice under the foundations of difficult buildings or the
walling-up of the wife of the protomastoras has been transposed into a
theatrical work (in Romania 26 times, Reichert-Schenk 1994). The basic in-
tellectual concept of the legend of the foundation sacrifice is rooted in a
pre-animistic or animistic Weltanschauung (Schier 1977) and the anticipa-
tion of sacrifice as an act of do-ut-des which is done by the homo necans in
order to get some benefit (Burkert 1983): a difficult building can only be
erected successfully if the supernatural powers are appeased by a sacri-
fice, in order to tolerate the building and to give it stability (Sartori 1898,
Boberg 1955). In the Christianised versions of this legend the sacrifice is
transformed into a pact of the master builder with the devil, in order to
complete successfully the erection of a new church. But this metaphysical
barter is linked to another superstition as well: the belief in the animation
of architectural structures; this soul-giving act is usually realised by violent
death (in cosmogonic myths the creation of the world involves killing the
ur-giant), the walling-up of a human being bestows on the building im-
pregnability and indestructibility, life and permanence (Talos 1981, Papa-
michael-Koutroubas 1981, Brewster 1971, Kéhler 1894). The social position
of the sacrificed victims varies from the anonymous orphan and the virgin
maid (the magical power of innocence) to the wife of the master builder
(supreme value of the sacrifice).

In south-eastern Europe the difficult building is a mythical city or an
impregnable fortress (the city as a cosmological imago mundi, the sacred
centre of the axis of the universe), a fortified monastery (search for the
holy place, monastery as an image of paradise, celestial Jerusalem), or a
bridge (transgression of natural borders, rite de passage, initiation test,
taming of the catastrophic power of nature) (Ranke 1979, Moser-Rath
1979). The global motif of the foundation sacrifice can be documented in
ritual practice and in more sublimated forms as animal sacrifice (the cock

5. For an analysis of all Greek variants see Saunier (2007), for the motif of marriage with
the dead and the journey of initiation see Xanthakou (1985).
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at the laying of the foundations)® or the walling-up of the shadow (Talos
1969: 208 ff.). In the central and northern Balkans the architecture is usu-
ally a city, while in the middle and the southern regions it is a bridge (Pdgl
1979). In the case of legends and songs on the foundation of cities (Cretu
1986: 127-44) the city named is usually the Albanian Skutari (Shkodér,
Skodra, Skadar), Bulgarian Sliven (Strauss 1895: 407 f.), Hungarian Deva,
or the Rumanian fortified monastery of Arges; in the case of the bridge,
the bridge of Arta in Epirus is predominant, but apart from different river
names there is also mentioned the tiny thread-like bridge to the other
world (tng tpixag to yedupl), which the souls of the dead have to cross
(Dinzelbacher 1973, Puchner 2009: 153-164). Among the names for the
master builder frequent are the Hungarian Kémuives Kelemen (master
Clemens) and the Romanian Mesterul Manole.

For this folk ballad there exist some extensive studies, for one lan-
guage or region, or comparative ones,’ but also religious and philosophical
studies (Eliade 1943, 1982, Fochi 1987-8, Badescu 1986) as well as collec-
tions of variants from Hungary (Raduly 1979, Ag 1961, Jevszejev 1965),
Transylvania (Mailand 1981, Almasi 1978, Talos 1962) and the former Da-
nubian Principalities of Moldavia and Walachia (Talos 1973, Caracostea
1942, Gazdaru 1932, 1952, Amzulescu 1964: Ill 7-58, Oisteanu 1984, Ang-
helescu 1984), from the Aromuns (Schladebach 1894), the Pomaks (Mé&t-
sakés 1982: 25 ff.), the Roma (Gilliat-Smith 1962, Penzer 1962), from Ser-
bia (Krauss 1887), Bulgaria (BojadZieva 1980), Slavo-Macedonia (Sap-
kaliska 1988, Kiteski 1985, Petrovski 1989), the Albanian-speaking regions
(Sako 1966, 1967, 1969, 1984, Fetiu 1981, Mitko 1878, Kamsi 1987, Norris
1993: 61 f.,, Elsie 1994: 201-203), the Greek-speaking areas (also in Asia
Minor, Megas 1971, 1976, Sansaridou-Hendricks 1991), and from the Se-
fardi-speaking population (Armistead & Silverman 1963). Other groups of
studies deal with the ballad of foundation sacrifice in literature (Diplich
1976, Reichert-Schenk 1994, Beaton 1996, Schubert 2001, Ciompec 1979),
in film (Dimitrescu-Busulenga 1977), with questions of gender and power
(only the wife or sister of the master builder is walled up, Mandel 1983),

6. For animal sacrifices in the Greek-speaking Balkans see Aikaterinidés (1979), for
south-eastern Europe in general Stahl (1976).

7. Megas (1971, 1976), Fochi (1970), Polités (1904: 775, 1113, 1914: no 8g), Baud-Bovy
(1936: 168-74), Dieterich (1902: 150-2), Sdineanu (1896), Sainéan (1902), Arnaudov (1920),
Skok (1929), Caraman (1932-3, 1934), Cocchiara (1950), Stefanovic (1934-5), Vargyas (1960,
1967), Hadzisz (1960), Talos (1969), Papadima (1962), Pop (1963), Vrabie (1966), Sako (1971)
etc. See also a new overview in Oikonomidés (1997).
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with the interpretation of archaic rituals as emmurement (Dundes 198g,
Popa 1978), with problems of structure and semantics (Parpulova 1983,
1984), with semiotics and mathematics (Radoi 1978), style and aesthetics
(Renzi 1969: 75-86), with relations of folklore and religion in mediaeval
times in South-East Europe (Parpulova-Gribble 1988), with moral ques-
tions (Zimmermann 1979), speculations on the existence of ethnostereo-
types (e.g. Fanache 1979) etc. The special bibliography cannot be over-
looked anymore, but eventually an exhaustive citation is not even neces-
sary, because these studies are very uneven and different in scope,
method and quality.

The main part of these studies is dedicated to the question of chrono-
logical priority of regional and linguistic variants, the age and the area of
origin of the song; as could be expected, no consensus could be achieved
on these problems.? Although the universality of the motif of the founda-

8. Even Dieterich (1902) differentiates between a northern and a southern group of texts
and observes, that the sentimental motif of the baby, which should be nursed by the walled-
up wife of the master builder, is disseminated only in the Slavic group of the ballad. Schlade-
bach (1894) is of the opinion that the Aromunic-Serbian variants are the oldest, contrary to
Sarudy (1899), who gives priority to the Greek-Albanian versions. Sainéan (1902) thinks that
because of the lkaros-motif in the Rumanian variants, they should be considered the oldest
ones. Arnaudov (1920) examines 57 Bulgarian and 14 Greek variants and locates the origin of
the song in Epirus. Skok (1929) thinks that the ballad is of Aromunic origin. Stefanovic (1934-
5) provides a polygenetic model of origin. Caraman (1934) believes that the song is of Greek
origin, Cocchiara (1950) considers the Greek and Rumanian versions to be the oldest, in op-
posite to the Serbocroatian versions, which seems to him extensions of the original sequence
of motives — the most archaic versions can be found in the Greek variants. Contrary to these
opinions Vargyas (1960 [1967]), in a systematic comparative study, defended the Hungarian
origin of the song and underlined the diversity of the South-Slavic material; this theory is
questioned by Megas in his book review in Laografia 18 (1959-61) 561-77 (Megas 1976: 137-
153; at that time he had collected as many as 264 Greek variants of the song), but also by
Dimitrios Hatzis in his Hungarian article (Hadzisz 1961), where the route of dissemination
Hungary — Bulgaria — Greece is doubted because of the fact that in the Greek versions the
building is in all cases a bridge, and bridges were mainly built from the 17th century on. Vio-
lent reactions to this theory came also from Rumania: Talos (1962) publishes colinda-versions
from Transylvania in an archaic short form (which can be interpreted as original forms or re-
duced infantile forms of quéte-songs); Pop (1963) explains that the archetypical forms from
southern Transylvania and Banat with only the sacrifice of wife or child have not been ana-
lysed; this should be considered the original form, although he favours a polygenetic origin of
the song. With Vrabie (1966) the research is further intensified: he analyses 22 Greek, 42 Bul-
garian, 5 Albanian, 5 Serbian and 55 Rumanian songs (of these songs 15 are Christmas-
colinde), and he comes to the conclusion that the Greek versions have the most consistent
sequence of motifs. Sako (1966) pleads in favour of the origin of the ballad in the Albanian
version, which was published in 1878, about the foundation of the city Skodra (Skutari). Talos
(1973) provides further arguments against Vargyas: 35 of the 36 «Hungarian» variants of Var-
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tion sacrifice increases the plausibility of a polygenetic origin, the high
consistency of the sequence of motives points rather in the opposite direc-
tion: the possibility of dissemination through the builder guilds of Epirus,
who constructed most of the elaborate houses all over the Ottoman Bal-
kans and all the bridges over the dangerous rivers after the 17" century.
Samuel Baud-Bovy argued in a letter to Vargyas that the construction of
stone bridges in the narrow ravines of the Balkans was a by far more dan-
gerous undertaking than the building of a fortress (letter of 26™ August
1960, published in Megas 1976: 125 f.). The arguments used in this contro-
versy about the priority of the national origin of the ballad are mostly the
number of the published variants, the logical consistency of the sequence
of motifs, and the archaic archetypical structure vs. sentimental or literary
elaboration of the motives. After the systematic studies of Vargyas 1967,
Megas 1976: 125-177 and Talos 1989 (2001), who favour the Hungarian,
Greek and Romanian origin of the ballad respectively, the problem of ori-
gin is based on firm ground as far as the material of text variants is con-
cerned, although there is no consensus on the theories provided: Mircea
Eliade localises the archaic motif of the foundation sacrifice in a pre-Indo-
European stratum of Geto-Thracian cultural heritage in the Danube-
Balkan-region (Eliade 1982: 198 ff.), whereas Megas underlines the fact
that the variants of the song from Cappadocia in the central regions of
Asia Minor can only be connected with Byzantine culture®.

In general, two macro-regions and types of the ballad can be distin-
guished: 1) a Hungarian-Romanian-South Slavic-Albanian zone in the

gyas come from Transylvania; Megas 1976 considers these short forms of the Rumanian
quéte-songs as reduced forms of a process of dissolution and provides the argument that
only the Greek songs have exclusively a bridge as the difficult architectonic construction,
where a very real danger of collapse is evident; the non-Hellenic versions treat the voluntary
sacrifice of the wife of the master builder in a more human and sentimental way; he rejects
the theory of polygenesis.

9. Megas (1976: 178 ff). His line of argumentation also includes the fact that the most ar-
chaic elements of the sacrifice, without any sentimentalism, can be found only in some Greek
variants; he also points to the fact that he was able to collect more than all the other schol-
ars: 333 Greek versions. Since the year 1842 45 variants had been recorded in Euboia and the
Northern Sporades, 41 in the Peloponnese, 35 in Thrace, 31 in Cyprus, 27 in Pontus (Asia Mi-
nor), 20 in the Dodecanese, 18 in mainland Greece, Cappadocia and Lycaonia as well as
Crete, 17 in the lonian islands, in 16 Greek Macedonia, 12 in Epirus and the Cyclades, g in
Thessaly etc. (Megas 1976: 62). This diagnosis of Greek origin was expressed before Megas
by Arnaudov, Caraman and Cocchiara; Skok mentions Aromunian builder guilds. A recent
Hungarian study (Toth 2010) makes a connection between the walled-up soul and the Byzan-
tine otoyeld (local ghost, genius loci).
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northern Balkan area, where the foundation of a city or the construction of
the fortified monastery of Arges dominates (or the fortified cities of Deva
and Skodra; this type of song was published for the first time in 1852 by
Vasile Alecsandri and the French translation met with a favourable recep-
tion all over Europe);’® and 2) a southern Balkan-Mediterranean-Hellenic-
South Slavic-Aromunic zone, which stretches from the lonian Sea to inner
Asia minor and Cyprus (this type of song was published for the first time
by Niccold Tommaseo, recorded on the lonian Islands in 1842; the Italian
translation likewise met with a favourable reception all over Europe).™

The ballad of the Arta bridge is sung as narrative song, but also as a
lamentation or a quéte-song (kdAavda) of children in the midwinter pe-
riod or on Easter Monday in memory of the dead souls (for the melodies
see Hellenika Démotika Tragoudia 1968, 108-13). In the variants of the
song in the northern Balkans, the Black Prince orders the rebuilding of the
ruined walls of the monastery of Arges (a shepherd shows him the location
of the ruins) and threatens the nine builders and their master Manole with
walling them up, because the construction repeatedly falls down every
night. Manole has a prophetic dream that the fortification will gain stabil-
ity only if the first wife or sister of the builders, coming in the morning to
bring food to the men, will be immured in the building. The choice of des-
tiny is the wife of Manole and she is walled up despite her supplications
that she has to nurse her newborn child. The Black Prince asks the builders
on the roof if they have finished their work and if they are able to build a
more beautiful monastery than this, and after their positive answer he an-
grily orders them to demolish the ladders and scaffolds. The builders on
the roof manufacture wings from the shingles, but only master Manole,
diverted by the voice of his dying wife, falls from the steep roof to his
death (lkaros-motif) (Eliade 1982: 173-81).

The Hungarian variants about master Clemens and his twelve builders,
who has to erect the fortification of the citadel of Deva, have no prophetic
dream and leave the finding of the solution (walling-up of the first wife

10. Vasile Alecsandri, Balade adunate si indreptate, lasi 1852 (“Manastirea Argesului”,
Poezii populare ale Romanilor, ed. Gh. Vrabie, Bucharest 1965, vol. | 250-60, vol. Il 159-64
comments and variants), and his own translation in Ballades et chants populaires de Rouma-
nie, Paris 1855, 143-58.

11. N. Tommaseo, Canti popolari toscani, corsi, illirici, greci,..., vol. 3, Canti del popolo
greco, Venezia 1842, 178 ff. Other early records exists for Cyprus in 1850 (Manoussos 1850: Il
21), mainland Greece (latridés 1859: 28 ff.) Thrace in 1875 (Ludeke 1943: 181 ff, 1964: no 110),
Crete in 1876 (Jeannaraki 1876: 209 f.), Cappadocia in 1883 (translation in Garnett (1896: 71
ff.).
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who brings lunch to the builders) unexplained, also integrating in the plot
the newborn son of the master builder, who is orphaned and left crying all
night, so that the repentant master builder cannot sleep (Balassa & Or-
tutay 1982: 569 f.).

In the southern Balkans-Mediterranean-Asia Minor versions the con-
struction is in every case a bridge, built by 45 master builders and 62 ap-
prentices: the redeeming suggestion is given by birds, the spirit of the river
or a prophetic dream; the choice of the victim in several cases is not a mat-
ter of chance, but the wife of the master builder is selected immediately.
He pretends that his wedding ring has fallen into the pier, and his wife
climbs down to fetch it. There she is immured in the stones. The motif of
the newborn child that has to be nursed and the Ikaros-motif are missing.
Instead the dying woman utters a curse on the bridge: they were three sis-
ters, the one was immured in the Danube bridge, the other in the Vardar
bridge (with variations), and she, the third sister, is going to be immured in
the Arta bridge; just as her heart is trembling, in the same way the bridge
will tremble, and as her hair is falling, the passers-by will fall from the
bridge. The master builder urges her to change this curse, because her
brother, returning home from abroad , will have the same fate; so she
changes the curse into a benediction: iron is her heart, the bridge will also
be of iron™.

The Aromunian versions are composed as a combination of the two
basic types of the song; the introductory motifs are significantly elabo-
rated: it is already seven years since the construction of the bridge started,
undertaken by three brothers (under threat of being killed), till a bird gives
the solution: the beautiful wife of the youngest brother should be walled
up. The motif of the child is strongly elaborated and sentimentalised: the
builders should leave the breasts of the immured wife free, so she could
nurse little Constantine, otherwise he will die starving. The child-motif is

12. Hellénika Démotika Tragoudia (1962: 319-325). The motifs listed in the analysis of
Megas (1976) are the following: I. introductory motifs (an order of the king, the number of
masters and apprentices, the names, the threat of being killed, the lamentation), II. the an-
nouncement of the victim (by a bird, the ghost of the river or a drake, a voice from heaven,
the thinking of the master builder), Ill. the selection of the victim by chance or by casting lots,
IV. the invitation of the victim (by an apprentice, a boy, by a bird, by the master builder him-
self; the presentiment of the wife, several times the motif of the newborn child), V. the wed-
ding-ring episode, VI. the immurement (sometimes the measurement of the shadow, the re-
quests of the wife because of the child, negative answers of the master builder), VII. the fate
of the three sisters, VIII. The curse and its cancellation, IX. instructions (child etc.) (Megas
1976: 21-23).
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combined with the curse: the river should cry like the baby, the Arta bridge
should tremble like her body, and just as her milk flows from the breasts,
so must the river flow and every month be assuaged by a drowned man™.

Despite all the rationalisations and sentimentalisations, the supernatu-
ral transmission of the message to sacrifice the victim and the simulation
of a specific reason for the wife of the master builder to go down to the
foundations of the building, the basic concept of voluntary sacrifice is visi-
ble in many versions, analogous to the archaic anticipation of sacrifice; the
motif of the three sisters in the Greek versions promotes this sort of pain-
ful human sacrifice to the level of a repetitive standard case, and the curse
of the immured wife, transformed to a benediction, in the end accepts the
animistic-archetypical worldview of animation: the trembling of the im-
mured wife is transferred according to the laws of the magic of analogy to
the bridge, and the heart of stone or iron is the guarantor of the stability of
the building. The motif of the returning brother is just a secondary at-
tempt at psychological explanation; the task and the meaning of the sacri-
fice is to hold together the construction.

EXAMPLE 3: THE BALLAD OF THE RETURNING HUSBAND

This type of song is widely disseminated in south-eastern Europe and
originates in a whole complex of related oral narratives (ATU 974, Siuts
1962: 79), which are dispersed, split between heroic legends and satirical
adultery anecdotes, all over Europe and seem to be of considerable antig-
uity: according to some theories this return story was integrated a posteri-
ori in the Odyssey (Kakridés 1956) and became, with the Homeric epos as
starting point, the object of numerous literary elaborations (Holzapfel
1990, Seemann 1965, Spettstdsser 1889, Ortiz 1931, Frenzel 1976: 329-41,
1988: 558-65). The reasons for the husband’s absence vary from seasonal
work abroad, pilgrimage or service in the army as a soldier to more tempo-
rary activities such as hunting; sometimes there is no information at all
about the reason. In south-eastern Europe the motivation of seasonal and
ambulant work is prevalent, as expressed in the separate category of
songs on the absence of husband and sons from home, and on separation
and emigration (tpayoudia g &evitidg, pecalbarski pesni, Saunier 1983,
Puchner 1985, 19963, 2016: 77 f.). The main topic of the ballad exists in dif-
ferent versions: with or without the motif that the unexpected return of

13. At this point also we have the motif of the three sisters (Papahagi 1922: 67-73
“Puntea din Arta”, translated in Megas 1976: 200-3).
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the husband happens on the day of his wife’s remarriage, with punishment
of the adulteress or the bad mother-in-law etc. The essential point is in
any case the recognition scene between husband and wife (at the foun-
tain, in front of the home) with the help of the 'signs of the house’ and the
‘signs of the body’, which only the husband could know (Liebrecht 1879:
167 ff., 186 ff., 212, Seemann 1951).

The ballad of the returning husband (O yuplopdg tou &evitepévou) is
disseminated among the Romanians, Bulgarians, Albanians, Serbo-
Croatians and Greeks, in secondary variants also in Hungary and among
the ladino-speaking population.” In some comparative studies (Pllana
1971, 1978) Homer's Odyssey is taken into account (Parks 1981, Cabej
1980, Jakoski 1979, Romaios 1952), while others have denied such a con-
nection (Baud-Bovy 1936: 227-33); some versions combine the motif of re-
turn with adultery and retribution™, with the figure of the bad mother-in-
law (Saunier 1979: 175-82, 2001: 94 ff., Beaton 1980: 127-35). The return
motif can also be found in the Greek versions of “Little Constantine” (Mt-
Kpokwvotavtivog), which is sometimes considered to belong to the Ak-
ritic songs and is sung among the Arbéreshé (Albanian minority in south
Italy) and on Crete as a wedding song, as well as among the anastenaria/
nestinari in historical Thrace and today in Greek Macedonia as panegyric
song for Saint Constantine (Puchner 2009); in this song the bad mother-in-
law, during the absence of her son, exiles her daughter-in-law from home
to the high mountains, but she survives. The recognition scene with a ritu-
alistic question-answer sequence is very close to the conventional type of
the return ballad (Hellénika Démotika Tragoudia 1962: 350 ff.). This anag-
norisis has a dialogic structure and a quite dramatic quality. As a strategy
of testing the fidelity of his wife the husband uses a conventional trick: he
pretends that her husband has died in his arms and he has given the dying
man a scarf and candle — she declares that she will return it to him; the

14. Fochi (1966, 1972, 1987-8), Lord (1982), Shala (1981), Jakoski (1983), Lambertz (1922:
67-69), Medenica (1934), Hellénika Démotika Tragoudia (1962: 360-3), Spyridakés (1972: 210-
2), Romaios (1953), Vargyas (1983: Il 486), Armistead & Silverman (1971: 301-18).

15. As in the Hungarian ballad of Barcsai, where the young son betrays to his father the
affairs of his mother; the father returns immediately, finds the lover in a trunk and decapi-
tates him; his wife is tarred and burnt (Balassa & Ortutay 1982: 573 f.). Here the long absence
is transformed into a sudden and unexpected return. Adultery ballads, ending with the vio-
lent killing of the wife, are also known in Greece with different variations (Hellenika Démo-
tika Tragoudia 1962: 363-7). In a version of eastern Thrace (today Bulgaria) we encounter the
horrible detail that the head of the decapitated wife is ground in the mill, so that the girls
have red and white powder for cosmetics (ibid. 367).
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same is repeated several times with different objects and actions, but at
the point where the dead husband should have told his friend to kiss his
wife instead of him and her answer is constantly the same (return of the
kiss), the “stranger” prefers to declare his real identity. Now it is the turn
of the wife to show mistrust and to examine the stranger: the recognition
of the “signs of the home" (apple tree at the door, grape vine in the yard
with sweet wine) does not convince her yet (as wine seller he could have
seen them), but the knowledge of the “signs of body” on intimate corporal
parts (birth mark on the breast, under the shoulder) does not leave any
space for doubt as to the real identity of her husband (Polités 1914: no 84,
Tommaseo 1842: 148 f., Kind 1833, no 3). The dialogical test of the fidelity
of his wife has a rather playful character: the kiss motif (and the answer of
the wife that he should take the “borrowed” kiss from her like the scarf
and the candle) enhances the suspicion that his wife has understood very
well the testing play of her moral integrity and provokes the “stranger”:
the “unrecognised” husband withdraws immediately and quickly declares
his identity and subsequently he is the victim of the testing of his own
identity by questions from her side.

This play of epwtamndkplolg is also used in the versions of the return of
the husband on the day of his wife’s remarriage; but in these cases the
playful questioning about the “sign of the house” and the signs of intimate
points of the body is more complex, because the object of recognition of
the many times disquised husband (as beggar etc.) is often a ring, or alter-
natively the animals of the house recognise their returning master; in the-
se cases the subsequent episode is follows the Homeric scheme: the ex-
pulsion of the wooers.

It has hopefully been demonstrated by these three examples of common
Greek ballad narrative songs as well as by the numerous bibliography on
each topic that in dealing with Greek folklore the comparative dimension
is indispensable, and that the variants and versions of each song have to
be positioned in the macro-regional framework of South-East European
oral literature and examined and analysed independently of language and
dialect, and beyond the borders of ethnic groups and national states, even
beyond religious beliefs, in a common Balkan framework. As most of the
ethnographic fieldwork and folklore research is traditionally organised
along the ideological guidelines of nation states, and research methods,
questions and problematics are influenced by more or less nationalistic
state ideologies, this sort of comparativism in south-eastern Europe folk-

[A]78



THREE GREEK FOLK BALLADS IN THEIR BALKAN CONTEXT

lore seems to be just in its early stages (Puchner 2016). There are only a
few specialists and research institutions that are able to undertake such a
task, and international cooperation is unavoidable and greatly needed.
The same difficulties can be diagnosed for the comparative philology of
high literatures in south-east Europe (Puchner 2015), where the research
situation is even more complicated, because the aesthetic qualities of art
works in the medium of language a priori cannot be compared between
different languages. Nevertheless, the commensurability of contents, top-
ics, motifs, thematic priorities, styles, ideas and ideologies, tendencies,
ways of expression, vocabulary etc. guarantees an exciting insight in the
uniqueness of Balkan literature in its historic development. Similar are the
benefits for the comparative examination of oral literature and folklore,
because in this field the significant degree of coherence of the folk culture
in the Balkans is even more impressive. Modern Greek studies should seri-
ously take into consideration this comparative aspect, as Greek was a sort
of hegemonic language in the area and a special medium of dissemina-
tion, translation and oral transmission (Puchner 2011).
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CHARILAOS TRIKOUPIS AND THE EMERGENCE OF MAJOR LEADING
ACTORS IN 19" CENTURY GREEK THEATRE®

Alexia Altouva
National & Kapodistrian University of Athens

This paper focuses on the effect of Charilaos Trikoupis' policy on Greek the-
atrical practices during the second half of the 1g9th century and as the con-
tribution of the major leading actors in the dissemination of his vision to
their audiences.

The dream for a new and more “European” Greece, disconnected from
old mentalities and oriented to the progress that Europe represented, cre-
ated new trends in theatre through which a cosmopolitan spirit was im-
ported and spread to Greek society.

Since theatre had always had the power to attract public interest, at
this particular moment, it functioned as a strong tool, capable of promoting
a “national” plan effectively.

This theatrical renaissance reached its peak just before the bankruptcy
of the state announced by the prime minister himself, in December 1893.

harilaos Trikoupis (1832-1896) has been called a “Great Visionary

and Reformer” by many of his contemporaries as well as several

historians, because his political vision is considered to have contrib-
uted to Greece’s modernisation. The main lines of his policy, its ambitious
goals, and the causes of its failure have been studied in detail and remain
under discussion. What has not been highlighted, however, is how that
vision affected theatrical practice at the time, mainly due to a lack of
sources that until recently had left this period of Greek theatre in the
shadow. New studies published during the last decade have provided us
with new data on the influence of political reforms on the domestic theat-
rical reality during the second half of the 19th century”. Within this context,

1. This study has been co-financed by the European Union (European Social Fund — ESF)
and Greek national funds through the Operational Program “Education and Lifelong Learn-
ing” of the National Strategic Reference Framework (NSRF) - Research Funding Program:
THALIS-UOA-CHRYSSALIS.

2. The citation refers to the works of Chrysothemis Stamatopoulou-Vasilakou, Thodoros
Chatzipantazis, Andreas Dimitriadis, Alexia Altouva, Irena Bogdanovic and Walter Puchner
focusing on Greek theatre during the same period (see the References Cited section).
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this paper focuses on the effect of politics on Greek theatre during a pe-
riod dominated by the presence of a distinguished politician, and it high-
lights the contribution of prominent actors in spreading his vision to audi-
ences both inside theatre halls and in society in general.

To begin with, it is worth mentioning that Charilaos Trikoupis was a rather
popular Greek politician, having been elected Prime Minister seven times
(in 1875, 1878, 1880, 1882-1885, 1886-1890, 1892-1893, 1895). Trikoupis
started his political career as a diplomat in 1862, eventually becoming one
of the two figures who dominated Greek politics for more than thirty
years. His name is connected with the democratisation of the political sys-
tem, the successful management of foreign affairs, the huge engineering
projects implemented under his supervision, and the industrialisation
aimed at modernising the country (Deschamps n.d., Tsokopoulos 1896,
Sergeant 1897, Miller 1898, Damianakos 1977, Tzokas 1998 and 1999,
Phlerianou 1999, Aroné-Tsichlé & Tricha 2000, Tricha 2001 and 2009).

One of the main objectives of his policy had been to promote the ad-
vancement of the bourgeoisie. His policies in this particular domain earned
him the name “prophet” of the Greek bourgeoisie (Ventirés 1970: 25). This
emerging class, representing progress in Greek society, was inevitably
connected to Trikoupis’ modernist political ideas in the struggle against
old social structures (see: Pournaras 1950, vol. 1: 251-3). His belief was that
a strong middle class would support a strong economy thereby making his
plan for Europeanisation possible. The theatre proved to be an effective
assistant to the positive outcome of the project since it aimed to play a
didactic role in society at that time, and therefore the ideal means to
spread a modern way of thinking and new mentalities®.

Trikoupis’ first term in government started in 1875; a few years later, in
1880, a gradual change in Greek theatre was observed. The insistence on
profound reforms that Trikoupis was determined to impose on all aspects
of social life inevitably affected theatre as well. Until then, families of ac-
tors formed troupes and staged plays under challenging conditions. The
repertoire included a large number of patriotic or historical dramas, novel-
istic plays, romantic dramas and a selection of classical or, more often
than not, one-act comedies. There was no systematic training, either

3. The emergence of a bourgeois class and subsequently of the celebrity system ap-
peared late in Greece compared with other European countries (see Luckhurst & Moody
2005). During the last decade of 19" century the European theatre had already turned to
forms of Theatre Group (Fischer-Lichte 2002: 244-247).
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theoretical or practical, on the art of theatre or on modes of acting. The
modernisation of Greek theatre was long overdue.

“Modernisation” was Trikoupis’ motto and, therefore, theatre had to be
reformed not only to follow his optimistic plan, but also to further its im-
plementation. Greek actors, most of whom were practically illiterate, had
to be educated so that they could optimally serve their art as well as guide
and teach their audience. To this end, in 1871, the Greek Conservatory was
established to provide more comprehensive training for artists. One of the
founders was, of course, Charilaos Trikoupis, who was also chairman of
the Theatre Department (Démétriadés 2006: 76-77). However, the aca-
demic personnel at the time were considered inadequate, creating a gen-
eral demand for an expert from abroad, preferably a Greek. The notion of
sending a literate person abroad funded by the state to be educated and
become a tutor for his colleagues upon his return was quite popular
among intellectuals up to the end of the century*.

Temporarily, a suitable person for this position was deemed to be Ni-
kolaos Lekatsas (1847-1913), repatriated from Great Britain, he was ap-
pointed to the Conservatory in 1881 (ibidem). It is well known that Trik-
oupis had shown special interest in this pioneer of Greek theatre not only
because of his bond with England but also for political reasons. Trikoupis
was a keen Anglophile and this fact along with his reserved nature gar-
nered him the nickname “the Englishman” (Damianakos 1977)°. Lekatsas
had enjoyed a long career as an actor in England before coming to Greece.
It was a unique opportunity for the young premier to promote his plans
with the help of an artist who specialised in Shakespearean plays and was
thought capable of introducing British theatre to Greek audiences and
bringing them closer to northern European culture. The plan, however, did
not proceed as expected. It was partly due to the offensive behaviour of
Trikoupis’ opponents that Lekatsas did not manage to introduce the inno-
vative work and methods into Greek theatre®, Additionally, the reluctance

4. Greek actors reacted strongly to that will. See the official statement of their represen-
tative, Petros Lazaridis (Andreadis 2006: 88-90).

5. In fact the whole Trikoupis’ family was affiliated to English interests. In addition, Chari-
laos Trikoupis' career as diplomat began in the Greek Embassy of London when in 1856 he
was assigned as General Secretary while in 1862 he had risen to be Chargé d'Affaires (Tricha
2009). At the same period, in 1865, he ruled the negotiations and obtained the cession by the
United Kingdom to Greece of the lonian Islands (Tsokopoulos 1896: 42-78).

6. Trikoupis’ decision to support a Shakespearean actor provoked some ironic commen-
tary published in the Press (Andreadés 2006: 88-90).
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of his colleagues led him to professional isolation as they felt undermined
by Trikoupis' “favourite” and his pioneering art. Apparently, they were
both ahead of their time. Fifty years of independence proved to be a short
period for the Greek nation to gain a consciousness, to develop and as-
similate new ideas. Europeanisation needed some extra time and work.

Some years later, right after the beginning of his second term in gov-
ernment, in 1887, Trikoupis organised a series of special events and invit-
ing foreign dignitaries in an effort to create a framework of strong friends
for the country (Tzokas 1999: 145-146). In this context, a performance of
Oedipus Rex was held in May of 1887 on the occasion of the celebration of
the University of Athens’ 50th anniversary. The performance was organised
by the Rector and directed by Angelos Vlachos (1838-1920). The music for
the chorus by Erick Wellermann’ was conducted by Gaudembergen, a
German musician who lived and worked in Athens (Siderés 1976: 74-76).
The stage sets had also been transported directly from Germany espe-
cially for the performance. The play was performed by young artists with
the participation of university students. The role of lokaste was performed
by Evangelia Paraskevopoulou (1865-1938), a member of Lekatsas’ troupe
and one of his students.

The whole venture lacked originality, being a reproduction of a per-
formance staged around the same time in Saxony on the occasion of the
birthday of King Albert (23 April 1828 to 1902). At that event, the students
of the Royal Schools in Meissen staged Oedipus Rex in Greek —in the origi-
nal text, we can assume— using Wellermann’s music as well®. The event in
Saxony was attended by King Albert himself as the guest of honour, while
in Greece, at the Olympia theatre, many state officials attended the per-
formance including the royal family, members of the government and dip-
lomats.

This initiative taken by Greek intellectuals involved the performance of
ancient tragedy on the modern theatrical stage, a controversial issue
touching upon the issue to the continuity of the nation, a hot topic at the
time. It was clearly their deliberate intention to fully imitate the content of
the performance (scenery, music, chorus) having explored European the-
atrical practice for possible answers to the question of ancient drama re-
vival. The intended effort to create new standards for Greek theatre origi-
nating abroad was also apparent. The participation of a few professionals,

7. Siderés notes the name of the composer but transcribed incorrectly in Greek as “Aéh-
Aeppav” (Siderés 1976: 74).
8. See: Néa Epnuepis, 132 [12-5-1887].
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one of whom was about to become one of the most popular Greek ac-
tresses in the following decade, added more prestige to the event. Despite
the failure of the venture, it was representative of the new political and
theatrical trend to connect European concepts with Greek practices.

The introduction of a celebrity system also originated from abroad. In
Europe, celebrities flourished thanks to the bourgeoisie, as they were
closely related to the advancement of the middle class. European stages in
the 19th century were dominated by female celebrities such as Adelaide
Ristori and Sarah Bernhardt. The star-system of fin-de-siecle Greece was
dominated by two women, Aikaterini Veroni (1867-1955) and Evangelia
Paraskevopoulou. Considering the social standards which led to the for-
mation of a celebrity system abroad, we can easily conclude that celebri-
ties appeared in Greek theatre as a result of the emergence of a domestic
bourgeoisie. Or rather, the celebrity system in Greece derived from the
bourgeoisie that emerged from Tricoupis’ policy.

The afore-mentioned actresses were taught the dramatic art by Niko-
laos Lekatsas —not in school, but on stage— they were admirers of Sarah
Bernhardt and aspired to reproduce the innovative spirit of her art. In or-
der to work more efficiently, Paraskevopoulou and Veroni tried systemati-
cally to emulate the Divine Sarah, whose craft and style they both had the
opportunity to watch live on stage in Constantinople (1888) and Athens
(1893). During their careers, critics often underlined the similarities be-
tween their expressions, movements or methods of acting and Sarah’s.

Although their art was based on practice rather than theory and educa-
tion, the new sensations responded to the appeals of the domestic bour-
geoisie to bring the Greek stage in line with its European counterparts. As
well as a new acting method, the repertoire of Bernhardt including dramas
by Alexander Dumas (son), Victorien Sardou and others, was admitted to
Greek theatre and reproduced by theatrical companies. The content and
ideas of these plays were representative of modern cosmopolitan thought
and behaviour, and through them Greek audiences were exposed to Euro-
pean habits, fashions and progressive ideas. New questions arose concern-
ing social matters such as the individual’s place in society, family relations,
even the crucial question of women’s emancipation. By means of didactic
theatre, the audience had to be educated as soon as possible, and ori-
ented to a more bourgeois way of thinking. It seemed that Europeanisa-
tion could become reality via theatre after all. The dream of a new and
more “European” Greece, distanced from old mentalities and oriented
towards progress following Europe’s model, created new trends in theatre
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through which a cosmopolitan spirit was introduced and spread among
the public.

Their reputation was not restricted to the domestic theatrical stage but
expanded abroad through organised tours to communities in the Greek
diaspora. On a political level, foreign affairs were another key point of Tri-
coupis’ policy. His ambition was to make Greece the Centre of the “kaf’
nuég AvatoAi”® while he envisioned and worked for a closer collaboration
of all Balkan states (see Pournaras 1950, vol. 1: 125-168, Tzokas 1999: 161,
Svolopoulos 2000: 27-42). According to his plans, Greece was to become
an active force able to motivate developments in the region, and to that
goal he tried to ally with other Balkan countries to create a buffer against
the Ottomans. Following similar tactics, Paraskevopoulou and Veroni both
adopted the unofficial title of “Sarah Bernhardt of the Orient” inside and
outside the country whenever they were on tour. In fact, a significant part
of their career was built abroad in different communities of the Greek di-
aspora, some of which were located in Bucharest, Odessa, Philippoupolis
(Plovdiv), Alexandria, Smyrna, and Constantinople (Stamatopoulou-Vasil-
akou 2006, Chatzépantazés 2012, Altouva 2014).

Difficulties and substandard work and living conditions constituted an-
other part of contemporary reality. During the late 19th century, the con-
stant political realignments in the region were putting theatre and its art-
ists in the eye of the storm. Apart from living conditions, theatre people
very often had to deal with problems deriving from foreign affairs and vul-
nerable foreign relations, such as censorship of theatrical plays, problems
with the authorities, even imprisonment. Studying the timeline of theatri-
cal tours, one can note an intensification of activity from 1866 onwards
(Chatzépantazés 2012: [Index: HugpoAdylo apactaoewv]). In this same
year, Trikoupis was appointed for the first time Minister of Foreign Affairs
in the government of Alexandros Koumoundouros (1815-1883) and
launched his reform programme aimed at revising state relations between
Greece and her neighbours. Needless to say, foreign affairs were of great
importance for the successful implementation of his vision as a whole. It
was probably due to his strategy on foreign policy that Greek theatrical
companies had the opportunity to visit even unfriendly areas, expanding
their reach and presenting Greek theatre and dramaturgy abroad.

9. The phrase literally means “what lies to our East” and refers to the Greek presence in
the Balkans, the Near and Middle East, as well as Southern Russia from the Byzantine times
to 1922. (Clogg 2013).
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During tours, famous artists were tasked with representing their country,
national culture and art, primarily because of the influence they had on
international audiences. Moreover, they often attracted the attention of
the authorities and very often won the admiration of foreign leaders. The
Ottoman Sultans, for example, hosted celebrities in their private theatre
inside the palace™. By staging Greek dramas abroad, Greek actors helped
build a better image of the country and contributed actively to a major
political objective.

In this context, Evangelia Paraskevopoulou starred in the Duchess of
Athens, a play by Kleon Rangavis (1842-1917), the playwright and diplomat
representing Greece in Bulgaria. When he entrusted his play to Paraskev-
opoulou, she was already on tour in the area, having earned the admira-
tion of Greek and Bulgarian audiences including Prince Ferdinand himself.
The event, held in 1889 in the Province of Plovdiv, was of great signifi-
cance for several reasons: i) on a political level, it was a performance by
Greek actors in their own language staged in a country with hostile feel-
ings towards Greece at the time, despite the Trikoupis’ intentions to the
contrary™, ii) regarding theatre, this was the premiere of Rangavis’ ac-
claimed drama —it had won a prize in the national competition of Olym-
pia— and a personal triumph of the leading actress. As anticipated, many
local dignitaries were attracted by the playwright’s prestige™ except for
Prince Ferdinand | of Bulgaria (1861-1948). He was forbidden to attend the
performance by authorities for political reasons. This fact reveals the
framework in which theatre was obliged to operate and survive during a
period of intense political ferment as well as playing the potential role of
ambassador under certain circumstances.

Returning to Athens, in 1893 and more particularly in the period be-
tween April and October of that year, during which Greek theatre celebri-
ties reached their peak of popularity, one can see the effect that Trikoupis’
policy had on theatrical audiences and society in general. This period,
from April —-when Sarah Bernhardt visited Athens—, until October —when
the rivalry between the two protagonists reached its zenith mainly be-

10. Aikaterini Veroni had the honour to perform in front of the Sultan Abdilhamid Il in
1895 (Altouva 2014).

11. Trikoupis had envisioned the creation of a Balkan League and organised a political
tour in the area in 1891 (Pournaras 1950).

12. Among the audience were Austro-Hungarian and Romanian diplomats, the president
of the Ottoman bank and the delegate of Krupp-Kauffmann Company (see: Néa Epnuepis,
111, [21 Apr 1889]).
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cause of the well-known events caused by Fafsta, the play by Demetrios
Vernardakis (1833-1907)" (Altouva 2009: 148-155)— reveals the extent of
this influence.

Sarah Bernhardt performed some of the leading roles of her repertoire
in the Theatre of Athens inspiring in local society a level of enthusiasm
never felt before in the capital. Her departure created a sentimental need
for relevant emotions in domestic theatre, so inevitably people's attention
turned to the Greek protagonists. In an instant they were expected to be-
come for Greek theatre what Bernhardt was for the French theatrical
stage, dramaturgy and culture: a symbol. This obsession soon turned into
fanaticism. Supporters of the two artists, not only audiences but also intel-
lectuals, poets, newspaper critics, and ultimately the entire city separated
into two factions, arguing about which actress would be the ideal repre-
sentative of the national theatrical stage, art and culture.

Soon the two opposing teams conducted themselves much like two
conflicting political parties. AkpdmoAtg, the Athens daily newspaper pub-
lished an article in September 1893, entitled "What a change: the new par-
ties”, referring to this new trend™. According to its editor, people were
more interested in theatre than politics but they were treating it like a po-
litical matter. As a result the formation of "parties" became commonplace
in both the political and theatrical realm.

Some years earlier, Charilaos Trikoupis had inaugurated and estab-
lished in Greek politics a two-party system aiming at public freedom of
expression. It was the beginning of “bipartisanship” on the political stage
of Greece according to which two rival parties having different political
objectives competed for the government. New standards in politics
seemed to impact strongly all aspects of social life. So, while in politics
there were two opposing parties, those of Charilaos Trikoupis and Theo-
doros Deliggianis, fighting to dominate the contemporary political
scene™, in the theatre there were another two parties, those of Evangelia
Paraskevopoulou and Aikaterini Veroni, also fighting to dominate the na-
tional theatrical stage. It is noteworthy that the people participating in

13. Vernardakis being himself a historian, a writer, and an academic belonged to the in-
tellectuals who supported Trikoupis and his revolutionary politics (Pournaras 1950, vol. 1:
252, Tzokas 1999: 217).

14. AkpOmoA(s, 4187 (28 Sept 1893), "Tt peTaBOAY): T VEX KOppaTA”.

15. Deligiannis was Trikoupis’ almost permanent opponent since the introduction of bi-
partisanship in Greek politics. The names of the parties, Trikoupis’ “"Newtepiotikdv” (Mod-
ernist) and Deligiannis’s “EBvikov” (National), reflect the beliefs of their founders.
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these parties, whether political or theatrical, belonged to all social classes
and economic levels, not exclusively to the wealthy bourgeoisie. For a few
months, from April to October 1893, politics and theatre were the two
poles between which people were living and acting in friction. The rivalry
between the actresses and their supporters culminated during the parallel
performances of Fafsta in September, while Trikoupis undertook the ad-
ministration of the state for the last time on 30 October.

Overall, 1893 was marked by the dominance of celebrities in the thea-
tre and the bankruptcy of the state in politics. On 10 December, Charilaos
Trikoupis made the announcement in Greek Parliament. The bankruptcy
stalled the country’s economic growth and the subsequent development
of the bourgeoisie. Due to a lack of financial and moral support, the short-
lived celebrity system began to decline. After Trikoupis’ death in 1896 and
the war of 1897, his vision was withered and by the end of the century the
actresses, who had previously reached their peak of glory, now repre-
sented the old regime in the theatre.

We can conclude that the Greek celebrity system in the 19th century: i)
emerged thanks to Charilaos Trikoupis’ tactics in accelerating the ad-
vancement of the domestic bourgeoisie; ii) aimed to meet the needs of
the Greek bourgeoisie and to contribute to the Europeanisation of Greek
society by reproducing the French model in dramatic art and repertoire
particularly; iii) contributed to the amelioration of Greece’s image abroad
and to the dissemination of Greek theatre and dramaturgy on perform-
ance tours, and iv) flourished alongside Trikoupis’ reforms for the coun-
try's economic development. It declined shortly after the bankruptcy.

As a result, the Trikoupis’ reforms as well as the emergence of celebri-
ties on the Greek stage introduced significant innovations and set new
standards for subsequent generations in both politics and theatre in
Greece.
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*
THE SHEPHERDESS
translated by

Rosemary E. Bancroft-Marcus

1. To a deep gorge, remote and wild,

| went one day to mind my sheepflock,

Past wooded uplands, meadows, streams,
And damp green rush-beds, fresh and tender.

2. Among the blossom-laden trees,

Where hungry little fawns were browsing
On dewy turf and herb-rich grass,

While small birds sang and sweetly warbled,

3. Alovely girl, a lovely maid

Of cheerful aspect, kind and comely,

Was guarding some few sheep she owned;
Bright as the sunbeams shone her beauty.

4. Blonde was the hair about her head;
A pride and glory was her figure.

The dress she wore, of purest white,
Shimmered like starlight in the heavens.

5. | looked into her eyes, gazed deep —
And my heart shattered in three pieces!
Forin her eyes lurked Cupids, armed

With bows and arrows set to shoot me.

* TRANSLATOR'S NOTE: The following translation is based on the text prepared from the 1627
edition by the late Stylianos Alexiou (1971), Mnepyadris Andkomnog (and) H BookomoUAq,
Athens: Epunig. An earlier translation into more antiquated but rhyming English was made
by F.H. Marshall (1929) in Three Cretan Plays, Cambridge: C.U.P.: 324ff. An illustrated new
edition of the work, with accompanying Greek prose translation, has just appeared by Alfred
Vincent (ed) (2016), H BookomouAa, Thessaloniki: lvotitodto NeoeAANVIKwv Zoudwv.
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The Shepherdess

6. The Cupids, seeing me draw near,

With zealous haste had seized their weapons
And to their crossbows fitted bolts,

To smite me with eternal torment.

7. Full in my heart their arrows struck;

[ told myself my case was hopeless.

My eyes dimmed, and my sight grew dark;
| drowned in waves of burning fever.

8. There, by the spring, | swooned and fell!
The poor girl was convinced I'd perished.
She said: "My eyes, their sportive darts,
Have slain the shepherd on the instant!”

9. Approaching me, she quickly saw

I'd only fainted, and took comfort,
Relieved and glad — kind-hearted girl,

My pretty dove, my white-plumed darling!

10. She took cold water from the spring

To bathe me with, and brought it over;

My face she sprinkled and bedewed,
Convinced that this would work my healing.

11. She bathed my face a second time
To bring me round from dizzy faintness.
As the drops rained, | felt them clear
My giddiness of mind and senses.

12. Then, from the ground, she picked for me
Some aromatic herbs and blossoms.

Their flower-blooms breathed such a scent
That | was raised to life from Hades.

13. Perplexed, | wondered how to start,
How best | could begin to thank her
For the kind act of charity

She’d shown me in my hour of peril.
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14. | said to her: “"How can | hope

To recompense your kind compassion?
What can | do, to ease my mind

And not seem thankless for this favour?

15. “Were | to give you my heart’s blood,
| could not pay the debt | owe you;

Nor, for such kindness as you've shown,
Are words of thanks sufficient payment.”

16. The damsel, in return, replied
Saying: “Your life, here in the forest,
Was placed in danger, at great risk;
Seeing this, could | fail to help you?

17. “What human being would approve,
And what god could forgive me for it?
What girl would not have censured me
For heartlessness, at such a moment?

18. “The hard rocks would have growled at me
If I'd gone off, left you untended;

My shadow would have loathed me, too,

If I'd refused to show right judgement.

19. “Heartless and bad I'd have been termed;
All, great or humble, would have loathed me;
My sheepflock would have run away;

No one would want me for companion.

20. "l could have made no other choice;
Sooner would | have set to counting
The grains of sand, with sweat and toil,
Than not assist so fair a shepherd!

21. “A handsome shepherd, charming, wise,
Was seized by overwhelming anguish;

| was obliged to lend him aid,

And make an effort to revive him.
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22. “But, shepherd, by your grateful thanks,
So courteously, so gently spoken,

You've filled me with such love for you

That I'm yours, at your disposition!

23. "l can't think straight; I've lost all will
To go on following my sheepflock.

I'd gladly linger in this glade,

So that we two could stay together.”

24. | leave my readers free to guess
What joy I felt, there in the forest,
Telling of love-struck fever-pangs
With soul-mate pliant to my wishes.

25. Whose joy could match my own that day?
The keen delight that filled my body

No other happy swain has felt,

Nor fish rejoicing in the Ocean!

26. I said: “The darts in your sweet eyes
Have split my heart in triple fragments.

It's hard to credit, past belief,

That stabbing knife may heal a stab-wound!

27. “If only your sweet charity,

So well begun, could be perfected;

I wish your fair self would consent

To let me sleep this night beside you!

28. "Too distant is my dwelling-place
Where every night | milk my sheepflock.
We cannot go so far tonight,

So let’s bed down here, in the grasses.”

29. Sweetly the damsel made reply
In words to make me glad, exultant;
Sweet was her answer, sugar-sweet,
Responding to what I'd requested.
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30. She said: "The day is fading fast,
And soon, dear lad, the sun will leave us;
The dark of night is closing in;

The forest chill falls damp upon us.

31. "“So follow me, and let us go

To my own cave nearby for shelter;

You'll eat, and drink, and cheer your heart,
And take your ease on humble mattress.

32. "We'll find enjoyment and delight
In singing songs, in bread and victuals.
My flock can stay alone out here,

And pasture in the grassy meadow.

33. “Leave your flock, too, alone to graze;
Let them be happy for their shepherd!

Your sheep, the other beasts you own,

May stay here, close beside my sheepflock.”

34. Most eagerly we both set off,
In haste to find her cavern-dwelling.
We held hands as we walked along,
Wending our way with jubilation.

35. Along our way, in a small grove,
| cut a twiglet from a bay-tree.
Swiftly | shaped a pretty ring

To give to her, and she did likewise.

36. With playful games we went our way.
The trees were covered with spring blossom,
Cascading petals all around,

Enhancing my sweet lady’s beauty.

37. The sky was bright with twinkling stars,
And a refreshing breeze was blowing,
When suddenly we reached the cave,
With laughter, joy, and playful frolics.
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38. On one side of the cave, a hearth

Held fire preserved, banked down from morning.
The damsel soon revived the blaze

With sticks she’d carried from the forest.

40. 1 gazed, examining the cave

And all its beautiful surroundings.

Above it hung an ivy-vine,

Whose fronds we wove to form a curtain.

41. Outside, with myrtle, rosemary,

St John's wort, violets, and lilies,

The damsel had adorned her home;

They filled the poor cave with their fragrance.

39. On upturned dish she’d placed a lamp;
Its radiance was a joy and glory.

My pretty dear, my white-plumed dove!
All her belongings gave me pleasure.

42. Cleverly, neatly, she'd disposed
Each piece; | viewed one, then another,
Marvelling silently at such

Good order, cleanliness, and prudence.

43. Prettily, neatly, all was stowed;

Her cooking-pots hung on the cave-walls,
While near them stood the pail of bronze
She used to milk her flock each evening.

4. In pride of place, | saw a bed
Which was a very joy and glory;

A lowly couch, but neatly spread,
Perfect for loving hearts and frolics!

45. | asked her, “"Have you brothers here,
Or father? Who's the cavern’s owner?
(For I'd perceived a sharpened knife
Hung by a brand-new belt and buckle!)
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46. She said: "I have an aged sire;
Since yesterday, he’s at the quarry
Cutting fresh stone to build a fold;
He left me with no male companion.

47. He won't return within the week;
So you have seven days of freedom.
I'm on my own here in the cave;

You need have no fear of my menfolk!

48. Brothers and mother have | none;
I did, but long ago they perished.

I and my father live alone

Here in this cave; we are its owners.”

49. She put ricotta, bread and cheese,
And cold lamb on a stone outcropping
That served as table, setting out

With bustling zeal our evening dinner.

50. She kept a little dry white wine
In a small ornamented flagon.

She mixed it with cold water first,
Tasted it, then called me to drink it.

51. | said, “Mistress, no wine I'll drink,
Nor of this cold lamb eat one morsel,
Unless your lovely self consents

To grant a kiss as invitation.”

52. At this, her face went pink, then paled;
She blushed like oleander blossom.

The roses deepened in her cheeks,
Crimson as torchfire seen in darkness.

53. With lowered eyes, she answered thus:
“It would be wrong of me, immodest,

To act as brazenly as that!

| ought to scold you for your boldness.
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54. “You're master here; drink! Deal with me
As you like, willing or unwilling.

I'll do what you wish and command;

You know I've shown you no reluctance!”

55. We drank once, twice; our sips of wine
(Poor silly souls!) were intermingled

With kisses, in the cool night air,

And holding hands, one with the other.

56. Regaining speech, | said "Dear maid,
I'm weary from my mountain-walking.
Id like us, if you'll be so good,

To go to bed at once together.”

57. Eagerly we drew near the bed,

And lay down side by side, embracing . . .
The dawn, while yet we laughed and played,
Across the eastern sky blushed rosy,

58. And all too soon, we saw the Sun
Reaching his beams inside the cavern.

We greeted him, still close-entwined;
Then left the cave to seek our sheepflocks.

59. That night again, at the same place,
We met up, cleverly contriving

To get there unbeknownst to all,
Averting any risk of gossip.

60. The sad and bitter hour arrived
When her old father was expected.
My sweetheart said to me, that night:
“This was our last day as companions.

61. “Tomorrow | await my sire;

[ won't be stirring from the cavern.

You seek your sheepfold; go back home;
Think of me in one month — remember!
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62. Come back here then to this same place;
Never forsake me — do not fail me!

By then, my father will have gone

To do more cutting in the quarry.”

63. That night, | lay down sore at heart,
Perturbed about our separation.

| even prayed to God to grant

Less speedy dawnrise in the morning!

64. But soon | told my gentle dove:

"I bear a grudge against the daylight,
Because this night, more than the rest,
Had fled too swiftly, just to part us!”

65. Towards the Sun, my former friend,

| cried with bitter grief, complaining:

"0 Sun, you brought me once such joy;
Why steal it now, and leave me joyless?”

66. | rose before her from our bed,

And left her lying there recumbent.

| drew near, bent to kiss her brow,

And sighing, wished her farewell blessings:

67. "l leave you health and wish you joy!
Be sure of this, my pretty partridge:

If | survive, in one month’s time

I'll come to find your angel-beauty.”

68. She turned to face me, and began
To rail at her unlucky fortune.

The teardrops coursing from her eyes
Flowed to bedew her lips of coral.

69. “A curse on you, black Fate, who kept
Reserved for me this bitter future:

You snuffed the candle I'd just lit,
Leaving me lost in murky darkness!”
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70. She rose to speak her parting words;
Her lips, so honey-sweet, were trembling,
And from her weeping, one could sense
Her heavy weight of pain and sorrow.

71. She said: “"Go, shepherd! Pride and joy
Be yours, wherever you may wander.
Even in foreign parts, my mind

Will go with you, to live or perish.

72. “Of your true love, whose light of life
You are — who chose you for companion —
Be mindful! Don’t abandon her,

And come back quickly to reclaim her.”

73. — “When you see black-plumed crows turn white,
And Dawn-Star usher in grey evening,

And corpses walk without their souls,

Only then shall I have renounced you!

74.“Sooner would dry land nurture fish,
Or Eros lose his bow and arrows,

Or Night give up its stars and dew,
Than I'd forsake my shepherd-damsel.

75. “But since, alas, it's written that
I must depart for distant regions,
I leave you this request — to keep
Me cherished in your mind forever!”

76. Weeping myself, | left the cave,

And went off to locate my sheepflock,
Then slowly tore myself away,
Tormented, sad, with dragging footsteps.

77. A month passed by; the time arrived
For me to seek my lovely damsel.

But Fate, alas, willed otherwise

Than |, poor lover, had expected;
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78. For I fell ill, confined to bed,

My strength and vigour sadly weakened.
Until | was restored to health,

| could not make so long a journey.

79. I lay bedridden for a month;
Another passed, ere | was able

To walk at all, take shaky steps,

To find her and explain my absence.

8o. Within two months, | felt some strength
Returning to my feeble body.

Most eagerly | set out then,

Hobbling along with cane to lean on.

81. Though fearful for the shepherdess,
| was still weak, not quite recovered;
For | fell down and broke my staff,

And had to limp back to my refuge.

[81A. More time elapsed before | could
Resume my interrupted journey;

But though my frame was healed, my mind
Was prey to ominous forebodings.]

82. Three [owl-]shrieks woke me [late one night]
From a sweet sleep, and terrified me;

Then vicious dogs tried to devour

The small pet lamb my sweetheart gave me.

83. In the wood near her cave, | heard

The crystal stream cry tearful warning

That my long illness, my delay,

Would sear my heart with scorching cinders.

84. |1 dreaded what | was to find;
Fear filled my mind, as | drew closer.
| could not cheer my heavy heart,
Nor raise my eyes to look about me.

[T]1a



The Shepherdess

85. | found her cave — all spider’s-webs,
Dirty and mired with muddy puddles!
The poor cave welcomed me in guise
Quite altered from its former aspect.

86. High on a hilltop, on a rock,

| spied an aged shepherd seated,

Guarding his few sheep, poor old soul;

He looked thin, and wore mourning garments.

87. | whistled, shouted, cried good-day,
And asked about the shepherd-damsel.
With fear | told my tale of woe,

And heard the news that I'd been dreading.

88. The old man sighed first, then began
To curse his Fate, his bitter fortune.
Weeping, he said: “Your heart’s desire
Has died, gone far away and left you!

89. The maid you seek was my own child,
My hope, alas, and my sole comfort;

But Charos stole her from my side,
Darkened my eyes, and dimmed my vision.

g9o. Kind-hearted always, fount of joy,
To my old age she brought great solace;
But a nocturnal deep distress

Brought her before her time to Hades.

91. She spent all day, all night, in tears,
Heaping on Fate a thousand curses;

As a lit candle melts, she pined

And dwindled; now she’s dead and buried.

92. She never had a good night's sleep,
And would not eat at noon or evening.
She drove away from her the sheep
Who'd always been her close companions.
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93. Often in sleep she’d start with fear;
All by herself she'd talk and mutter,
Turning this way and that, to clasp

Some swain she’d once met in the forest.

94. I'd wake her up then, and enquire
Why all her dreams were sad and heavy,
And what she talked of in her sleep.

At once she'd start to cry, protesting:

95. “'Father, you do me grievous harm
By waking me with talk and questions,
Just when | see, in blissful dream,

The shepherd who is my beloved!

96. “Yesterday was her ninth-day feast;
Ten days ago, she spoke, when dying,
This last injunction: ‘Through these woods
Will pass, one day, a handsome shepherd;

97. “'Dark-skinned he is, merry and slim,
Brown-eyed and young, of pleasing aspect;
And he'll enquire of you for news

Of her who's passed away and perished.

98. "You are to tell him of her death;

Say, though, the dead girl won't forget him;
Let him lament her piteous fate,

Dye his clothes black for her, and mourn her.

99. “'Tell him the reason for his loss:

A month had passed without his coming.
He'd soon forgotten her, poor girl;
That's why she died — of bitter sorrow!’

100. “You'll be that shepherd, from your looks;
My heart laments your sad bereavement.

I'd hoped you'd be my son-in-law;

We'd talked of you two getting married.”
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101. My own heart wept with bitter grief
While | took in this tragic message.

| could not look up, see or hear;

My legs shook under me; | tottered.

102. | too began to curse my Fate,

And heaped upon it imprecations.
Perfidious Eros, too, | cursed,

And thenceforth cared no more for living.

103. “Dear father, sir,” I said, "I beg,
Do not refuse to grant me escort

A short way to my sweetheart’s tomb,
To satisfy my heart’s desiring.

104. “In some dark cave I'll go to dwell;
Never shall I know consolation;

Alone I'll wander all my days,

And keep my eyes forever downcast.

105. “Without a cloak, barefoot I'll roam
In thorny places, cold and snowbound,
Half-clad, dishevelled in men'’s sight,
For all to think me demon-crazy.

106. “Through my misfortunes, my own fault,
| drove my sweetheart down to Hades.

If only she still lived, to learn

That I've been ill, and suffered sorely!

107. “The truth is, she's rejected me
To fall asleep on couch of cobwebs.
Alas! | cannot wake you now

To talk to you, or hear you speaking!”

108. O eyes of mine, your light is lost,
So look no more on slender maidens!
What consolation could avail

To bring relief to my great anguish?
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109. All friends, all family I'll abjure;

| won't seek death, but go on living

To suffer yearnings, pain and woe,

With daily swoons and fevered torment.

110. I'll live on just to mourn her loss,

And feel each hour a thousand death-pangs.
The peaks and crags will swallow me;

Deep forest will become my dwelling.

111. By night and day I'll weep and mourn,
Telling my sorrow to the mountains;

I'll make the wild beasts follow me

To weep in sympathetic pity.

112. Panpipe and flute I'll play no more,
Nor stroll in meadows and fruit-orchards.
My sheep I'll leave to milk themselves,
And pass my days in wintry hardship.

113. My white pet lamb with pretty spots,
The present my sweet lady gave me,

Will be my only company;

The pair of us will roam together.

114. I'll weep for her, the lamb for me,
Wandering over hills and mountains;
I'll lull it in my arms to sleep,

And rail against my adverse fortune.

115. In lightning-storms, in hail and snow,
When shepherds keep away from hilltops,
Then shall | stand on mountain-peaks
To wail and mourn my lovely damsel.

116. When the hot Sun burns sticks and stones,
And all draw near to leafy plane-trees,

And even shepherds seek for shade,

I'll stay out, that the Sun may scorch me.
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117. Let shepherds keep within their caves;
Let veiling cloud-banks dim the sunlight;
Let meadow-grass go brown with frost;
Let sheep refuse to leave their shelter!

118. Let no bird flit about the wood;
Let no cocks crow to greet the sunrise;
Let nightingales trill no more songs;
Let hawks go blind and hunt no longer!

119. Let moonlight grace the night no more;
Let Ocean be devoid of fishes;

Let streams and fountains cease to flow,
And tender rush-beds parch and wither!

NOTE: Stanza 81A and part of the following line, set in square brackets, are the translator’s
attempt to cover an obvious gap in the narration.
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